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March 2022. | arrived in Hue on a windy, sunny day, realizing as | touched
ground that it's been a long while since I've been here. Even in spring,
Hue was still the same - somber, careworn, floating down its own stream
of time. Or at least, Hue seemed unchanged from my point of view as an
outsider. 'When we're done I'll take you to the citadel [where the latest
projectis unfolding]’, says Thanh Mai as she unwraps a parcel of banh ném
and lays it on my plate. This may well be the best banh ndm I've ever had,
at the most charming eatery I've ever been to — a little house tucked away
amidst greenery on the edge of the city center. It's been years since | last
had a chance to work with Thanh Mai; as for her she hasn’t changed, her
quiet demeanor and utmost sincerity masking restlessness: never sitting
still, she is always searching for and throwing herself into art projects
that only the brave dare attempt. ‘If you keep going, eventually you'll get
there’, she justifies. An independent practitioner, member of the most
dynamic group of contemporary artists in Hue, and organizer of various
radical artist-led projects, in all of her roles Thanh Mai is unstoppable,
fuelled by a deep concern for the communities with whom she works -
scores of people who have become marginalized due to various historical
shifts and the resultant social unrest. From the undocumented, ethnic
Vietnamese community’ living on Tonlé Sap lake (Siem Reap and Pursat,
Cambodia); to migrant laborers crushed by the impositions of social
class in Korea; to the pain of martyrs’ wives, first separated from their
husbands by war, and then by death, Thanh Mai immerses herself in the
stories that lurk beneath official narratives and, although there seems
to be no end in sight, insists on the right to survival of those deemed
dispensable.

1. Political researcher Lucrezia Canzutti notes that ‘[d]espite having lived
in Cambodia for decades, often generations, the majority of Vietnamese
diasporans have been unable to access or retain Cambodian citizenship.
[...] Furthermore, many of these Viethamese are not, and have never been,
citizens of Vietnam (Nguyen & Sperfeldt, 2012).! Reference: Lucrezia
Canzutti, ‘(Co-)Producing liminality: Cambodia and Vietnam's “shared
custody” of the Vietnamese diaspora in Cambodia’, Political Geography 71
(May 2019): 26-35. https://www.sciencedirect.com/science/article/abs/pii/
$0962629818301434#preview-section-cited-by

FROM AFAR,
OR SOME CONTEXTUAL POINTS OF REFERENCE

To discuss Thanh Mai's practice, perhaps it is necessary to start by
paying homage to the artists and projects that have played a pivotal
role in paving the way for community-based art practices in Vietnam.
With the introduction of the Ddi M&i (Renovation) Policy in 1986 and the
lifting of the US trade embargo in 1994, Vietnam opened up to the world
and underwent drastic economic and political changes, to say nothing
of its cultural and societal transformation. Contemporary art - that is,
underground, experimental and avant-garde practices — emerged during
the first half of the 1990s, concurrent to the process of globalization. It
served both as a witness of the times and a tool to study, analyze and
reflect the up- and undersides of a society whose value system was
constantly in flux. The contemporary artist thus didn't just make art;
they became a storyteller, gleaner, historian, researcher, and educator.
Through their eyes, another reality emerged, naked yet sincere, multi-
faceted, and limitless, where proposals for change could at least thrive
where imagination allowed.

Yet all is not so rosy, for practicing contemporary art in Vietnam also
means having to manage the friction between the official and mainstream,
and the artist’s own creative vision and personal expression. The weight
of ideology, the limits of the education system, an environment hostile
towards open discussion, exchange and dialogue, a reserved art market,
and a lack of patronage for the arts — these challenges no doubt create
an incredibly complex environment in which to work. Do they, in essence,
limit artists? Or, do they imperceptibly help to create artworks that
can walk a tightrope between rigid, outdated understandings of form,
expression and aesthetics, and the desire to make known the changes
and issues taking place in society. In this context, questions on the role
of art and the artist’s intention inevitably arise and become a crucial
point of discussion.

To better understand, let’'s run through some examples of notable
homegrown community-based art projects in Vietham: Tran Luong's
Water droplets? (2005) employed art as a tool for impoverished and
isolated fishermen and children living on the islands of Khanh Hoa



2. Water droplets (2005), a project curated by Tran Luong, formed part of the
SUMA projects initiated by the Ministry of Marine Products. Water droplets
uses photovoice - a qualitative method that uses participant photography to
guide interviews — to explore the thoughts and dreams of children living in
the fishing villages of Diep Son and Ninh Tan. Over the course of two months,
the children were given cameras, crayons, and paper to take pictures of and
draw what life is like on the islands. They were also encouraged to share their
hopes for the future with their friends and family, think about the support they
would need to achieve their dreams, and discuss what they knew of the world
outside and what they wanted the world to know about them. The project
was managed by social worker Chu Huu Trang, with contributions from artists
Nguyen Tri Manh and Vu Huu Thuy, among others. Find out more about the
project here: https://www.youtube.com/watch?v=2GhUyQCE_3w

3. Think Playgrounds (TPG) was established in 2014 as a team of volunteers,
and officially registered as a social enterprise in 2017. By the end of 2020,
TPG and its partners have built nearly 200 public playgrounds and community
gardens across Vietnam and organized over 30 events for children in Hanoi
and HCMC. Advocating for children’s right to play, TPG works closely
with residential areas in order to reserve public land for playgrounds, and
collaborates with architects to create suitable playground designs from
recycled materials that are safe and durable. This approach not only takes
into account the residents’ and other stakeholders’ points of view and allows
for open debate, but also asserts that the power to effect change lies within
communities. Find out more about the project here: https://www.facebook.
com/thinkplaygrounds/

