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ANH BIA 1] FIRST COVER

Piano-Icarus do VU Dan Tan sang tac va choi, thudc du an RienCarNation di qua hai chau luc
(1999-2000), Pacific Bridge, Oakland California, My, 1999, xem trang 68-69.

Vu Dan Tan creating-playing Piano-icarus for the two-continent RienCarNation project (1999-
2000), Pacific Bridge, Oakland California, USA, 1999, see catalogue pp. 68-69.






Am Nhac - Su
Tu Do

VI TRI CUA AM THANH TRONG
THUC HANH NGHE THUAT THI GIAC CUA VU DAN TAN

Ha Noi dau nhing ndm 2000, khi mot clra hang quan ao déi dién noi vua la nha vua la studio
nghé thuat cla VO Dan Tan tan cdng hang xém bang am nhac, nhiing ca khuc nhac tré 6n &
qua dan am thanh dé ngay ngoai cUa, 6ng da phan Ung lai bang cach bat that to cac ban nhac
¢ dién va chuyén soan tU nhac cd dién cla riéng 6ng, dé nhing thanh am &y cing dong thoi
vang vong trén pho 1.

Nhiéu thap nién truac do, trong giai doan cao trao cua cudc chién tranh chéng MY, khi viéc
choi piano con bj coi 1a ¢d tinh chéat tu san suy déi, VO Dan Tan da dem lai mot khong khi gidi
tri cho ca khu ph6 vai nhirng ban sonate choi trén dan piano loai nho (baby- grand piano).
Tan dua cac nhac si Beethoven, Mozart vé vai phé phudng Ha Noi ma chang cd y xao xuyén
bdi co thé co su phan déi chinh thuc ndo do. Vuot xa han ca v nghia giai tri, d6i vai ong khi
do, am nhac 13 mot phuong tién dé md rong khong gian vat 1y riéng tu, la mat dong minh, 13
su biéu hién cla tu do trong mot Ha Noi bi kiém soat mot cach cing nhdc bai viéc choi nhac
cUa 6ng da tham nhap vao khong gian cong cong. Sau, VO Dan Tan con c6 nhoi nhét trong can
phong khach nho xiu cla 6ng cung 1uc bon (04) chiéc piano dung, qua muc vo Iy néu xét a bat
ky tiéu chudn nao nhung day 1a cach dé mot 1an nba 6ng tuyén ba vé tu do cua minh thong
qua nhong diéu co thé cua am nhac nhu 1a sy vo hinh, su bt chap cac bién gidi, suc manh
cla no do dé dang dugc nhan hiéu bai ca nhan loai, tat ca déu dugc vat chat hoa thong qua
nhing nhac cu nay.

Trong su6t cac giai doan sang tac khac nhau tU 1975 dén 2009, am nhac 1a mot phan ngon ngl
thé hién cOa Vi Dan Tan. Nhiing ndm 1990, khi manh dat Ha Noi, noi chon nhau cat rén cla
dng, bat dau doéi thay do chinh sach déi mai kinh té co tu nadm 1986, vdi chi nghia tiéu dung
cung mot thi trudng toan cau xudt hién, nghé si tao hinh VO Dan Tan da k&t hop am thanh
va am nhac trong cac thuc hanh nghé thuat cia minh theo nhing cach thuc ma thé gigi nghé
thuat day bao thu cia Ha Noi khi do chua thé biét toi. Tiéu luan nay kham pha nhing Iy do
va cach thuc ma am nhac va cac hinh thuc thi gidc ¢ thé dan cai voi nhau trong nghé thuat
cUa VO Dan Tan. No 1ap biéu dé dia diém va cong chung trong su d6i mdi mang tinh sang tao
nay va chi ra diéu lam thé nao ma su an khdp sang tao dy, thong qua viéc thu thach nhing
ngdn cach co tinh nghi thuc cla cac quy tac nghé thuat, da cho phép su xam chiém mot vung
d&t mai trong lanh dia nghé thuat Viét Nam. Hon thé nia, tiéu luan con tim hiéu cach ma su
két hop am nhac trong nghé thuat cba VU Dan Tan ngu v mot su tu do nghé thuat 6 mot muc
dé tu tuang rong lon hon. Tiéu luan cOng dé cap dén viéc dua vao cac khai niém trong thuc
hanh nghé thuat cua Tan khi nghé si chuyén dich su phi vat thé ca am nhac thanh cac vat
thé. Cudi cung, ngudi viét muén dua ra két luan rang su pha tron cac yéu td am thanh va thi

IOLA LENZI

1. Hau nhu su6t ca cudc doi, VO Dan Tan
séng tai 30 Hang Bong, mot trong nhiing
con phd bubn ban sam uat nhat khu pho
€6 Ha Noi thap nién 1990. Vé sy lan tran
nhanh chéng cla nhac nhe ¢ Viét Nam
sau DGi mai, xem Dale A. Olsen, Am nhac
phé bién cua Viét Nam, chinh tri dé ghi
nho, kinh t& dé lang quén (New York:
Routledge, 2008), trang 95.
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VU DAN TAN, VU DAN TAN BEN CAY DAN
DUONG CAM CUA ONG, BOT MAU TREN
GIAY, 1977

VU DAN TAN, VU DAN TAN AND HIS
PIANO, GOUACHE ON PAPER, 1977



2. Nora Taylor, Hoa si & Ha Noi: mot
nghién cuu dan toc hoc vé nghé thuat Viét
Nam, Honolulu: Bai hoc Bdo chi Hawaii,
2004, trang 118, vé mot s@ it nghé si bj
thu hut bai thé loai nghé thuat sép dat
va vai ho, suc hut dy cOng chua dung rui
ro.

3. Vé chéo, Colin Mackerras, San khdu o

Viét Nam, Tap chi San khdu Chau A, Tap 4,
SG 1 (mua xuan, 1987), trang 1-28.
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giac trong mot tac phdm don 1€ 13 ban chat ca sy gidi phang cing nhu cla cac 16p khai niém
té vi trong mot doi séng nghé thuat duong dai dang 1én ¢ Viét Nam ndi riéng, nhin rong ra la
4 bong Nam A.

NhUng kham pha lién nganh trong nghé thuat cua VU Dan
Tan thap nién 1970: chuan bi cho su két hop am nhac voi
nghé thuat thi giac

VU Dan Tan, mot nghé si thi giac, cOng la mot nhac cong tai ndng, choi piano va sang tac khi
nhac tu khi can nién thiéu. Hién nhién 1a 6ng sé két hop am nhac vai nghé thuat thi giac cua
minh. Diéu nay da xay ra nhu thé nao? Viéc quay trd lai nhing thyuc hanh nghé thuat ban dau
cUa Tan sé giup co dugc nhing cai nhin bén trong vao phuong phap luan sang tao cing nhuy
niém tu do hoa trong cac cach thuc sang tao cla 6ng ma theo do, 6ng da két hop nhiéu kiéu
thuc, thé loai va linh vuc nghé thuat khac nhau (trong tac phdm cua minh).

Nhng thao ludn vé nghé thuat thi gidac 6 Ha Noi trong thap nién 1990 kha bao thu, phan
chiu nhing thap nién chién tranh ¢ Viét Nam, cing nhu su tham du cé gidi han cla mién
Bac Viét Nam vao cac dong chay van hoa toan cau sau su phan chia Bac - Nam nam 1954.
HOi hoa co tinh chat dai dién chiém uu thé trong cac phat biéu, thong tin chinh thic, con cac
hinh thuc my thuat khac rat hiém khi dugc dé cap 2. Bat chdp su phan dinh chinh théng nay,
tU nhing ndm 1970, VO Dan Tan da tho nghiém vai nhing chat liéu va phuong tién sang tao
vugt ra khoi cac quy uac han 1am, ba gbm tU vat dung sinh hoat gia dinh cho dén nhing yéu
t6 mang tinh hiu ca, tiéu hiéu nhu series Mdt na vé trén ro, bat dau tu ndm 1975. Series nay
gai lai tinh chat ban xu, thdm my cla nod chua dung nhing véu to tu da dang cac ngudn van
hoa nghé thuat truyén théng nhu am nhac va san khau trinh dién ngau hung G ndng thon,
duac éng trich muon hodc mo phong, bién bao theo cach riéng. Nhung trong khi bat dau vdi
nhing cai rd vay mugn cung cac yéu to co tinh chat biéu tuong gan gui, series Mat na vé trén
16 &y lai dong thai chuyén déi va tai dién dich tat cd nhing thu do dé dé xuat nhing tu su mai
mé, cdi md, von chua tung duadc biét dén trong van hoa truyén théng. Trong thuc tién, nhing
mat na cUa Tan khong dugc dung dé biéu dién. Nhung trong su goi v cla ching vé san khau
chéo, trong bong gid cla chung vé mot su thay déi ban dién, va trong v nghia cua chung vé
am nhac va sy chuyén dong, nhing chiéc mat na dy boc 16c mat ban chat biéu dién 2. Trong
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PHO PHUONG HA NOI NOI SU HUYEN
NAQ CUA GIAO THONG CANH TRANH VO
HE THONG DANH SO NHA.

sy dan xen cUa thi giac (thuan tUy) va tiém nang cho phan Ung tdc thai cla ngudi xem, nhing
mat na con an cha dac tinh cla nghé thuat sdp dat von chua tung dugc biét dén ¢ Viét Nam
trong thap nién 1970. Series nay khong két hop theo dung nghia den vadi cac Iinh vuc nghé
thuat khac, cing khang hé ggi nhic gl dén chung, chang han nhu ca khuc, diéu bo san khau,
sy chuyén dong cla v dao “.

Nhing Mdt na vé trén ré khong co yéu t6 am nhac nhung chung bao trudc moi quan tam cua
V0 Dan Tan vé sy thyc hanh cé tinh chat lién nganh va bdi vay, dy liéu cho sy két hgp am nhac
va am thanh vai cac tac pham thi giac cla 6ng sau do hai thap ky. Cho du dugc dé cap dén
mot cach so sai trong nién biéu lich su nghé thuat chinh thong, song giia nhiing nam 1990,
da cd mot so nghé si Ha Noi, ca biét 1a VU Dan Tan, sang tac nhing tac pham cé tinh chat da
nganh, k&t hop ca thai gian, khong gian, su chuyén dong, am nhac hodc am thanh - nhu 13 -
am nhac ®. Viéc k&t hgp am thanh va am nhac trong cac thyc hanh thi giac dugc coi la danh
d&u cho su troi day cia nghé thuat duong dai 6 Ha Noi thap nién 1990.