4. Initiated in 2015, Ly Hoang Ly’s Trees investigates the complex relationship
between urban planning and infrastructure development, and the conservation
of historical and natural heritage. Between 2015-2019, several artworks were
created as artistic responses to the felling of some 6,700 trees in Hanoi in
2015, and a further 300 on Ton Duc Thang Street, HCMC in order to build the
Thu Thiem 2 Bridge in 2017. The project’s notable works include the poem
‘the mourning of trees’; ‘Hugging trees — Hugging your loved ones — Hugging
yourself’ — a performance that invites audience participation; ‘'Hope — Memory
Tree' — a guerilla public sculpture; and the performance video 'We have
become machines’ Find out more about the project here: https://nquoidothi.
net.vn/khoc-cay-va-su-nhan-ban-rung-cam-voi-thoi-cuoc-12337.html,

https://nguoidothi.net.vn/tu-bao-ton-khong-gian-lich-su-den-bao-ve-cay-
xanh-9164.html and http://www.lyhoangly.com/

province to express their quotidian realities and problems; Think
Playgrounds® (2014-ongoing) — a social enterprise founded by a group
of architects and creatives - builds sustainable playgrounds for children
in urban areas; Trees* (tentative title; 2015-ongoing) was developed by
Ly Hoang Ly as a response to the irreversible effects of urbanization on
the natural and cultural heritage of Hanoi and HCMC; the photo series
We're still here® (2017) by Thinh Nguyen sought to document and tell the
stories of various victims of injustice; and more recently, for Vietnamese
Immigrating Garden® (presented as part of Documenta 15, Kassel,
Germany, 2022), Tuan Mami cultivated a garden of plants and herbs that
also served as a meeting point for generations of Vietnamese people
living overseas to come together and ‘cook, sing, talk, and be togetherin
a homely space’. The projects listed here (among many others) represent
in part the desires and needs of a group of local arts and cultural workers
who make art as a way to practice social work, or at the very least to raise
awareness in art viewers in particular, and in the community in general’.
The question of whether art is capable of creating real social change, and
if so to what extent, remains divisive and open-ended. Nevertheless, the
aforementioned projects help to demonstrate that:

5. With a desire to 'help people become more human, and life become more
life-like', through the media of photography and documentary video, We're
still here details the ‘strange stories [and] inconceivable injustices' (towards
prisoners wrongfully accused and sentenced to death, or related to disputes
surrounding issues of land rights and land grabbing) part and parcel of
contemporary Vietnamese society. Find out more about the project here:
https://www.facebook.com/chuyencuathinh

6. Vietnamese Immigrating Garden (presented in Kassel, Germany, 2022) is a
continuation of Tuan Mami’s eponymous long-term project initiated in 2020.
In exploring Vietnamese migration, the project raises fundamental, and often
overlooked, questions: How can immigrants adapt to and survive in a new
environment and culture? Why are the smell and taste of food, drinks, and
traditional medicine (made with plants and herbs from home) so important
to Vietnamese people? How did they manage to get a hold of and start to
cultivate 'immigrant herbs'? Investigating the impact of plants on the psyche,
memory, and a sense of belonging, the project relies on mutual support,
as well as the sharing of stories and resources between members of the
Vietnamese diaspora. Find out more about the project here: https://www.
facebook.com/groups/450735256841338 and http://tuanmami.com/




7. Singaporean curator Tan Boon Hui asserts that ‘the notion of art for art’s
sake has never really taken hold in [Southeast Asia]’. Instead, art exists
precisely because of its social purpose. Tan further writes that ‘One of the
main aesthetic tendencies of art in the region has been what Jim Supangkat
calls its “moral aesthetic”. In an essay about modern art in Yogyakarta,
[Supangkat] argues that “(i)ts centre of gravity is placed on defending those
on the losing side — people who are oppressed, treated unjustly or abused. It
stems from critical observation of the practices of authority that is not based
on conceptualizing or seeking remedy, but more on feelings of sympathy or
empathy”. Supangkat notes that in Yogyakarta, one of the main centres of
Indonesian art practice, the linking of art to tradition and dealing with socio-
political problems has continued into the contemporary turn.' Reference: Tan
Boon Hui, 'Four Propositions: Looking at Contemporary Art from Southeast
Asia’, in Negotiating Home, History and Nation: Two Decades of Contemporary
Artin Southeast Asia 1991-2001, ed. Lola Lenzi, Tan Boon Hui, and Khairuddin
Hori (Singapore: Singapore Art Museum, 2011), 29-38.

8. A non-comprehensive list of community-focused art projects that have
received official support:

— Photographer Maika Elan's The Pink Choice presents a multi-dimensional
and delicate portrayal of same-sex couples in Vietnam, who have been and
are still fighting for acceptance and recognition. The series won First Prize,
‘Contemporary issues' category, at the 2013 World Press Photo Award.

— Green Vietnam Journey (2014), curated by Tran Luong, with the participation
of artists Nguyen The Son, Thao Nguyen Phan, Luong Hue Trinh, Truong Cong
Tung, and Tran Tuan, was approved by the Ministry of Culture, Sports and
Tourism. Produced by the Film No. 1 Joint Stock Company in collaboration
with TALIS Company, the project aims to educate and raise awareness that
‘protecting the green environment is a way to protect yourself’. Find out more
about the project here: https://toquoc.vn/trien-lam-hanh-trinh-viet-nam-
xanh-99198892.html

— For the Phuc Tan public art project (2019-2020) curated by Nguyen The
Son, the People’s Committee of Hoan Kiem District, Hanoi invited 16 artists
to produce a public art project on a wall erected to prevent encroachment
by the local residents. The project sought to ‘brighten up the Phuc Tan
neighbourhood with multi-media art installations inspired by the historical
context and life of Phuc Tan residents’. Find out more about the project here:
https://www.tapchikientruc.com.vn/tac-gia-tac-pham/hoa-si-nguyen-the-
son-ben-duyen-voi-nhung-du-an-nghe-thuat-cong-dong-vi-tinh-yeu-voi-
ha-noi.html and https://nguyentheson.com/

« Artworks can no longer be considered mere objects to be solemnly
displayedinivory towers, valued only for their intrinsic aesthetic qualities;
« Artists are no longer the sole creator, nor have the final say in the life
of the artwork. The creative process — the honing of ideas, execution,
production, display, and dialogue - now comprises exchange,
collaboration, and consensus;

« In approaching issues of social welfare, it is indeed possible (though the
possibilities are still negligible) for artists to collaborate and negotiate
with, and make useful the resources from NGOs, international
art foundations, foreign cultural agencies based in Vietham
and, in certain cases, even the local government itselfé. The
desire to effect change and rebuild society is palpable; the
individuals working within these institutions are not immune to
this, and have at times been inclined to initiate change of their
own accord.

RETURNING TO
NO MORE, NOT YET

Echoing the work of the artists and projects mentioned above, Nguyen
Thi Thanh Mai's practice raises pertinent issues, and at the same time
encourages us to examine our social responsibilities, reflect on the
meaning of being and living together, and ponder the role of compassion
in better understanding the people and world around us. In No more, not
yet, a two-part exhibition showcasing the artistic practices of Thanh
Mai and friends, the viewer encounters Thanh Mai as an independent
practitioner with her own projects and interests, but also as an artist
working within the wider context of the Hue arts scene, whose vision
complements that of her peers.

PART 1

Revolving around the undocumented, ethnic Vietnamese community
living on Tonlé Sap lake (Siem Reap and Pursat, Cambodia) who Thanh
Mai has been working with for the better part of a decade, the artworks on
display in part 1 present the artist’s ongoing observations and reflections
on a community whose fate is no longer in its control. Due to various
historical shifts, wars, genocide, and the complex political relationship



between the two neighboring countries, the people of this community
have been denied the right to documentation, legal protection and
education, thus becoming displaced, stateless and impoverished. Their
fate ebb and flow with the Mekong River, itself now at the mercy of forces
beyond that of Mother Nature's.

From photography and documentary film to sound installation,
experimental video and archival documents, Thanh Mai uses an array of
media first to slowly approach the community, then to carefully rearrange
and piece together the stories (of dreams, and often nightmares)
they shared with her, to finally re-present, as truthfully as possible,
their collective sense of loss and irrevocable reality of continuous
displacement. If the first phase of the project (Day by day, 2014-2015) is
colored with hope and echoes the sound of children playing, then the next
phase (Black landscapes, 2017-ongoing) is, by contrast, dramatically
sunless, somber, and visually minimal, mirroring a Tonlé Sap that has been
exhausted by environmental pollution, the climate crisis, and notably the
mass construction of hydroelectric dams along the Mekong River.

Part 1 of the exhibition concludes at Open station — the latest phase of the
project that begins in February 2023 as Thanh Mai returns to Cambodia.
An experimental space, Open station will be realized over the course of
the exhibition, which continues until June 2023. Comprising references,
notes and images to be collected during Thanh Mai's fieldwork, as
well as her sketches, suggestions and reflections on the next possible
steps, Open station can be considered a library that provides contextual
resources and a hub to encourage dialogue between the artist, curator,
art viewer, and the public in general. Initial questions already come
to mind:

« When engaging with communities and approaching social welfare
issues, how should artists rethink the nature of art making (i.e. the
production of objects)?

« In a place where community-based art practices are still a rarity, and
where artists have had to face numerous obstacles in their bid to bring to
light social realities and implement change, do artists need to re-evaluate
the limits of art?

« In order to continue doing social work through art, how can artists better

utilize and collaborate with other individuals, organizations, fields, and
even the local government?

PART 2

Part 2 of the exhibition introduces the practices and concerns of the
larger collective to which Thanh Mai belongs - the contemporary artist
community in Hue — with a focus on the Edge of the Citadel project.
Initiated in 2021 by Thanh Mai and friends, with the participation of
nearly 20 artists, the project follows the thread spun in No more, not yet
on the uprooting and forced displacement of marginalized communities,
specifically that of the 4,200 households living on and by the walls of
the citadel. Within the perimeters of the citadel, there are two further
walled enclosures called the Imperial City (Hoang thanh) and the Purple
Forbidden City (T Cam thanh). The citadel — the outermost enclosure
colloquially referred to as ‘the edge’ — was constructed between 1805-
1832 under Emperors Gia Long and Minh Mang. After 1945 and in the
following decades, those fleeing the war began to move in and settle
along the walls of the citadel and the Eo Bau area. Over time, spontaneous
communities began to form; they built houses, planted crops, and took
up odd jobs. The Hue citadel was recognized by the state as a National
Historical and Cultural Relicon12 May 1998, and is considered by UNESCO
as one of the most important architectural features of the Complex of
Hue Monuments, itself a World Heritage Site. In 2019, Hue kicked off
a campaign - to be implemented between 2019-2025 - to clear out
various areas within the Hue citadel and relocate its residents; around
15,000 people will be displaced by its end. Over the last few years, many
families in the upper citadel have been forced to move to resettlement
areas, leaving behind a sprawling ruin — a past being flattened, complete
erasure lying in wait.