SU gidi phong & Ha Noi sau Doi madi: nhing nga tu cla su
kich thich am thanh va thi giac

Nh{ng sang tac co tinh chat hon hop cla VO Dan Tan tU thap nién 1970 da chudn bi cho mot
sy ma rong tuong lai trong nghé thuat cla ngudi nghé si Ha Noi nay. Ri ching ta sé thay
nhing sy bién déi coa Ha N&i thoi B6i mai da gid phan vai trd nhu thé nao trong viéc da
dang hoa cdc ngdbn ngl nghé thuat thi gidc tU thap nién 1990 trd di, bao gdm ca su k&t hap
am thanh trong do.

V Dan Tan, mot ngudi Ha NOi g0¢, séng 6 thanh phd thu dé nay subt cd cudc doi minh va boi
vay, da trai nghiém mot su bién hinh manh mé cla Ha Noi sau Di mai. Su phat trién dot ngot
cUa thU dé trong thap nién 1990 da giup dem lai cho cac nghé si mot sy am hiéu vé boi canh
trong doi mdi thuc hanh nghé thuat. Viét Nam xoay chiéu mot cach do déi sau D6i mdi, tuong
trung cho diéu nay chinh 13 ph6i canh &m thanh (soundscape) cla Ha Noi. Trudc day, phd
phuong Ha Nadi tinh Idng trong nhng dong xe xich 16, xe dap. Thi nay, nd duong nhu qua tai
v0i 6n & tiéng dong co xe may, 0 to, va cac cong trinh xay dung. Nhiéu cUa hang dugc ma ra,
bat dau ban nhiing mat hang tiéu dung, thu hut su chy v cia khach hang tU xa bang hé thong
am thanh dat ngay ngoai cUa ra vao, phat nhac nhe du loai. V& mat cdm quan ma ndi, Ha Noi

4. Anne Ring Peterson, Nghé thuat
sdp dat: giga hinh énh va san khau,
Copenhagen (Dai hoc Bao chi Tusculanum,
dai hoc Copenhagen, 2015), nguoi dua ra
truong hop cho rang tinh chat lién nganh
nhu mot dic diém cua nghé thuat sap
dat (trong bGi canh phuong Tay) tu thap
nién 1960, dan ra sy hon hop cua cac khia
canh thi giac va biéu dién nhu mot diém
noi bat.

5. COng nhu nghé si VU Dan Tan, nguai
thudng coi am thanh nhu la dm nhac,
nghé si tré Nguyén Van Cuong cong két
hgp am thanh vai nghé thuat thi giac
trong mot trinh dién am nhac - am thanh
ngau bién cla anh & Vién Goethe Ha Noi
nam 1999, tiu dé Honda Dream: anh da
dung cay vi cua dan violon kéo Ién cac
nan hoa ¢ banh xe may hiéu Honda.
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6. Vé sy thay doi cua dac tinh xa hoi ¢
Ha NOi trong thap nién 1990, xem Natalia
Kraevskaia, TU hoai ¢6 hudng sang mién
dat moi: nhong bai bao vé nghé thuat
duong dai ¢ Viét Nam (NXB Kim Dong,
2005), nguoi tU dau dén cudi trong sach
da goi ra mot Ha Noi dang déi thay nhu
1a b6i canh cho sy d6i mai sang tao nghé
thuat. V& nhing su cang thang khong
gian cong cong - riéng tu, xem Mandy
Thomas, “Tinh khéng gian va thay doi
chinh tri & do thi Viét Nam”, Viéc tiéu
thy van hoa do thi ¢ Viét Nam hom nay,
bién tap boi Lisa Drummond va Mandy
Thomas, New York: Routledge Curzon,
2003), trang 170-188.

7. Nhing chiéc va li cua ké hanh huong
dugc trung bay 1an dau tién tai Trién l1am
nghé thuat duong dai Chau A - Thai Binh
Duong dinh ky 3 ndm lan thu hai (APT2),
Queensland  Art  Gallery, Brisbane,
Australia, ndm 1996.

8. Nhing chiéc va li cva ké hanh huong
1a biéu tuong cla nghé thuat duong dai
Dong Nam A va Viét Nam, xem lola Lenzi,
“Nghé thuat cua VO Dan Tan: tiéng noi
cUa ban nang gidi va su bat tuan’, sach
12 nghé si my thuat duong dai Viét Nam
(bao Mai Trang chU bién, Nxb Thé giai,
2010) va mot s6 tiéu luan khac cla tac
gia vé nghé thuat duong dai Dong Nam
A, trong do, thyc hanh nghé thuat cua Vo
Dan Tan dugc nhdn manh nhu nhing nét
thyc tién chinh cUa nghé thuat duong dai
trong khu vuc.
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da bién ddi thanh nhu mot ngudn kich thich am thanh giao cat vdi nhiing goi v thi giac tu do
loai bang hiéu quang cao va san pham tiéu dung sac s, canh tranh bén nhing tdm ap-phich
tuyén truyén c6 déng. Phai canh thanh phé trd nén ngén ngang vai do kiéu thang tin khac
nhau theo mot cach thuc cd vé phan chan, hon don va it bi kiém soat hon. Mot sy cai md tan
ky da két n6i vai thanh phd, minh chung theo cach khac: cd mot su ndi long cac luat 1é xa hoi
bdo thu bai dan cu dé thi gia tang va khdng con dong nhat, do ngay cang co nhiéu ngudi nong
thén ra Ha Noi kiém séng cing nhu su xudt hién cla ngudi nuac ngoai. Bac biét, co mot diéu
tuong thich ndi bat cho thao luadn cla chung ta ¢ day 1a su thay déi nay da dan lam nhoe mo
ranh gioi gilia cac khu vuc cd nhan va cong cong. Bat dau vdi am nhac va duong phé, vo hinh
va phan anh tham m¥{ ca nhan, nguoi dan da am chi viéc dua ban than ho vao cac khu vuc
tap thé, di ngang qua cai ca nhan mot cach kin ddo va khong bi ngang tra gi dé tdi khong gian
cdng cong. Ngudi dan cd thé md nhac vai cng suat am thanh 16n hon, vang vong ra khap khu
pho chy khéng chi nhu xua, riéng minh minh biét, minh hay, na. Su tham nhap cla am nhac
vao khéng gian cong cong, vuot ra khoi ranh gioi thudng ngoan riéng tu bén trong moi can
nha, 1a biéu hién dong thoi 13 su bién hd cho viéc gidm thiu dan su kiém sodat chinh thong .

Phuong phap luan sang tao tu do vé hinh thiic cua VO Dan Tan goi cam giac vé nhiing xung luc
giac quan mai va c6 tinh canh tranh. Thoi dai nay, vai hira hen vé nhing khéi dau tuoi mai,
da bat kip vai ngheé thuat lién nganh da phuong tién va té vi vé mat v niém cla VO Dan Tan.

Trong thap nién 1970, Tan da co cac tac pham ba chiéu tU mot s6 vat dung trong gia dinh va
dé hou co. Thi nay, trong thap nién 1990, 6ng dang chuyén déi nhiing bao bi bd di - hop dung
phim, bao thudc 1& - thanh tac phdm nghé thuat, va tai bdi canh hoa bang cach x&p chung
trong nhng hop kinh von dung dé bay dé hang ban trén via hé, trd thanh Nhing chiéc va li
cUa ké hanh huong. Su chéng 18p 1&én nhau cUa cdc manh méi va v nghia nay, nguac lai, dem
tai cho khan gid khong it cau hoi va cac 16p nghia phu 7. Thong qua sy déi mai mang tinh biéu
tuong va ca tinh hinh thc nay, khac xa v6i hoi hoa co tinh dai dién, viéc xay dung cac ma
hiéu v nghia cua VO Dan Tan thu hot khan gid tham gia tuong tac vai tac phdm, thuong day
cOng 13 ddc tinh cua nghé thuat duong dai Bong Nam A va Viét Nam .

Su chuyén dung cua Tan, mot sy déi nghia giau tri tuong tuong, mot su tai béi canh hoa cua
hinh thuc va hinh anh dé tao nén nhing 16p v nghia khd ndm bat hon, trong thap nién 1990,
[a mot chién lugc thuc hanh nghé thuat cua ong, phat trién tU Mdt na vé trén ré. Tuy nhién,
cach thuc khac biét cua 6ng trong viéc sU dung cac hinh anh va sy tham chiéu tu thé gigi am
nhac 1a rat mai mé va dem dén nhiéu 16p nghia bd sung cho tac pham. Ngoai vé dep, Tan da
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nhin thdy gi nda trong khai niém vé am thanh va am nhac ma 6ng lun chu v su6t nhiéu thap
nién qua? Trong mot phong van cua lan Were vé tac dong cla am thanh dudng pho tai nghé
thuat cua 6ng, Tan da tra |oi:

“Toi lam viéc bén canh khung clia cla studio nay tU ndm 1980, va vai t6i, dudng phé ching
khac nao am nhac. Nhong thanh am duong phé dem lai cho toi mot cdm gidc rat dé chiu va toi
thich lam viéc cung véi con ph6 cla minh han chi 1dm Iui lam trong im lang (..) Ph6 phuong,
con nguoi va nhing thanh am &y khién tdi hung phan va tac phdm cla toi la mot phan cla
con pha nay, lién tuc cd khan gid va cong lién tuc mau thuan (...), nd cho téi cac y tuang” .

Tuyén ngobn nay, theo nhiéu cach thuc, da goi ghém thai do cua 6ng vé vj tri cua am thanh
trong nghé thuat cua 6ng, moi quan hé cta am thanh vdi sy d6i thay vé mat vat Iy cia thanh
ph6 Ha Noi va vdi ca cong chung. N6 cing lam rd méi quan hé ma 6ng nhin thdy gida cac khu
vUC cAng cong va sy kha thé cla két ndi vai cai tap thé trong v tudng cua ong. Am thanh va
am nhac da@ mad rong thém cac khong gian xa hoi va vat Iy, va dén tu dudng pho cing nhu
ngu v dudng pho, goi 1én su trao déi. Xay dung nghé thuat thi gidc quanh am thanh bai vay
da dem lai cho chinh tac phdm nhing kha nang tuong tac, hoi thoai voi ngudi xem, mot ma
hiéu tich cuc khac han so vdi tac pham hoi hoa co tinh chat thu dong va vat thé hoa. TU ngl
cUa Tan, khi k&t n6i vai su phan tich vé cach lam tac phdm cua dng, cing boc 16 cach nghé si
y niém hoa mét tap hop cac yéu td dé thay déi khi kién tao nghé thuat cla minh. Ldi dap nay
cUa 6ng vé sau dugc cu thé hda bdi mot sap dat am thanh ngau hung co tén Mot ngay, két hop
cac am thanh duong ph6 va tiéng dan piano cua 6ng dugc thu am lai trong tron mot ngay .

Sy siéu viét cUa cac bién gigi quoc gia cua am nhac

V0 Dan Tan suu tap cac dia nhac dé thda man sd thich nghe nhac cla ca nhan, 6ng mua chung
moi khi cd dip di nudc ngoai vi Ha Noi thiéu han ngudn cung nay trong sudt thai ky chién
tranh. O Viét Nam truac D6i mdi, nhac ¢6 dién, du khong hoan toan dugc tan thanh 1a chi
nghe G nha riéng song cing khdng hoan toan bi cdm & noi cong cong nhu 1a mot s6 thé loai
hoi hoa tay phuong, ti du: tranh biéu hién, truu tuong va khoa than. Rat co v nghia vai Tan,
am nhac hién than cho mot cay cau ndi vai van hoa toan cau va vdi mot su biéu hién mang
tinh phd quat cia mét phan cudc séng & moi nén van minh. Viéc nghe nhac ¢6 dién cla Duc,
V. Ao 6 Ha NoOi thoi 8y da dua nguoi ta vuat xa khoi bién gidi mot dat nudc va con bi coi nhu
mot su thach thac lai quan diém han hep c0a nha nudc vé ban dién van hoa két néi vai tu

9.1an Were, Cai nhin ra cua so phia truoc
cva VU Dan Tan, d6i tuong 2, 1997. trang
39.

10. Tac phdm nay duoc trinh dién trong
Trién 1am nhom Ngoai béi canh, gidi thiéu
nghé thuat Viét Nam, tai Huntington
Beach Art Centre, California, My, thang
6-8, nam 2005.
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VU DAN TAN, MUC VA MAU TREN BAO, GHI CHU

“L'HOMME SANS PAYS" (KE VO HUONG), 1994

11. Cau viét nay, tung dugc tac gia dua
ra thao luan, cd v nghia triét hoc va ty
truyén trong két luan va co tinh nghich
ly trong giong diéu vua phé phan vua
ngoi ca boi n6 phan anh cam thuc cua
tac gia vé chu nghia thé gidi va sy khong
qudc tich.

12. Trd thanh nhing nhém thiéu s6- nghé
thudt chdu A duong dai, Hong Kong Arts
Centre, 1997, giam tuyén bdi Oscar Ho.

13. Bén ngoai cUa s6 Salon Natasha, 6ng
da treo mot bang thong bao nho mudén
mua cac dia nhac va may nghe dia da qua
s dyng nén 6ng suu tap dugc cung lUc ca
hai thu, trong cac ndm 1995-1996.

14. Hai phan nhu vay déu cung tén tai,
khong con chuc nang san xudt ra am
thanh, méc dU cac dia nhac dugc I3p vao
tung ban xoay van co thé hodc bi thay
d6i, nguai xem cing co thé tham gia thay
d6i dién mao cla tac pham sdp dat nay.
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VO DAN TAN, NHUNG CHIEC VA LI CUA KE HANH HUONG,
GHI CHU “TS. AMADEUS VU DAN TAN (NHA KHOA HOQ)",
CHI TIET CUA SAP DAT, TRIEN LAM LA NHUNG TOC NGUO!
THIEU SO, HONG KONG ARTS CENTRE, 1997.

VU DAN TAN, BAN NHAC “MUA TOKYQ", 2006

tudng dan toc chu nghia. Cach nhin nhan vé am nhac nhu la mot thu phi qudc tich song neo
bam chat ché vai cudc song va vai thé gidi lubn song hanh cung vai viéc nhin nhan ban than
nhu mot cong dan toan cau (hodc cd v chi trich hon 1a phi qudc tich), dugc soi sang tu dong
ch¥ tiéng Phap “Lhomme sans pays” (nguyén nghia: Ké vo huaong) viét trén nhiéu sang tac
cUa Ong ké tu sau nam 1990 ™.

Nhng dau méi ngdn ngl va hinh anh dugc in vao trong cac sang tac cua Tan sau ndm 1995 -
bdng gio tai Amadeus (Mozart) trén tién té trong series Tién; VO Dan Tan nhu la Mozart trong
mot sap dat ¢ Hong Kong nam 1997 tiéu dé “Nha khoa hoc Amadeus Vi Dan Tan” bao gdm
mot cai hop 16n (thudc series) Nhdng chiéc va li coa ké hanh huong miéu ta Tién si Amadeus
V(i Dan Tan (nha khoa hoc); va vé sau 1a cac bai hat dac biét danh ngoi ca Tokyo, Matxcova,
Luan Bon - minh chung cho su nhay cdm cua Tan déi vai am nhac va cac tham chiéu lién quan
nhu 13 manh lyc cva su tu do xuyén van hda, su chuyén cha trang thai cong dan tu do cua thé
gigi cUa Tan va phd quat hon na, am nhac nhu 1a quyén nang cla su giai phong 2.

Gila thap nién 1990, VU Dan Tan bat dau suu tap nhing dia than quay cham (vinyl Long
Playing records - LPs) va cac may nghe dia co ban xoay dé 6ng vUa nghe vua sU dung nhu
chat liéu sang tac nghé thuat tao hinh . Tan pha tréon nhing dia nhac va ban xoay véi nhau;
vé 1én cac dia than den, ca mat truac va mat sau, theo 161 trUu tugng hodc biéu hinh; danh
ddu cac vo dia than hinh vuéng vai nhiing 6 tréng tron & chinh gida; ép cac dia nhac da bi son
vdy ban thanh nhing cap doi hinh thic tan hoa vao nhau va truu tuong, dan ghép nhiéu hinh
anh khac nhau 1én bén trong va bén ngoai nhiing may nghe nhac xach tay. Dau chi co hai vi
du cua nhing céi dia nhac nay duac biét tai song ching cing da ngu v cho su nhan thuc cla
Tan vé mai quan hé cla am nhac vdi sy chuyén dong va su tu do khang bién gigi®. Viéc Tan
s dung nhing may nghe nhac xach tay va ré tién dé lam tac pham nghé thuat vi ching cing
rat dé kiém ¢ Ha Noi trong thap nién 1990 1a mot thuc té, bai nhing may nghe dia LPs nang
né ay thuc su rat khd ma co duoc va cing dat tién. Ngoai hé théng am thanh chudn xac cao
do (HI FI) co thé di chuyén duagc (mobile), khong con nghi ngo gi nUa, chinh 1a nhing am chi
san o vé su van dong. Can phai ndi rang, Tan quanh ndm ngay thang luén bi thu hut bdi tinh
chat bién d6i nhu mot su biéu hién cla tai sinh va cudc séng, nhing v tuang ma dng kham
pha trong nghé thuat cua minh théng qua tro choi lanh le cla chat liéu va phép an du. Mot
dac diém thuc tién khac cua nhiing may nghe nhac xach tay 1a su chac chdn cung kich thuac
dé cdm trong tay, thém nhing vo ngoai bang gb phang Iy dé trén do, 6ng dé dang vé, viét.
Bén canh su 16i cubn cé tinh chat vi lgi cla nhing may nghe nhac hi-fi, dung nhu cach Tan
bam vao nhing cai hop kinh bay hang cla ngudi ban hang rong trong Nhing chiéc va li cua
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ké hanh huong, nghé si bi hUt vao nhing hé théng hi-fi nay bai tinh linh dong cla chung lam
cho v niém vé tu do clUa tac phdm trd nén manh mé hon . Hon thé nla, vuat xa khoi tinh linh
déng ¢ cac sdp dat trung bay trong nudc, bd doi tac phdm nay co dac diém noi bat la dugc
trung bay & bén ngoai Viét Nam kha nhiéu, ké tU ndm 1998: ca hai cung tham gia trién lam
Tam hon Ha Noi cung trong nam do 6 Phan Lan'e. Bugc dé tang mot cach tran trong: HI FI NO
Mefisto/Salon Natasha to Helsinky & Ohlu Finland va Arlekino, Salon Natasha 30 Hang Bong...,
ca hai chiéc may nghe dia duoc bién déi nay da mang dia chi, giéng nhu nhing buu kién tu
nha duoc gui di xa. Hai ch Mefisto va Arlekino xudt hién 1ap di 1&p lai tron nhing sang tac
cUa Tan, va thém vao do, Alerkino duac khac hoa trong mot bai hat Nga sang tac cudi nhing
nam 1990, da duac dich sang tiéng Viét va phd bién 6 Ha Noi. Boi vay, néu am nhac va su van
dong vén duac két noi bdi nhng chiéc may nghe nhac xach tay tham chi trudc ca su chuyén
ddi mang tinh nghé thuat, su can thiép sang tao cUa Tan chi lam manh thém su truyén dat v
niém vé tu do xuyén bién gidgi cUa tac pham. Khia canh nay cla cac may nghe nhac xach tay,
do vay, da ho tra cho méi quan tam can ban cla Tan tai &m thanh - am nhac bdi kha nang dich
chuyén cac duong bién gidi o tinh chat vat Iy cing nhu an du cla nd, nhu cach éng chuyén
dich tac pham cla Mozart, bat chadp viéc dng chaoi trong phong khach tai nha riéng, thi thanh
am dy van tham nhap, vang vong ca goc phd cong cong Hang Bong. Dong thai nét hap dan
ddi vai Tan va duagc nhdn manh bai khia canh chuyén dong cla vat dung am thanh ma éng
chuyén thanh nghé thuat 1a su pha ngang cac duong bién gigi van hoa quéc gia cua am nhac,
ca vé mat an du va vat ly, trong truong hop la mot vat thé nghé thuat, dan dua nguoi nghe
& bén ngoai Viét Nam vao mot thé gigi toan cau cla cac v tuong, van hda va van minh. Moi
quan tam clUa Tan trong viéc két nGi cd nhan 6ng va maoi truong Ha Noi cla 6ng vai cac su
kién va hinh anh van hoa bén ngoai Viét Nam cd thé duac gidi ma trong rat nhiéu series tac
pham, dac biét 1a Nhdng chiéc va Ii cia ké hanh huong va Tién. Dau vay, su kham pha chuc
nang nguyén ban cla cac vat dung vay muan, trong Arlekino va Mefisto - am thanh xach tay-
cho thay viéc choi dua mot cach than trong cla Tan vai v niém gan trong hinh thuc, nham thé
hién ro rang su doc lap va y chi ty do.