This serves as the point of departure for Edge of the Citadel. Though the
project revolves around a shared interest in history (official and oral);
heritage (how to preserve both past and living heritage?); culture (which,
or whose cultures are preserved, and which are deemed dispensable?);
architecture, city planning, and policy (for whom?); and personal and
collective memory (how to record the traces of human presence and
loss?), the participating artists all approach these issues in different



ways. Hoang Ngoc Tu, Nguyen Hoa, Nguyen Van He, Xuan Ha, and Tran
Tuan use readymades and found objects and materials to re-imagine -
through sculpture, installation, and video — the spaces and experiences
often associated with the notion of the family home. Meanwhile, the
works of Ngo Dinh Bao Chau, The Appendix, Dao Tung and Duong
Thanh Quang are conceptual and performative gestures that spark new
imaginations of time and place. Uyen Minh, Ho Anh Vu, and the students
from the Hue University College of Arts (Tran Chau Nhi, Nguyen Van
Ton, Nguyen Duc Niem, and Vien Phuong) use their brush and camera
to record sceneries that are at times desolate, yet at others reveal the
hidden charm of ‘the edge'. Elsewhere, Le Thi Minh Nguyet, Nguyen Thi
Khanh Anh, and Nguyen Thi Thanh Mai lean on unassuming gestures -
hanging out, talking, and note taking — to record the lives and dreams of
the citadel residents. Regardless of the differences in form, material and
visual approach, on the whole, the artworks prompt similar questions
that are still left unanswered: as people and communities go through
inevitable changes, what will happen to their memory and sense of place,
time and self? In the face of loss and devastation, how does one find a
way out and forward? And, where do artists situate themselves and their
art along this journey?

The original edition of Edge of the Citadel took place in October 2022
in Hue, its scope spanning open studio sessions, exhibitions, walking
tours around the neighborhood, and a series of discussions on the theme
'‘Community and Urban Renewal: A Symbiosis’. Local audiences had the
chance to activate different senses as they observed and approached
the edge of the citadel, the city of Hue as well as its people and their
community from different perspectives, in diverse settings and through
activities that helped them immerse in the vigor of the city’'s everyday
life. For further details on the project during its run in Hue, please visit
the Facebook page: https://www.facebook.com/duanbothanh

Certain works have been adapted or newly created for this edition of the
project on display at Nguyen Art Foundation, HCMC, Vietnam.

A DISTRACTED REFLECTION,
OR A PROPOSAL FOR THE VIEWER

Visiting No more, not yet, we are offered an insight into the diverse
practices of artists whose work is rooted in communities, which is to
say they make art about the community, with the community, and for the
community. Though their intentions may differ, it is undeniable that their
works bring to light the realities and contexts beyond the art — be they
cultural, social or political - that may at first seem far removed, but are
in fact closely linked to our lives. Our viewing of art is thus no longer a
mere contemplation on beauty in all its implied passivity. Rather, how we
choose to see is very much an act, purposeful and political.

In thinking about the politics of seeing | am reminded of the etymology of
the word itself: politics came from the Old French word politique, which
wasin Latin politicus, and originally moALtikog (politikos) in Ancient Greek.
Politikos is a compound of moAitng (polites), or citizen, and moALg (polis),
meaning city. Is it thus possible to interpret that, if citizen is inherently
implicated in politics, then politics is of the people, for the people, and
by the people? If so, then doesn’t it hold true that anyone can be political,
do political work, and therefore own their political responsibility? In
his discussion on how the word politics translates into Viethamese in
relation to Confucian thought on political legitimacy, the scholar Phan
Khoi asserts that ‘B (politics) contains within it the character IE (just);
Confucius thus defines politics as the establishment of a just ruler in
consideration of the people. In order to claim political legitimacy, chanh
tri (politics) has to be practiced with chanh truc (integrity).”* Can we
therefore deduce that to practice politics, one has to integrate virtues
and disregard personal gain?

With this in mind, how do we approach the viewing of art in general, and
the viewing of this exhibition in particular? Be it still or moving, modest
or ambitious, an artwork always functions as a sort of information hub
each viewer can freely add to or take away from, and enrich their wealth
of knowledge through personal interpretations and analyses. There is no
right or wrong, win or lose, nor better or worse in the act of viewing art.
Instead, it is a commitment to the equality of intelligence’®, where every
participantis deemed capable in their own way, each possessing their own



9. Read the full article here: https://maivanthangsl.blogspot.com/2015/10/
chinh-tri-va-politics.html?fbclid=IwAR2_6Lpohwf87d2IzZpKQNK2HbSJYgll4
LSTcHJh7-Tjf859dlh3-fEmsYg

10. The writer wishes to pay tribute to Jacques Ranciére's essay ‘The
Emancipated Spectator’ (2004), with his reflections on the history of theater
and education, on being active and passive (first in how the spectator
observes and learns, then in how she acts and presents herself in real
life). Throughout the history of theater (and art), the spectator was always
considered passive, separated from both the capacity to know and the power
to act. Theater (and art) practitioners then strove to create experiences
that bridged the gap between spectator and performer (or work of art).
According to Ranciére, this attempt — based on the presupposition that the
artist has the ability to blur the distance between spectator and artwork —
unfortunately recreates a hierarchy of power between creator and spectator.
Ranciére instead advocates for ‘an equality of intelligence’, a common power
that we all possess since we are equally able to observe. Ranciére proposes
a democratic foundation for spectatorship, where every manner of seeing
or form of spectatorship is equally valid because of its individuality and
distinctiveness. Though spectatorship may appear passive, Ranciére believes
it requires a lot of inner strength that is invisible to the naked eye. Read the
full article here: https://www.artforum.com/print/200703/the-emancipated-

spectator-12847

trove of knowledge. The only things required of us, then, are sincerity, an
open mind, and arespect for differences that lets one listen and reflect. By
changing how we see and treat other people and communities, we, albeit
outsiders, do not have to remain on the sidelines. Perhaps, art is at its
most comforting when we can lose ourselves in the quiet contemplation
it offers, moments not unlike the blank pages in Thanh Mai’s series of
sketches. Asking the relocated residents of the citadel to share their
visions of the future, the few detailed and sincere answers that Thanh
Mai received were far outnumbered by silence: blank pages sans hopes
and dreams. And yet, these dreams are very much there, underneath the
water, waiting for the chance to break surface tension. Maybe, it is within
the unvoiced and unseen that dreams are allowed to thrive, innocent yet
complete.

Saigon, August 2022
Bill N.

Translated from the Vietnamese by Thai Ha






T6i dén Thanh pho Hué vao mot ngay thang 3 nam 2022 day nang day gioé
va nhan ra rang: ciing nhiéu ndm roi ké tif 1an cudi t6i dén day. Hué van
vay, ké ca trong nang xuan, van cai vé vu tu, mét minh mat dong chay thdgi
gian. Hodc chi it Hué van vay, tif anh nhin cua téi — mot ké ngoai lai. ‘An
xong roi chi dan Ién b& thanh’ (ngi chi va ban bé dang thuc hién du an méi
nhat), Thanh Mai vifa néi tay vira béc chiéc banh nam bé vao dia cua toi.
C6 18 day la chiéc banh nam ngon nhat ti tirng dudc an, & quan Hué lang
man nhat tdi tifng dugc dén, giifa ngdi nha vudn nam ria trung tam chi dua
toi t8i. Cling nhiéu nam roi ké tir 1an cudi t6i c6 dip tro chuyén va lam viéc
sau sac véi Thanh Mai nhu 1an nay. Chi van vay - van vé chan chat, dung
di, nhung ndi luc thi lién tuc chuyén minh, ching bao gi& yén vi, luén tim
kiém va xong pha vao nhirng hanh trinh nghé thuat ma chi ké diing cam
mé&i dam buéc vao. ‘'CU di roi sé téi’, chi bao t6i vay. DU & vi tri 12 ngudi
thuc hanh ddc lap, hay thanh vién cia nhém nghé si dudng dai ning né
nhat Thanh phé Hué, hay nha té chiic clia cac du an nghé thuat cap tién
do nghé si tu kh@i xuéng va van hanh, Thanh Mai lu6n mang trong minh
moi quan tam sau sic va nd luc lao dong khdng ngifng nghi; chi tim toi,
thau hiéu, séng déi cuing nhifng cong dong - bé&i bién cd lich str, thay déi
th&i cudc hay bat 6n xa hdi — ma tré thanh yém thé hoac bi Ié héa. TU s6
phan Iénh dénh trén mat hd Tonlé Sap (Siem Reap va Pursat, Campuchia)
clia nhifng gia dinh ngudi Viét tha hudng khdng gidy td'; t8i su phan tang
xa hoi trong dd&i song ngudi xuat khau lao ddng ngan han goc Viét & Han
Qudc; t6i cau chuyén sinh tif chia ly cGia nhifng ngudi vg liét si, Thanh
Mai dau dau dam chim vao nhifng chuyén ddi bi 1an khuat sau nhirng tran
thuat chinh thong, dai dang dan than vao nhitng khiic méc sinh ton dudng
nhu ching thé cé hai két.

1. Nha nghién cttu chinh tri Lucrezia Canzutti luu y rang '[m]&c du d3 séng
& Campuchia trong nhiéu thap ky, thdm chi qua nhiéu thé hé, phan 18n cong
déng ngudi Viét hai ngoai 3 day da khong thé tiép can hodc dugc cap quéc tich
Campuchia. [...] Hon nifa, nhiéu ngusi trong s& ho khdng phai, va chua bao
gig, la cong dan Viét Nam (Nguyen & Sperfeldt, 2012)." Tham khao: Lucrezia
Canzutti, ‘(Co-)Producing liminality: Cambodia and Vietnam's “shared
custody” of the Vietnamese diaspora in Cambodia’, Political Geography 71
(Thang 5, 2019): 26-35. https://www.sciencedirect.com/science/article/abs/
pii/S0962629818301434#preview-section-cited-by