Tuong tu vay, su chuyén dung, viéc bop méo hinh thuc ham v kich thich va nhing v tuong
lien két vai chat lugng vugt qua cla am nhac déu duagc thay trong series Dia nhac bj bién
dang, mot tiéu bo thudc series Hia nhac chuyén thé cua Tan 7. Chubi nay gdm khoang 12 dTa
nhac, dU c6 18 1a thU nghiém ban dau cua Tan khi 6ng khang dinh déc tinh cla dia than ndng
chay nhu mét hd tro cho cac thiét k& dod hoa hau nhu phi biéu hinh, ching minh cho sy gan
bé cua nghé si vai tinh hiu khuynh hinh thic, khi cac dia nhac co bé mét phang I theo tiéu
chudn tro nén gon song va rai khoi chuc nang 1a dia nhac vi khéng con dugc dung dé choi

VO DAN TAN, GHI CHU CHI TIET CUA
MEFISTO, CHUYEN THE TU MAY NGHE DIA
XACH TAY, 1998

15. Xem thém lola Lenzi, Nghé thuat cua
VG Dan Tan: tiéng ndi cua ban ndng gidi
Vva su bat tuan, sach 12 nghé si my thuat
duong dai Viét Nam (Dao Mai Trang chu
bién, Nxb Thé giai, 2010): trang 18-22.

16. Tam hdn Ha NGi do Salon Natasha t6
chuc, di qua hai diém trung bay ¢ Phéan
Lan nam 1998 la HOi Nghé si Oulu va
BAU-gallery, Helsinki.

17. Series Dia than chuyén thé gém co
khoang 50 dia, bao gdm mot tiéu bo co
tén Dia nhac bi bién dang, gdm chung 12
Dia than bién thé. Vi Dan Tan khong dugc
biét dén nhu 1a nguoi dat tén cho series
nay, nhing cdi tén nhu vay la mot phép
dat tén chung thuong thdy cla nguoi
Viét.
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18. RienCarNation/Icarus 1a moét trinh
dién/ sap dat xuyén lyc dia, dién ra ¢ Viet
Nam va MYy, trong cac nam 1999-2000,
minh hoa cho m&i quan tam cua Tan vé
sy tai sinh, su tai sinh cla chiéc xe hoi
mang tinh vat chdt duoc coi nhu mot dn
du cho viéc nght lai va thay déi cla quan
hé Viet Nam - My sau 25 ndm ké tu ngay
Viét Nam hoan toan théng nhat, nam
1975, cOng nhu tac dong cua toan cau hoa
dén dat nuac nay. Trong trinh dién hoi
thang 5.2000 & Ha Noi, RienCarNation/
Jcarus con bao gdm mot trinh dién am
nhac ngdu hung cUa VO Dan Tan, Nguyén
Quang Huy, Nguyén Van Cudng va nhiéu
nghé si khac, chai du loai nhac cu véi cac
phan cua chiéc xe. Sy kién nay dién ra
tai khu vuon coa nghé si trinh dién Dao
Anh Khanh ¢ Gia Lam, Khanh cing cé mot
trinh dién trén chiéc xe Cadillac.

19. Ngudi em ho cua VO Dan Tan, ba Lé
Thi Lién, goi nhac lai viéc nghé si da
lam mat na tu dau thap nién 1970, trong
phong van cUa nguoi viét 0 Ha Noi, thang
6.2016.
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NHUNG NGUOI BAN CUA VU DAN TAN, TRINH DIEN VOI AM
NHAC CHO TAC PHAM CADILLAC/ICARUS G HA NOI NAM 2000,
MQT PHAN CUA DU AN RienCarNation XUYEN QUA HAI LUC
DIA, OAKLAND, CALIFORNIA/HA NQI, 1999-2000

VU DAN TAN, MUA XUAN, SAP DAT DA VAT THE, MOT
PHAN CUA TRIEN LAM GAP VIET NAM, NHA VAN HOA THE
GIGI, BERLIN, 1999 (TRONG HINH: TAC PHAM DANG TRONG
QUA TRINH THUC HIEN)

nhac nia. Tuy nhién, khai niém am nhac, gan vao vat thé nay, du bi bién dang, van séng sot
khi dTa nhac dugc tai hién nhu mot thé vat chat hon 1a mét vé dep vo hinh. Tan, boi vay, dang
s dung quyén nang cla am nhac - nhu 13 - v tuong dé sang tac nghé thuat thi gidc va viéc
nay vUa dugc hoan thién vé mat hinh thic lai vUa dugc tao cOt nén bai khai niém. Trong su
nghiép sang tac cua VO Dan Tan, am nhac biéu thi manh mé cho su thay déi, tai sinh; su tu do
va su két giao v nghia nay duac thdy mot 1an nia trong sap dat vai ba cay piano & Berlin ndm
1999, c6 tén Mua Xudn, tiéu diém cla trién lam Gdp Viét Nam, Nha van hoa Thé gidi), cing nhu
trong tac phdm duac trung bay, trinh dién xuyén qua hai chau luc, RienCarNation/Icarus, 6 do,
mot chiéc piano ¢ canh la tdm diém trung bay trong mot sap dat & My va dugc dung dé chai
ngau hung nhu mot phan trong trinh dién ¢ Ha Noj .

Am nhac va hinh thic trong nghé thuat cva VO Dan Tan:
dang series va truu tuong

M@t trong nhing dac diém sang tac cla VO Dan Tan 1a t6 chdc tac phdm theo series va chu
trinh. Nhu dé cap dén & bén trén, dau thap nién 1970, 6ng lam viéc vai series Mdt na vé trén
16, 1iép néi theo do 1a cac series kéo dai nhu Co phudn 1€ hdi (1989-2003), Tién (1992-2004),
Thoi trang (2000-2009) va Amazon (2001- 2009) *.

Chu trinh sang tac dai nhat cla Tan la vai Nhing chiée va li cia ké hanh huong (1994 - 2009),
trai dai qua mot nua hanh trinh sy nghiép cua nghé si, bao gdm ca nhing tiéu series nhu Vé
nd. Song vé ban chat, bat chap su bién déi vé chu dé, Nhing chiéc va li chuyén chd mot y
niém bao trum va dugc dién dich qua mot cdu truc rd rang, tham chi ngay khi vat liéu dung dé
xdy dung tac phdm rat da dang, cac ma hiéu van ban va hinh anh roi rac nhau thi tat ca van
két hop lai dugc vdi nhau dé hinh thanh nén nhing v nghia mai. Bén trong series Nhing chiéc
va li [a nhing nhom biéu tugng bé mat khac nhau: mat na, con trung, chan dung tu hoa vadi cai
m0 cUa Napoleon: nhing hinh nhan khoa than,.. Da dang va chen chic nhing tiéu biéu tugng
bén trong mot cai hop khung gb, mat kinh, da lam thay déi nhip dé cua Nhing chiéc va li. Song
cho du 13 vdi bién thé nao thi mot trat tu va cau tric goi nhac dén am nhac ¢ dién van khong
hé thay déi. Trong khi do, series Tién, duac thuc hién trong su6t thap nién cua su thay déi khi
Viét Nam md cUa, nhanh chéng hoi nhap thé gidgi (bdi vay, déng tién dai dién nhu mot cong
cu theo nghia den cho su trao d6i cing nhu 1a mot &n du vé nhing su trao doi vuat ra ngoai
cac bién gidi), cung viéc VO Dan Tan lién tuc co cac chuang trinh trién 1am & nudc ngoai, bay
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V0 DAN TAN, SERIES VE NU TU NHUNG
CHIEC VA LI CUA KE HANH HUONG, MUC,
BOT MAU, VO TUT THUGC LA, HOP KINH
CUA NGUOI BAN HANG RONG, 2000

VU DAN TAN, MOT BAN THUOC SERIES TIEN, ACRYLIC, MUC VA CACH LAM TRANG NHO
KY THUAT SAQ CHUP KHONG DUNG MUC UGT

ra nhing motif theo trat tu va 1&p di 13p lai, goi nhdc dén cau truc am nhac cé dién. Su phic
hop, nhing v niém an khdp voi nhau cla series nay tung dugc dua ra thao luan day do nhung
kiéu k&t cdu cua no thi chua tung dugc ban luan tdi 2°. NgU phap co tinh chat bao quat toan bo
clUa Tién dugc thé hién nhat quan trén toan bd bé mat to gidy tién do. Song bén trong series
nay, da co nhing su thay déi nhip diéu khi nghé si chuyén tam diém, di tu cac nhan vat trong
nhing su kién, cac va nhac kich, huyén thoai, van chuong va phim anh gan day toi chan dung
tu hoa va cac tham chiéu khac, dan xen vai chi viét va tat ca cung nhau dem lai nhing binh
luan cham biém vé tinh chdt qudc gia va v nghia cla no trong cudc ma clra chdng mat ngoan
muc cua Viét Nam. Cac loai tién té va chiéu kich khac nhau cua chung trén thé gidi hién ra ro
rang trong series nay con it nhiéu lam thay déi nhip diéu va nhip do cua Tién.

Trong boi canh Viét Nam duong thoi, viéc t6 chic sang tac nghé thuat theo series, duoc xac
dinh bai sy tuong dong vé hiéu qua, 1a mot sy doi mai cla VO Dan Tan. Cach lam viéc nay rat
khac biét so vai mot s kiéu thUc mang tinh quy udc trong sang tac hoi hoa vén dugc xem
nhu dai dién cho my thuat, thuong duagc nhin nhan ¢ goc do chu dé, nhu tinh vat, chan dung,
phong canh. Su quan tam dén tinh chat series cua Tan, nhu da ndi ¢ trén, duoc bat dau tu thap
nién 1970 song phai dén thap nién 1990, phuong phap cdu truc nay méi dugc thé hé nghé si
tré hon nhan thuc ro. Ho 1a nhong nguai tré tién phong, dang ké dén 1a Nguyén Van Cuong,
ging nhu Tan, cing 1a mot nhac cong. Va nhing su tuong déng vé nghé thuat bat dau diénra
bén trong cong dong tién phong nho bé cua Ha Noi, tu hop tai khong gian cla Tan & 30 Hang
Bong vai tén goi Salon Natasha 2'.

Tan, mot nhac st va mot nhac cong, tU budi ban dau cla thuc hanh nghé thuat thi giac cua 6ng
trong thap nién 1970, da biéu 16 thién hudng 1&p di 1ap lai cac doan cdu truc chu chét, mot kiéu
thuc hién nhién trong sang tac am nhac. Tan di tu thyc hanh nghé thuat thi giac téi &m nhac
va trd lai mot cach lién mach, dan cai hai thé loai nghé thuat nay lai vdi nhau. Vi thé, khéng
6 gl ngac nhién khi thdy cach 6ng sap x&p tao nén cac tac phdm thi giac that giéng cach viét
mot ban nhac. Vay la chung ta da thay, am nhac di vao sy nghiép cla VO Dan Tan theo cac
cach thuc vé cdu truc cing nhu ngl nghia.

Cu6i cung, song hanh vai kiéu cdu truc cua am nhac, ban chat vo hinh (phi biéu hinh) cla am
nhac cng tran tham trong thuc hanh (nghé thuat thi giac) ca VG Dan Tan. Trong moi két noi
nay, tranh truu tuong, von duoc 6ng ludn quan tam qua nhiéu thap nién va dugc 6ng dac biét
chu trong trong nhing ndm thang cudi doi, da dugc két ndi vai am nhac. TU thap nién 1990
trd di, Tan bat dau sang tac cac hinh anh do hoa truu tuong bén canh da dang thé loai khac.

20. Vé Series Tién, N. Kraevskaia, Déng
tién cva moi thoi, I. Lenzi, Nghé thuét cua
“anh hé noi triéu chinh’: Serie tranh vé
déng tién cua Vi Dan Tan, trong catalogue
trién 1am cung tén, Ha Noi, 2010; I. Lenzi,
“Con mat lang thang - Tam nhin phéd quat
nghé thuat bong Nam A vé noi tai, van
hoa va quéc gia", trong Con mdt lang
thang: Nghé thuat duvong dai tu Pong
Nam A, catalogue trién |am cung tén, bién
tap bai lola Lenzi, (Istanbul, ARTER/Koc
Foundation, 2014), trang 42.

21. Salon Natasha, tai 30 Hang Bong, Ha
NOi la mot khong gian da chuc ndng: vua
la nha riéng cla VO Dan Tan va vg, ba
N. Kraevskaia, vua la noi sang tac cla
Tan, lai cong dugc dung dé lam khong
gian trién 1am co tinh chat thuong mai
va danh cho céng chung cla Tan va nhiéu
nghé si khac. Xem di liéu so truc tuyén
vé Salon Natasha trén trang tin truc
tuyén cua to choc DU lieu nghé thuat
chau A (Asian Art Archive): www.aaa.
org.hk/Collection/SpecialCollections/
Details/17#SpecialAnchor106.
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22. Trién 1am tranh truu tuong chinh thuc
ddu tién sau 1975 da dugc t6 chuc thang
5.1992 tai TP. HCM dudi su bao tro cla
HOi My thuat TP. HCM, SO Van hoa Thong
tin TP. HCM va Bdo Tang Quan khu 7. Nha
sUhoc nghé thuat - nghé si Nguyén Quan
va nha van Tran Duong Tuong da co vai
tro nhét dinh, bén canh nhiéu nguai khac,
trong viéc té chuc cudc trién 1am nay. Tac
phdm trén gidy cla VO Dan Tan duoc
tuyén chon tham gia trién lam.

23. Ngudi em ho cua VO Dan Tan, gido
vién day piano, nho lai am nhac co vi tri
thu hai sau tranh vé trong moi quan tam
cUa Tan thoi tré, ngudi viét phong van:
ba Lé Thi Lién, Ha Noi, thang 6.2016.
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Vi nhing hinh anh nay bao ham viéc bi cdm, k& tU sau ndm 1945 cho dén dau thap nién 1990,
tranh trUu tuong khong xudt hién trong tat ca cac trién 1am cong cong 22. Cac buc tranh triu
tuong dugc vé trong thap nién 1980 cua Tan thuong gdm nhing dau, ky hiéu phong tung, doi
khi goi y mot hinh thé nao do, thuong 1a cac trang tri hoa 14 hodc hinh dang phu ni. Nhong vi
du khac, gan gui vé khia canh thdm my vdi series Co phudn 18 hoi nhac téi bén trén, bao gdm
ch0 viét va ch tuong hinh, song khong thé doc hiéu dugc. Cac motif truu tuong cing xudat
hién trong series Pia than, thap nién 1990 ma chung ta cing tung dé cap, va cing co thé, tinh
phi vat chat cla ndi dung am nhac cla chung, thic giuc Tan huang dén su phi biéu hinh (cho
du mot s6 dia nhac cing co cac hinh anh cu thé). DU sao thi nhing buc tranh triu tugng dau
nhing ndm 2000 cing 1a méi quan tam & day.

Nh{ng buc tranh son dau, sap mau hodc acrylic, hau hét déu co hinh thuc ké dong, ké 6 kiéu
caro hodc c6 hoa van trén bé mit phing, giéng nhu cac series khac cUa Tan, déu dé xuat
nhing phan doan duoc 18p di 18p lai- cho dU c6 nhing bién thé vé bé mat va mau sac - bén
trong mdi buc tranh hodc moi mot chu trinh. Mot bo ba buc tranh thé hién nhing hinh vé
I6m dém, phong tung. Nhung do 1a tranh cé su sap xép duy ly cla nhing dong ké va 6 vuong
ma Ong trd lai mot cach tap trung trong nhing ndm 2000 va tu ching xac nhan quyét tam vé
mat hinh anh. Nhing két hop o tinh thdm my cua cac mau sac, an tugng cla nhing duong
ké manh tay, dam nét, lam gian doan vé cUng do cla nhing hoa vdn va dam bao cho vé goi
dam tinh (goi tinh) cing nhu su s6ng dong vui vé cla cac buc tranh. Tai sao VO Dan Tan lai
dang hién toan bd sinh lyc cla minh cho nhng sang tac hai chiéu nay trong khi bao thap nién
truac do, 6ng tap trung hoan toan cho cac sang tac ba chiéu mang tinh trinh dién, tu sy va am
chi bdéng gid? Tai sao nghé si lai tU bd viéc dat canh nhau nhiing ma hiéu mang tinh ngl nghia
do 6ng sang tao thong qua su k&t hop that té vi gida cac biéu tugng hinh anh va van ban?
Khi phan tich viéc sang tac trong ba thap nién cua Tan nhu mot chinh thé toan bo, ta sé nhan
thuc dugc rang, trong nhng ndm cudi doi, Tan da nghién cUu viéc vat chat hoa co tinh chat
hinh anh cho am nhac, thu thudc vé tinh yéu 16n lao tiép sau nghé thuat thi giac cva 6ng, va
dac biét ludn dem lai cho 6ng su thoai mai hoan toan mang v nghia thé tuc 2. Tham chiéu vai
am nhac trong nhiéu tac phdm, muon va thay déi cac dia nhac, may nghe hat, piano, tu hoa
chan dung vai mot cady dan piano ma 6ng véu thich, tUng xay dung cac tac pham thi giac két
hop véi &m thanh hodc vdi cac phuong phap luan sang tac vay muon tU am nhac, tung dong
nhat hda Mozart qua cach goi tén mot can phong sap dat bang tén nhac si tai hoa dy, hon
tat ca, Tan mudn thong nhéat thi gidc vai am nhac théng qua tranh vé. N&i bat trong cac thuc
hanh nghé thuat sudt ba thap nién qua cla VO Dan Tan, nhUng tac pham nay la su téng hoa
cUa niém hi vong, niém vui va cudc doi nghé si. Chung k&t hop dugc cdu truc va su thuan khiét
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cla tinh déu dan cla cac duang ké 6 vai nhing bién thé mau sac s6i ndi cung ban tay éng nhu
hién hiu noi nhing duong ké dy. Chung la mot series cua mot sy chin mudi trong nghé nghiép
va cung ¢6 thém cho mot su nghiép 16n lao va giau uy tin cva VO Dan Tan.

Thay cho loi két

V0 Dan Tan da ma rong dia hat nghé thuat ¢ Ha Noi bang viéc khai pha nhing con dudng
chua tUng dugc biét dén, thong qua nhing thuc hanh nghé thuat thj giac thi nghiém cva ong,
trung khap vai mot thoi ky doi thay day kich tinh ca vé mat chinh tri va x& hoi ¢ Viét Nam.
Khia canh chU chot trong viéc pha vo cac hang rao dinh kién nghé thudt thi gidc cla Tan khi
do chinh 1a viéc thém vao cac dang thic mang tinh biéu hién, bén canh th hdi hoa cua han
lam day tinh nghi thuc. Viéc dat cac thé loai canh nhau, ghép cdp vai viéc sU dung cac chat
liu phi nghi thUc hoa, da cho phép nghé si truyén dat dugc v tuang von that kho miéu ta trén
toan vé, va viéc nay dong thoi dé cap tai cing nhu noi vé nhing su phuc hap va van dong
nhanh chong cla thoi dai. Dang nghé thuat nay, vdi nhiéu v nhia gian tiép, thé hién nhing
chién thuat vé mat v niém, khac hdn vai hoi hoa miéu ta va bai vay, danh dau nhing hudng
biéu hién mai trong thuc hanh nghé thuat duong dai Viét Nam. Ca biét, am nhac, khong nhin
thay duac, lai co nhing déc tinh va suc manh ma nhing vat liéu vat chat khac khong thé co,
da duac Tan bién thanh nhu mot khéi kién truc trung tdm trong nghé thuat cla 6ng. Am thanh
va am nhac, rat quan trong déi vai Tan trong cac quy trinh sang tao cla 6ng, can duac nhin
nhan co tdm quan trong trong lich s nghé thuat Viét Nam gan day. Bén ngoai Viét Nam, sau
chién tranh lanh, mot Dong Nam A dang toan cau hoa cong thay d6i nhanh chong ca vé mat
chinh tri va xa hoi trong nhung thap nién cudi thé ky XX va trong dé, cac thuc hanh nghé
thuat lién nganh cOng xudt hién va biéu thi ro cac thay doi dy 24 Nhu ¢ Viét Nam, cac thuc
hanh &y la mot phan cua sy hdi sinh sang tao, thudc vao nhom nhing sang tac chap nhan ruoi
ro khi khéng ndm trong ngach chinh théng hay nhing su kién nghé thuat dugc thia nhan mot
cach chinh thuc. Bdi vay, su két hap cac don nganh nghé thuat khac nhau da lam ndi bat nghé
thuat duong dai ¢ Dong Nam A va nghé thuat thr nghiém Viét Nam gép mot phan tao nén
buc tranh to 16n nay. Tuy nhién trong thap nién 1990, nhing k&t hap vai &m nhac hay nhing
dac diém cla am nhac trong nghé thuat thi gidc cua VO Dan Tan, cach ma 6ng kham pha tinh
vO hinh thé cla am nhac va nhing gia tri vé mat v niém cla no, noi chung chua dudc biét
dén trong khu vuc. Diéu do cho thdy déng gop quan trong cla nghé thuat cla VO Dan Tan
noi riéng, cla nghé thuat Viét Nam noi chung trong lich su nghé thuat Bong Nam A gan day.