CHUT DU LIEU
TOAN CANH

Pé luan ban vé thuc hanh cia Thanh Mai, c6 18 ciing can nghi ca vé nhifng
nghé si va du an déng vai tro ban 1é, da m& dudng cho thé dang nghé
thuat c6 xu huéng lay cong dong lam goc. Chinh sach P6i M&i ndm 1986
cuing v@i viéc Hoa Ky thao d& Iénh cam van vao ndm 1994 da giup Viét
Nam mé clfa véi thé gigi va bién chuyén trén da dang phudng dién, ngoai
kinh té, chinh tri, gido duc con 1a vin hoa, xa hdi va con ngudi. Trong moi
tudng quan mang tinh toan cau hoa nay, nghé thuat dudng dai, tiic dang
thifc nghé thuat phi chinh théng, mang tinh thif nghiém va tinh than tién
phong, dudc cho Ia d3 ra d&i & Viét Nam trong nifa dau nhifng ndm 1990,
déng mot vai tro quan trong. N6 vira lIa nhan ching thdi cudc, vira la cong
cu dé tim kiém, phan tich, tri liéu thong tin, dé tir dé6 phan anh ca phan
chim 1an phan ndi ciia mot xa hai véi hé gia tri lién tuc déi thay. Ngudi
nghé si dudng dai, b&i thé, tr& thanh ngudi ké chuyén, ké lugm lat, sl gia,
nha nghién clfu, nha gido duc. Qua lang kinh ctia ho, mot hién thuc khac
hién ra - tran trui ma chan thanh, da chiéu va vé han - ndi nhitng dé xuat
cho dbi thay c6 cd hdi dudc song trong tudng tugng, va tham chi la dudc
hién thuc hoa vao mat thgi khic nao dé trong tudng lai.

Thuc hanh nghé thuat dudng dai & Viét Nam, tuy vay, ciing dong nghia
V@i viéc lién tuc phai co xat, thudng thao va can bang tam nhin sang tao,
nhu cau biéu dat cia ca nhan nghé si v6i dudng huéng chinh théng mang
ning y thic hé, hé thong gido duc han ché, méi trudng trao doi, ly luan,
va déi thoai chua m& long, thi trudng nghé thuat e dé, bao trg nghé thuat
khan hiém. Méi trudng thuc hanh nghé thuat phic tap nay, thuc chat, cé
gi6i han nghé si khong? Hay v6 hinh trung, lai gitip tao ra nhitng tac pham
c6 kha nang nhip nhang di qua-trd lai giitra mot bén la nhirng quan niém
mat chiéu va déng khung vé ndi dung, hinh thifc thé hién, tinh thim my
ddn thuan, va bén con lai a3 mong mudn phan anh nhirng bién déng dang
thuc su dién ra trong cdng dong, ngoai xa hdi? Trong bdi canh nay, cau hoi
vé vai tro clia nghé thuat va chi dich cia nghé si tré thanh diéu tat yéu.

Ta chidng thé quén nhifng du an phat trién cong dong clia nghé si Tran
Ludng, trong dé don cif la Nhirng giot nu'dc? (2005) — ndi nghé thuat dudc
s dung lam phudng tién dé ngu dan (dic biét 1a tré em) nghéo va biét
lap sinh séng & ving dao tinh Khanh Hoa thé hién tiéng néi va cac hién



2. Nhirng giot nudc (2005) 1a du &n phat trién cdng déng do nghé si Tran
Ludng gidm tuy&n. N&m trong du 4n SUMA thudc B6 Thiy san, Nhifng giot
nudc dung photovoice (ké chuyén qua nhiép anh) dé tim hiéu suy nght va uéc
md clia cdng ddng tré em ngu dan sinh séng & hai thon dao Biép Son va Ninh
Tan. Trong gan hai thang, cac em dudc phat mdy anh, bat mau, gidy dé chup
anh va vé tranh vé cudc sdng trén dao, va chia sé, thao luan v8i nhau va ca
v8i cha me v& nhirng mong mudn trong tudng lai (va lam thé nao, can hd trg
gi dé dat dugc chung), vé nhifng gi cac em biét vé thé gisi bén ngoai, nhirng
gi cdc em mudn thé gisi b&n ngoai biét vé minh. Ngusi truc tiép quan ly du
&n 13 nha phat trién xa hoi Chu Hitu Trdng, cung su tham gia clia cac nghé
sT Nguy&n Tri Manh, Vi Hitu Thuy va céc nghé s tré khac. Tham khao thém
trinh bay cla nghé si Tran Ludng vé du &n tai day: https://www.youtube.com/
watch?v=2GhUyQCE_3w

3. Think Playgrounds (TPG) dudgc thanh Iap tUr nam 2014 nhu mdt nhém tinh
nguyén va trd thanh doanh nghiép xa hoi ndm 2017. Cho dén cudi ndm 2020,
TPG cuing céac ddi tadc d& xay dung gan 200 san chdi cdng cong va vudn cong
déng trén ca nudc, t6 chiic han 30 su kién chai trén phd, ngay vui chgi va chdi
tai ché & Ha Noi va TP. HCM. Vi st ménh van ddng cho quyén dudc chai clia
tré em, phucng phép hoat déng ctia TPG bao gém: phéi hdp chit ché véi khu
dan cu dé danh lai mét phan dat céng cdng cho san chdi, va clung céc kién
trdc su sang tao ra cac thiét k& phu hgp, cac thiét bi vui chai tif vat liéu tai ché
nhung van dam bao an toan, do bén va tinh sang tao. Phudng phép nay khéng
nhifng dadm bao y kién da dang ctia ngudi dan va cac bén tham gia dudc chia
sé, 1dng nghe va tranh luadn mét cach céng béng, ma con gitp truyén siic va
cling ¢& niém tin vao siic manh ctia cdng ddng trong viéc tao ra thay déi.
Tham khao thém tai day: https://www.facebook.com/thinkplaygrounds/