24. Nhing sy phat trién co thé so sanh
¢ b6i canh Indonesia, xem Amanda Rath,
Nhing khai niém vé khai niém luan trong
nghé thuat duong dai Indonesia, khong
xudt ban, dugc trinh bay trong dién
dan lich s nghé thuat khu vyc tiéu dé
Khai niém - NgU canh - Tranh luan: nghé
thuat va cai tap thé 6 Béng Nam A (CCC),
phién ban Jogja, Jogjakarta, Indonesia,
22.8.2016.
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1. Vu Dan Tan lived most of his life
at 30 Hang Bong, one of the busiest
commercial streets of Hanoi's Old
Quarter in the 1990s. For the rapid
arrival of pop music in Vietnam after doi
moi, see Dale A. Olsen, Popular Music of
Vietnam- The Politics of Remembering,
the Economics of Forgetting (New York:
Routledge, 2008) p. 95.
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MusiC as Freedom

THE PLACE OF SOUND IN THE VISUAL PRACTICE OF
VU DAN TAN

In early noughties Hanoi, when a clothing shop in Hang Bong opposite Vu Dan Tan's (1946-
2009) home and studio assailed the neighborhood with pop music blared from street-front
loudspeakers, the artist responded by blasting his own improvised sound and classical music
into the street '. Decades before, at the height of the American War when piano-playing at
home for pleasure was perceived as decadent, Vu Dan Tan entertained the street with sonatas
played on his baby-grand piano. Tan, unperturbed by possible official disproval of Beethoven
and Mozart, took his favorite composers into the Hanoi streets. Far beyond entertainment,
music for Vu Dan Tan was a means of expanding private physical space, an ally, and an
expression of freedom in rigidly-controlled Hanoi as his notes infiltrated public areas. Later,
when Vu Dan Tan incongruously crammed his tiny living quarters with four upright pianos,
extravagant by any standard, the artist again proclaimed his liberty through the possibility
of music, its intangible, border-defying, universally-understood power materialised by the
instruments.

During the decades of his artistic production (1975-2009), music was a part of Vu Dan Tan's
expressive language. In the 1990s, as his native Hanoi's physical landscape altered in the
wake of 1986 doi moi economic reforms that brought consumerism and the global market to
Vietnam, Tan-the-plastician incorporated sound and music into his visual practice in ways
then unknown in the conservative Hanoi art world. This essay uncovers why and how music
and visual forms became interwoven in Vu Dan Tan's visual art. It charts the place of the
city and publics in this creative innovation, and clarifies how this meshing, by challenging
the conventional separation of artistic disciplines, permitted the conquest of new terrain in
Vietnamese art. Moreover, it investigates how music’s incorporation into Tan's art embodied
freedom on a broader, ideological level. It further reveals the conceptual leanings of Tan's
practice as the artist transposes music’s intangibility to the object. Finally, it concludes that
Vu Dan Tan’s pioneering amalgamation of audio and visual components in a single work is
characteristic of the formal emancipation and sophisticated conceptual layerings of emerging
contemporary art in Vietnam and wider Southeast Asia.

Multidisciplinary explorations in Vu Dan Tan's art of the
1970s: preparing music’'s integration into visual art

Vu Dan Tan, a visual artist, was also a talented musician, playing piano and composing from
adolescence. Tan eventually integrated music into his visual art. How did this happen? Casting
back to the artist’s early practice offers insights into Vu Dan Tan's creative methodology and



his liberated conception of expressive idioms whereby he combined different modes, genres,
and disciplines.

Hanoi's visual art discourse of the 1990s was conservative, reflecting decades of war in
Vietnam, and North Vietnam’s limited exposure to global cultural currents after North-South
partition in 1954. Representational painting dominated the official narrative while other forms
were little discussed.? Yet despite this orthodoxy, in the 1970s Vu Dan Tan experimented with
media and materials outside academic conventions. His production of that period includes
pieces that were built with ordinary household objects or organic elements, among which the
Basket Masks series started in 1975. The series recalls the vernacular, its aesthetic quoting
and distorting from diverse sources including the village's improvisational theatrical and
musical traditions. But while Basket Masks series starts with borrowed baskets and familiar
iconographic elements, it transforms and reinterprets these to propose new, open narratives
unknown in traditional culture. In practice Tan's masks were not performed. But in their
suggestion of Vietnam's participative cheo theatre, in their hinting at changing identity, and in
their connotation of music and movement, Basket Masks disclose a performative character.?
In their intertwining of the visual and potential for improvised viewer response, Basket Masks
harbors characteristics of installation, unknown in Vietnam in the 1970s. The series does
not literally combine different disciplines, yet conjures them-song, theatrical gesture, dance
movement.*

Basket Masks are not musical, but they herald Vu Dan Tan's interest in multidisciplinary
practice and therefore anticipate his incorporation of music and sound into visual pieces
two decades later. Though sparingly documented in official art historical chronicles, by the
middle-nineties several Hanoi artists, and particularly Vu Dan Tan, were producing multi-
disciplinary works that marshaled time, space, movement and music or sound-as-music.®
Sound and music integrated into visual practices are markers of emerging contemporary art
in 1990s Hanoi.

Post-doi moi Hanoi's emancipation: intersections of audio
and visual stimuli

Vu Dan Tan's hybrid pieces from the 1970s were thus preparing the future expansion of the
Hanoi artist’s tool box. We shall now see how doi moi mutations of the city played a part in
diversifying visual art languages from the 1990s onwards, including the co-opting of sound

2. Nora Taylor, Painters in Hanoi,
An  Ethnography of Vietnamese Art
(Honolulu: University of Hawaii Press,
2004) p. 118, for a few artists’ risk-taking
gravitation to the installation genre.

3. 0n cheo Colin Mackerras, “Theatre in
Vietnam', Asian Theatre Journal, Vol. 4,
No. 1 (Spring, 1987) pp. 1-28.

4. Anne Ring Petersen, Installation Art:
Between Image and Stage, (Copenhagen:
University Tusculanum Press, University
of Copenhagen, 2015), who makes a case
for interdisciplinarity as a characteristic
of installation art (in the Western
context) from the 1960s, citing its mixing
of visual and performative aspects as
salient.

5. As well as Vu Dan Tan, who frequently
treated sound-as-music, artist Nguyen
Van Cuong (b. 1972) also married sound
and visual art in his 1999 Goethe-
Institut, Hanoi improvisational music-
sound performance Honda Dream, where
the artist “played” the spokes of a Honda
motorcycle with a violin bow.
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6. 0n the change of social ethos in Hanoi
in the 1990s, see Natalia Kraevskaia,
From nostalgia toward exploration:
essays on contemporary art in Vietnam
(Hanoi: Kim Dong Publishing, 2005) who
throughout evokes a changing Hanoi
as the context for artistic innovation.
On public-private space tensions and
changing control of public space see
Mandy Thomas, “Spatiality and political
change in urban Vietnam", Consuming
Urban Culture in Contemporary Vietnam,
edited by Lisa Drummond and Mandy
Thomas (New York: RoutledgeCurzon,
2003) pp. 170-188.

7. Suitcases of a Pilgrim was first shown
at The Second Asia Pacific Triennial
(APT2), Queensland Art Gallery, Brisbane
Australia, in 1996.

8. Suitcases of a Pilgrim is argued as
emblematic of Vietnamese and Southeast
Asian contemporary art, see lola Lenzi,
“Urbane  Subversion: empowerment,
defiance and sexuality in the art of
Vu Dan Tan", 12 Contemporary artists
of Vietnam, edited by Dao Mai Trang
(Hanoi: The Gioi Publishers, 2010) and
other essays by the author on Southeast
Asian art where Vu Dan Tan's practice
is highlighted as fielding key traits of
regional contemporary art.
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HANOI STREET WHERE TRAFFIC NOISE COMPETES
WITH THE PUBLIC ADDRESS SYSTEM

into visual art.

Vu Dan Tan, a native of Hanoi, lived in the capital all his life and therefore experienced
Hanoi's post-doi moi metamorphosis with intensity. The capital’'s abrupt evolution in the
1990s vields contextual understanding of Tan's innovating practice of the period. Vietnam
altered acutely post-doi moi, and the city’s soundscape was emblematic of this alteration.
Streets where the public address system previously dominated due to the silence of
transport methods ensured by cyclos and bicycles, from the 1990s were overtaken by the
noise of motorcycles and construction. Shops newly selling consumer goods, as evoked in the
introduction, attracted clients with blasting pop songs. Hanoi was transformed sensorially as
audio stimuli intersected with the visual cues of garish advertising billboards and consumer
products that now competed with state propaganda posters. The cityscape became cluttered
with different types of information in a way that was exciting, confusing, and less controlled.
A novel openness connected with the city was evidenced in other ways too: in the relaxation
of conservative social codes as the urban population grew and became heterogeneous
due to Hanoi's accommodation of rural migrants in search of work, as well as international
foreigners. And, especially relevant to our discussion, this change operated a blurring of
private and public areas. Citizens reclaimed the streets and music, immaterial and reflecting
an individual's taste, insinuated itself into collective zones, crossing unobtrusively and
unobstructed from private to public space. This encroachment of citizens’ music beyond the
confines of home was symptomatic of, and also advocated, the lessening of official control. ©

Vu Dan Tan's formally-liberated creative methodology made sense of the city’s new competing
sensory impulses. The times, with their promise of fresh beginnings, had caught up with
Vu Dan Tan's conceptually layered multi-media and multidisciplinary art. In the 1970s Tan
had made three-dimensional works from household objects and found organic materials.
By the 1990s, the artist was transforming discarded consumer packaging—cigarette and film
boxes; biscuit tins— into works of art, which he then recontextualised through insertion into
street peddlers’ display cases to form Suitcases of a Pilgrim. This superposition of visual
clues and meanings in turn delivered additional significances and questions for audiences.”
Through this formal and iconological innovation far from representational painting, Vu Dan
Tan's formulation of codes of meaning engages audiences discursially in a way characteristic
of Southeast Asian and Vietnamese contemporary art.® Tan's appropriation, imaginative
modification, and recontextualisation of forms and images to create allusive significances
were by the 1990s established strategies of his practice, developed from Basket Masks.
However, his specific usage of images and references from the world of music was novel and
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VU DAN TAN, INK ON PAPER INSCRIBED “LHOMME SANS PAYS’, VU DAN TAN, INSCRIPTION “DOCTOR AMADEUS VU