4. Budc khdi xudng tif ndm 2015, du &n Cay 13 mot hdi dép van con tiép dién
cla Ly Hoang Ly truéc méi quan hé phtic tap gitta quy hoach db thi, phat trién
ha tdng va mong cau bao tdn di san lich sif va thién nhién. Trong khoang thdi
gian 2015-2019, mét loat cac tdc phdm ddn vi thudc du &n Cay da ra dsi (13
nhitng phan héi nghé thuat truéc su viéc Ha No6i cdng bé chat 6.700 cay xanh
ndm 2015 va gan 300 cay c6 thu bi dén chat trén dudng Tén Blic Thing dé
phuc vu xay dung cdu Tha Thiém 2 n&m 2017), trong dé tiéu biéu 13 bai tho
'Khéc Cay', trinh di&n danh cho bat ky ai mudn tham gia mang tua ‘Om cay -
Om ngudi ta yéu thuosng — Om chinh minh’, diéu khic cong cdng 'Cay Ky Uc
— Hy vong’, va trinh di&n video ‘Chung ta thanh ¢ may réi’. Tham khao thong
tin thém tai: https://nguoidothi.net.vn/khoc-cay-va-su-nhan-ban-rung-cam-
voi-thoi-cuoc-12337.html, https://nguoidothi.net.vn/tu-bao-ton-khong-gian-
lich-su-den-bao-ve-cay-xanh-9164.html va http://www.lyhoangly.com/

tudng, van dé trong ddi song thudng nhat ctia ho; cac san chdi bén vitng
danh cho tré em dé thi (dudc thuc hién tir 2014 t&i nay) ctia nhém kién
truc su va ngudi lam sang tao Think Playgrounds?; du an Cay* (tén tam
thdi; bat dau tir 2015 va van tiép dién) clia nghé si Ly Hoang Ly — mét hoi
dap thdi su truéc nhitng hé qua Ién di san thién nhién bat nguon tif qua
trinh d6 thi héa chéng mat & Ha N&i va TP. HCM; bd anh Chung téi van &
day® (2017) ctia Thinh Nguyén — mét né luc dé tu liéu hoa, dong thai dé
tiép tuc ké nhifng cau chuyén clia dan oan, hay gan day la Vuon di cu®
(phién ban thuc hién trong khudn khé Documenta 15, Kassel, Dic, 2022)
ctia Tuan Mami — mdt vudn cay ban dia do cong dong Viét kiéu Biic déng
gép ngudn gidng va cung xay dung, dong thdi ciing 1a mot nén tang dé
cac thé hé ngudi Viét di cu gidp g&, lam vudn, ‘nau an, ca hat, néi chuyén
va dugc & bén nhau trong mét khdng gian am ap nhu & nha'. Cac du an liét
ké & day gop phan Iam nén mét lat cit nhoé, phan nao dai dién cho mong
muén va nhu cau ctia mot bo phan thudc cong dong lam sang tao va nghé
thuat dia phudng trong viéc sif dung nghé thuat nhu mot phudng tién
dé ho trg thuc hién cong tac xa hai, hodc it nhat 13 dé tao ra nhifng xoay
chuyén trong nhan thic cliia ngudi xem nghé thuat néi riéng va ctia cong
dong noi chung?’. Tuy van con ton tai nhitng y kién trai chiéu va doi thoai
b6 ngo xoay quanh cau hoéi: nghé thuat thuc su c6 kha nang tao ra nhifng

5. V&i mong mudn ‘gitip ngudi trd nén ngudi hon, ddi trd nén d&i hon'’, thong
qua chat liéu nhiép anh va video tu liéu, du an Chung téi vdn & déy chia sé
vé thuc trang clia ‘nhitng cau chuyén ky la, [...] nhitng hoan canh hét strc tré
tréu’ trong xa hoéi Viét Nam dudng dai. Tham khao thém tai day: https://www.
facebook.com/chuyencuathinh

6. Vudn di cu (phién ban & Kassel, Buc, 2022) thudc du an dai hdi cung tén
do Tudn Mami khai xudng ndm 2020. Vi mong mudn tim hiéu vé& hién tudng
ngudi Viét di cu, du an bat ddu bing cach dua ra nhitng cau héi cin ban,
thudng bi bd qua, chdng han: Lam thé nao dé ngusi di cu dén mot mién dat
khac cé thé thich nghi va ton tai trong mdi trudng va nén vin hod maéi? Tai
sao mui va vi cla thic &n, thiic udng, thudc gia truyén (tf rau va thao méc
qué hudng) lai quan trong ddi v8i ngudi Viét? Hanh trinh s& hiru va trdng trot
thuc vat nhap cu cla ho da di&n ra nhu thé nao? Tap trung tim hiéu méi quan
hé gilfa thuc vat va tdc dong cla né 1&n d&i séng tam ly, ky Uc va cadm thic
thudc vé clia con ngudi, hanh trinh clia du 4n chid yéu dua vao su hd trg, chia
sé tai nguyén, ciing nhu nhifng cau chuyén clia cdng déng ngudi Viét di cu,
sinh s6ng tai nuéc ngodi. Tham khao thém tai day: https://www.facebook.
com/groups/450735256841338 va http://tuanmami.com/