INSTALLATION, BEING MINORITIES, HONG KONG ARTS
CENTRE, 1997.

brought additional layers to his art. What, in addition to beauty, did Tan see in the concept of
sound and music that sustained his attention over decades? Interviewed by lan Were about
the impact on his art of street noise, Vu Dan Tan answered:
“I HAVE BEEN WORKING IN THIS FRONT WIDOW STUDIO SINCE 1980, AND THE STREET IS WITH ME THE SAME AS THE MUSIC. THE
SOUNDS OF THE STREET GIVE ME A VERY GOOD FEELING AND | PREFER TO TO WORK WITH THE STREET THAN IN SILENCE.(..) THE

STREETS, THE PEOPLE AND THOSE SOUNDS GIVE ME JOY AND MY WORK IS PART OF THE STREET, WITH A CONSTANT AUDIENCE
AND AMBIVALENCE (..., IT PROVIDES ME WITH IDEAS".®

This statement in many ways encapsulates Vu Dan Tan's position on the place of sound in his
art, sound’s relationship with the physically changing city, and with audiences. It elucidates
the rapport Tan saw between public zones and the possibility of collective engagement in
ideas. Sound and music expanded physical and social space, and coming from the street and
embodying the street, evoked exchange. Building visual art around sound therefore provided
the work discursial properties and an active mode distinct from passive, objectified painting.
Tan's words, when connected with analysis of his production, also reveal how the artist
conceptualised a fluid set of elements as constituting his art. This reply is later concretised
by the improvised sound installation One Day that incorporates street sounds and Tan's piano
playing recorded over the course of a single day.™

Vu Dan Tan collected musical recordings for his listening pleasure, buying records overseas
during his travels to bring back to Hanoi where they were in short supply during the war.
In pre-doi moi communist Vietnam, classical music, though not entirely approved for
home-enjoyment, was not prohibited in public as were Western painting genres such as
impressionism, the nude and abstraction. Significantly for Tan, music represented an
unbroken bridge to global culture and to a universal expression of life shard by civilisations.
Listening to German, Austrian or Italian classical music in Hanoi transported one beyond
the nation and could be understood as defying the state’s narrow view of cultural identity
linked to nationalist ideology. This vision of music as stateless, but anchored in life and in the
world, is in accordance with Tan's self-identification as a global citizen (or more critically as
stateless), as gleaned from his French inscription “Chomme sans pays” (literally man without
country) that figures on artworks after 1990." Visual and textual clues embedded in Vu
Dan Tan's pieces post-1995—-allusions to Amadeus (Mozart) on currency in the Money series;
Vu Dan Tan as Mozart in the 1997 Hong Kong room installation “The Scientist Amadeus Vu
Dan Tan" that included a large Suitcases of a Pilgrim box inscribed Doctor Amadeus Vu Dan
Tan (scientist): and later specific songs composed to celebrate Tokyo, Moscow and London-—,
attest to Tan's sensitivity to music and associated references as forces of transcultural liberty,
their conveyance of Tan's status as a free citizen of the world, and more generally, music as
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VU DAN TAN, MUSICAL SCORE “MOSCOW MY LOVE",
1994 DAN TAN (SCIENTIST)", DETAIL OF SITE-SPECIFIC 2007.

9. lan Were, “Vu Dan Tan's Front Window
View", Object 2 (1997) p. 39.

10. This piece was shown in the group
Vietnamese exhibition Out of Context,
Huntington Beach Art Center, California,
USA, June-August 2005.

11. This inscription, discussed by the
author elsewhere, is both philosophical
and autobiographical in inference
and is paradoxical in its simultaneous
celebratory and critical tone as
it references the artist's sense of
cosmopolitanism and statelessness.
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12. Being Minorities: contemporary Asian
Art, at the Hong Kong Arts Centre, 1997,
curated by Oscar Ho.

13. He posted a sign on the window of
Salon Natasha offering to buy used LP
records and record-players and thus
collected both in 1995-1996.

14. Two such pieces are known to exist,
neither functioning to produce sound,
though records installed on each
turntable could and were changed,
viewers able to alter the appearance of
the installation.

15. For analysis of the Suitcases of a
Pilgrim series and the significance of
their shell box containers Lenzi, “Urbane
Subversion”, 12 Contemporary artists of
Vietnam, pp. 18-22.

16. Spirit of Hanoi, organised by Salon
Natasha, travelled to two venues in
Finland in 1998, The Artist Association of
Oulu, and BAU-gallery, Helsinki.
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a power of emancipation.”?

In the middle-1990s, Vu Dan Tan began collecting vinyl Long Playing records (LPs) and
turntable record-players for plastic art-production as well as for listening.” Tan adulterated
these records and turntables, painting the black vinyl disks, front and back with abstract
shapes or figurative images; marking the record sleeves following their square shape with a
central round window; pressing paint-smeared records together to obtain duos of abstract,
melting forms; and applying images and text to the inside and outside shell of portable
record-players. Though only two examples of these painted record-players are known, this
pair indicates Tan's perception of music’s relationship to movement and borderless freedom."
That Tan used inexpensive, portable record players for producing art works for their easy
availability in 1990s Hanoi is a given since heavier, stationary LP players would have been
difficult to obtain and expensive. Beyond this utilitarian aspect of the mobile high fidelity
sound systems (known as Hi Fi), was doubtless their inherent allusion to locomotion. Indeed,
Tan was perennially drawn to mutability as a manifestation of rebirth and life, ideas which
he explores in his art through an agile play of material and metaphor. Another practical
feature of travel record-players was their compact, easy-to-handle size and plain wooden
surfaces that could accommodate Tan's painting and text. Aside from the travel Hi Fi players’
utilitarian appeal, just as Tan had co-opted street-peddler boxes for Suitcases of a Pilgrim,
the artist gravitated toward these compact Hi Fi systems as their portability reinforced the
works' concept of liberty.”® Moreover, beyond mobility in the domestic setting, travel outside
Vietnam was a feature of these two pieces from 1998, since both traveled overseas for the
Spirit of Hanoi exhibition in Finland that year.”® Inscribed respectively HI FI NO Mefisto/Salon
Natasha to Helsinky & Ohlu Finland (sic); and Arlekino, Salon Natasha 30 Hang Bong, both
artistically-modified record-players bear addresses, like parcels sent far-away from home.
The two characters Mefisto and Arlekino appear repeatedly in Tan's images, and Arlekino,
in addition, featured in a Russian song of the late 1990s, that translated into Vietnamese,
was popular in Hanoi. Therefore, if music and movement are inherently connected by the
portable record players even before artistic transformation, Tan's creative interventions
reinforce these works communication of concepts of free-crossing of borders. This aspect
of the portable players thus supports Tan's fundamental interest in sound-music for its
capacity to transcend physical boundaries as did his interpretation of Mozart, that despite
being played in Tan's private living-room, infiltrated public Hang Bong. Also attractive to Vu
Dan Tan, and underscored by the mobile aspect of the sound equipment he metamorphosed
into art, was music’s thwarting of national cultural frontiers and its ability, metaphorically
and physically in the case of an art object, to transport listeners outside Vietnam into the
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VU DAN TAN, INSCRIBED DETAIL OF ARLEKINO,
TRANSFORMED PORTABLE RECORD-PLAYER, 1998

VU DAN TAN, SPRING, MULTI-OBJECT INSTALLATION, PART OF THE
EXHIBITION GAP VIET NAM, HOUSE OF WORLD CULTURES, BERLIN,

VU DAN TAN AND ARTIST FRIENDS, PERFORMANCE WITH
MUSIC FOR CADILLAC/ICARUS IN HANOI 2000, PART OF

1999 THE TWO-CONTINENT RienCarNation PROJECT, OAKLAND
CALIFORNIA/HANOI, 1999-2000.

global world of ideas, culture, and civilisations. Tan's interest in connecting himself and his
Hanoi environment to events and cultural figures outside Vietnam can be deciphered in
many series, especially Suitcases of a Pilgrim and Money. However, Arlekino and Mefisto's
exploitation of the borrowed objects’ original function—portable sound—, show Vu Dan Tan's
deliberate play with concept embedded in form to articulate independence and free will.

Likewise, appropriation and heat-triggered formal distortion, and ideas associated with the
transcending qualities of music, are observed in Tan's Deformed Record series, a subset of
the artist's Transformed Record series.”” This sequence of some 12 records, though perhaps
initially experimental as Tan determined the qualities of melted vinyl as a support for mostly
non-figurative graphic designs, evidences Tan's attachment to formal deviation, as standard
flat disks become undulated, and departure from function as the records no longer play
music. Yet the concept of music, embedded in the object however deformed, survives as
the record is re-incarnated as a thing of material rather than intangible beauty. Tan is thus
using the power of music-as-idea to create visual art that is both formally accomplished,
and underpinned by concept. Music in Vu Dan Tan's oeuvre is repeatedly a potent signifier
of transformation, rebirth, and freedom, this association seen again in the 1999 Berlin three-
piano installation Spring, featured in the Vietnamese group exhibition GAP Viet Nam, at
House of World Cultures, as well as in the two-continent work RienCarNation/lcarus where a
winged piano featured in the US installation, and improvised sound was a part of the Hanoi
performance.®®

Music and form in Vu Dan Tan's art: series and abstraction

Among the characteristics of Vu Dan Tan's three-decade practice is its organisation into series
or cycles. As mentioned above, as early as the 1970s, Tan worked on his Basket Masks series,
followed by subsequent long-running series such as Festival Banners (1989-2003), Money
(1992-2004), Fashion (2000-2009), and Amazon (2001-2009). *

Tan's longest-stretching cycle, Suitcases of a Pilgrim (1994-2009), spanning the second half
of the artist’s career, includes sub-series such as Venus. But essentially, despite thematic
fluctuations, Suitcases vehicles a same overall concept translated through a same, clearly-
evidenced structure even as building materials vary and disparate pictorial and textual codes
are borrowed from various sources, all these combined to form new meanings. Within the
Suitcases series, different sets of iconographies surface: masks; insects; self-portraits with
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17. Transformed Record series comprises
some 50 transformed records, including
roughly 12 npieces from the sub-set
Deformed Record series. Vu Dan Tan
is not known to have given a name to
this series, these titles are a generic
nomenclature of the author.

18. RienCarNation/Icarus — of ~ 1999-
2000, a trans-continental  USA/
Vietnam installation and performance,
exemplifies Tan's interest in rebirth, the
material rebirth of the car operating
as a metaphor for the rethinking and
transformation of Vietnam/USA relations
25 vyears after liberation, as well as
globalisation's impact on  Vietnam.
In its May 2000 Hanoi performance,
RienCarNation/Icarus involved an
improvised musical component that
included Vu Dan Tan, Nguyen Quang Huy
and Nguyen Van Cuong among other
artists playing assorted instruments
and car parts. The event took place in
performer/artist Dao Anh Khanh's Gia
Lam garden, Anh Khanh performing on
the Cadillac.

19. Vu Dan Tan's cousin Madam Le Thi
Lien recalls the artist producing these
masks in the early to mid-1970s, author
interview Hanoi, June 2016.
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20. For Money series, Natalia Kraevskaia,
“Money for all Times", in Vu Dan Tan
Money for All Times, exh. cat. (Hanoi:
Salon Natasha, 2010) pp. 17-19. Also
lola Lenzi, “Vu Dan Tan and the Art of
the Court Jester”, Vu Dan Tan Money
for All Times, pp. 10-12; and lola Lenzi,
“The Roving Eye- Southeast Asian art's
plural views on self, culture and nation®,
in The Roving Eye: contemporary art from
Southeast Asia, exh. cat., edited by lola
Lenzi (Istanbul: ARTER/Koc Foundation,
2014) p. 42.

21. Salon Natasha, at 30 Hang Bong,
Hanoi, was a multi-function space that
as well as Vu Dan Tan and his wife
Natalia Kraevskaia's home, operated as
Tan's studio and as a public commercial
exhibition space for Tan and other
artists. See “Salon Natasha Online digital
archive”, Asia Art Archive online, www.
aaa.org.hk/Collection/SpecialCollections/
Details/17#SpecialAnchor106.

22. The first officially-authorized
abstract painting exhibition of the post-
liberation period was held in May 1992,
in HCMC under the auspices of the HCMC
Fine Arts Association, the HCMC Culture
& Information Service, and the Museum
of the Armed Forces of Eastern Nam Bo.
Art historian and artist Nguyen Quan,
and Hanoi writer Tran Duong Tuong,
among others, played a role organising
this exhibition in which work on paper
by Vu Dan Tan was included.
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VU DAN TAN, VENUS SERIES FROM
Suitcases of a Pilgrim, CUT-OUT
CICARETTE CARTON, PEDDLER BOX,
2009

VU DAN TAN, FROM Money SERIES, GOUACHE ON NEWSPRINT

Napoleon headgear; nudes. Variable densities of display of the miniature icons within the
outer shell, the glass-lidded hawker display boxes, change Suitcases’ tempo. But whatever
these variations, an order and structure reminiscent of classical music is a constant. Similarly,
the Money series, executed over a period of transition when Vietnam was opening rapidly
to the world (hence money representing a literal tool of exchange as well as a metaphor of
exchange beyond borders), and Vu Dan Tan was traveling extensively overseas for exhibitions,
displays ordering and repeated motifs recalling classical musical composition. The complex,
intermeshed concepts of this series have been discussed elsewhere, but its build has not.?°
Money's overarching grammar is consistent throughout as paper currency. But within
the series, changes of rhythm occur as the artist shifts focus, moving from figures from
current events, opera, mythology, literature, and film, to self-portraits and other references,
interlaced with text, that all together provide ironic commentary about nationhood and its
meaning in abruptly-opening Vietnam. Different world currencies and dimensions of paper-
money evidenced in this series further variegate Money's rhythm and tempo.

This organisation of artistic production into series determined by shared effect, distinct
to conventional modes of representational painting sorted by genre—still life, portraiture,
landscape— in the Vietnamese context is an innovation that can be attributed to Vu Dan
Tan. Tan's interest in series, as discussed above, dates to the 1970s, but by the 1990s, this
structuring methodology is discernable in the practice of younger avant-garde artists, notably
in that of Nguyen Van Cuong, who like Tan, is a musician. This suggests artistic commonalities
within the small Hanoi avant-garde community congregating in Tan's space at 30 Hang Bong,
Salon Natasha.”

Tan, a composer and musician, from the beginning of his visual art practice in the 1970s,
demonstrates a penchant for repetition of key structural phrases of the type present in
musical composition. Tan moved from visual practice to music, and back seamlessly, weaving
one into the other, so it is not surprising to find him arranging his works of visual art in the
way of musical composition. Thus, we observe that music has crossed into Vu Dan Tan's
oeuvre in a structural as well as semantic way.

Finally, along with music’s build, music’s intangible nature permeates Vu Dan Tan's practice.
In this connection, abstraction, a continuing interest of Tan for decades, and more especially
in the last years of his career, is linked to music. From the 1980s onwards, Vu Dan Tan
produced abstract graphic images among others. Such images connoted the forbidden since
after the communist revolution until the early 1990s, abstraction as a pictorial genre was
prohibited for public exhibition due to its capitalist associations.?? Tan's abstract paintings of
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the 1980s are often loose markings that sometimes suggest figuration, hinting at foliage or
women's figures. Other examples, close in aesthetic to the Banner series mentioned above,
resemble pictograms and writing, but are undecipherable. Abstract motifs appear too on the
previously discussed 1990s Vinyl Record series, the records’ disk shape, and also possibly the
immateriality of their musical content, prompting Tan's gravitation toward the non-figurative
(though some records display figurative images). It is however the abstract paintings of the
noughties that are of interest here.

Mostly grid-like, checker-board, or patterned in plaid formation, these oil, pastel, or acrylic
pictures, like all Vu Dan Tan's series, propose repeated phrasing—albeit with colour and
surface variations—within each canvas, as well as within the cycle. A trio of canvases exhibit
loose, blob configurations. But it is paintings with rational arrangements of lines and squares
that Tan returns to consistently in the noughties, and that assert themselves as pictorially
resolved. Aesthetic combinations of colour, and the imprecision of hand-drawn lines, disrupt
the patterns’ strict rigor and ensure the paintings’ sensuousness and playful liveliness. Why
did Vu Dan Tan direct his energy to these two-dimensional works after devoting decades to
the exploration of three-dimensional and allusive narrative and performative modes? Why
did the artist abandon his trade-mark juxtapositions of invented semantic codes represented
through sophisticated marriages of figurative iconography and text? Analysing Tan's over
three-decade production as a whole, one perceives that in the last years of his life, the
artist searched for the pictorial materialisation of music, his great love after the visual,
and a special worldly comfort to him.?* Having referenced music in many works, having
borrowed and transformed records, record-players, and pianos, having portrayed himself
with his cherished piano, having constructed visual art pieces incorporating sound itself or
methodologies borrowed from music, having identified with Mozart to the point of naming
a room installation after the composer, further to all this, Vu Dan Tan finally set about to
unify the visual with music through painting. Emerging from Vu Dan Tan's three-decade
practice, these late works, that combine the structure and purity of the grid’s regularity, with
variations of ebullient colour and the hand visible in the traced lines, are the artist’s synthesis
of hope, joy and life. They are a mature career series that consolidates Vu Dan Tan's vast and
far-reaching oeuvre.

In conclusion, Vu Dan Tan expanded artistic terrain in Hanoi by exploring unknown paths
through his experimental visual practice that coincided with a period of dramatic social and
political change in Vietnam. Tan's enlisting of expressive genres outside representational
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painting of the academy was a key facet of Vu Dan Tan's visual art breakthrough. A
juxtaposition of genres, coupled with usage of non-conventional media, allowed the artist
to convey ideas, difficult to depict pictorially on canvas, that could speak to and about
the complexity and rapid movement of the times. This type of art with plural and indirect
meanings manifests conceptual tactics different to descriptive painting and thus marks new
expressive directions in Vietnamese art known as contemporary practice. Music in particular,
non-visual and boasting properties and powers that material objects could not have, was
utilized by Vu Dan Tan as a central building block of his art. Sound and music, so important to
Vu Dan Tan's innovating creative processes, must therefore be acknowledged as significant
to recent Vietnamese art history. Beyond Vietnam, as post-Cold War, globalising Southeast
Asia was changing socially and politically in the last decades of the twentieth century, multi-
disciplinary artistic practices also figure large.?* As in Vietnam, they are part of creative
renewal, a trait of risk-taking works located outside the officially-sanctioned art arena. Thus
the integration of different disciplines singularises emerging contemporary art in Southeast
Asia, Vietnamese experimental art forming a part of this larger picture. However, in the
1990s, Vu Dan Tan's persistent incorporation of music or music's features into his visual
practice, and the way in which Tan mined sound’s formlessness and conceptual properties,
was unknown in Southeast Asian art at that time, showing Vu Dan Tan and Vietnamese art’s
important contribution to recent Southeast Asian art history.

July 2016
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lola Lenzi 1a mot nha s hoc nghé thuat, mot curator (giam tuyén) chuyén vé nghé thuat
duong dai Dang Nam A va 1a mdt hoc gid chuyén biét vé Vi Dan Tan. Ba hién sinh séng ¢
Singapore. Ba tung dudc dao tao vé luat. lola Lenzi da thuc hién nhiéu trién 1dm nghé thuat
duong dai Déng Nam A trong lién ddi chdt ché va co tinh phé binh véi phéi cdnh chinh tri, van
hoa va xa hoi cla khu vuc. Cac trién 1&m cua ba thuong dudc két hop va tai tra bai nhiéu to
chuc co quan van hoa quéc té co uy tin ¢ chau A va chau Au. Ba hién giang day bd mon Xa hoi
va chinh tri trong nghé thuat chau A, chuyén nganh lich st nghé thuat chau A, thudc chuong
trinh dao tao cao hoc clUa Dai hoc nghé thuat Lasalle - Goldsmiths, Singapore. Ba la tac gia
cUa hai cuBn sach, bién tap vién/tac gid ca nhiéu hap tuyén trién lam trong do trung tam 13
dé tai lich sU nghé thuat Dong Nam A. Ba hién dang lam nghién ciu sinh vé thai ky dau cla
nghé thuat duong dai ¢ Ha NOi thap nién 1990.

lola Lenzi is a Singapore art historian and curator of contemporary Southeast Asian art, and
a specialist scholar of Vu Dan Tan. Also trained in law, she has curated numerous institutional
exhibitions in Asia and Europe focusing on Southeast Asian art engaging critically with the
region’s social, cultural, and political landscape. She teaches ‘Society and Politics in Asian Art’
in the Asian Art Histories MA Programme of Singapore’s Lasalle-Goldsmiths College of the
Arts, is the author of two books, and the editor/author of exhibition anthologies centering on
themes of Southeast Asian art history. Lenzi is currently pursuing doctoral research on early
contemporary art in 1990s Hanoi.
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