7. Tan Boon Hui, gidm tuyén ngusi Singapore, da tiing Iuu y rang ‘khai niém
nghé thuat vi nghé thuat chua bao git thuc su cé chd ditng hay gia tri trong
khu vuyc Béng Nam A’ Thay vao dé, nghé thuat ton tai dudc 1a bdi muc dich
mang tinh xa hdi cda nd. Tan tranh ludn, ‘M6t trong nhitng khuynh huéng
thdm m§ chinh ctia nghé thuat trong khu vuc la cai ma Jim Supangkat goi 1a
"thdm m¥ dao dirc”. Trong mdt bai ludn vé nghé thuat hién dai & Yogyakarta,
[Supangkat] 1ap ludn rang “trong tam cla [n6] ndm & cong cudc bao vé nhirng
ké thua cudc — tic nhitng ngudi bi 4p blfc, déi xif bat cong hodc xam pham.
N6 bat ngudn tUr su quan sat mang tinh phé phan trudc cac dang thic quyén
Iuc khéng dua trén viéc hinh thanh khai niém hodc tim kiém bién phap khic
phuc, ma dua trén cam thiic vé su déng cam hodc thdu cam”. Supangkat luu
y rang: 3 Yogyakarta, mot trong nhifng trung tdm nghé thuat cla Indonesia,
viéc lién két nghé thuat véi truyén théng va céng tac giai quyét cac van dé
chinh tri-xa hoi van tiép tuc dudc thuc hanh & thdi khic hién tai, thong qua
nghé thuat dudng dai. Tham khao thém: Tan Boon Hui, ‘Four Propositions:
Looking at Contemporary Art from Southeast Asia’ trong cuén Negotiating
Home, History and Nation: Two Decades of Contemporary Art in Southeast
Asia 1991-2001, bién tap bdi Lola Lenzi, Tan Boon Hui va Khairuddin Hori
(Singapore: Singapore Art Museum, 2011), 29-38.

8. § day, ta c6 thé liét k& mot vai du 4n nghé thuat mang tinh xa hoi, tap trung
vao cdng dong, da nhan dudc su ting hd tif phia chinh thdng:

- DU &n The Pink Choice — Yéu 14 Yéu clia nhiép anh gia Maika Elan biéu 16
nhitng géc dd da chiéu va tinh t& vé cudc séng clia cac cdp ddi dong tinh &
Viét Nam, nhifng ngudi da va van dang dau tranh dé dugc xa hdi chap nhan.
B6 anh da mang vé cho c6 giai nhat hang muc ‘Cac van dé dudng dai’ thudc
giai thudng World Press Photo Award nam 2013.

- DU &n Hanh trinh Viét Nam xanh (2014) dudc gidm tuyén bdi Tran Ludng,
v8i su tham gia clia cac nghé si Nguyén Thé San, Phan Thao Nguyén, Ludng
Hué Trinh, Truong Céng Tung va Tran Tuan. Budc B Van héa, Thé thao va Du
lich phé duyét va giao nhiém vu cho Céng ty C8 phan Phim truyé&n | phdi hgp
clng Cong ty TALIS thuc hién, day la mét dy an mdi trudng mang tinh tuyén
truyén, gido duc nhan thifc cho cdng déng vé viéc ‘bao vé& mai trudng xanh 13
bao vé su séng clia chinh minh’. Tham khao thém tai day: https://toquoc.vn/
trien-lam-hanh-trinh-viet-nam-xanh-99198892.html

- Dy 4n nghé thuat céng cdng Phic Tan (2019-2020), gidm tuyén bai Nguyén
Thé Son va véi su tham gia clia 16 nghé si. Thé theo I8i mai clia Uy ban nhan
dan quan Hoan Kiém, Ha N&i, cadc nghé si da I&n y tudng thuc hién mot du
an nghé thuat céng cdng ngay trén blc tudng vén cé tac dung ngdn su Ian
chiém clia ngudi dan dia phuong, cét dé ‘thdp sang khu vuc xém t8i Phic Tan
bang cac tadc phdm nghé thuat sap dit da chat liéu, 1dy cam hitng ti chinh nglf
canh lich sif va dsi séng cu dan Phic Tan.! Tham khao thém tai day: https://
www.tapchikientruc.com.vn/tac-gia-tac-pham/hoa-si-nguyen-the-son-ben-

duyen-voi-nhung-du-an-nghe-thuat-cong-dong-vi-tinh-yeu-voi-ha-noi.
html va https://nguyentheson.com/

thay doi xa hdi cé hiéu qua khdng, va hiéu qua 8 mic dé nao?, cac du an
ké trén (bén canh nhirng du an khac) chi it cling da gitip minh chitng rang:

« Tac pham nghé thuat khdng con chi 1a nhifng vat pham man nhan, dudgc
trung bay tinh mich trong thap nga, chi ton tai vi nhifng gia tri ndi tai cé
kha nang gay rung dong tham my ndi cong ching.

« Nghé si khdng con la ngudi kién tao duy nhat, hay ngudi quyét dinh cudi
cung cho d&i séng clia tdc pham. Qua trinh Ién y tudng, thuc hién, san
Xuat, trung bay va doi thoai gi can bao gém ca su trao déi, cong tac va
dong thuan cta cac bén tham gia.

- D& nghé thuat c6 thé tiép can cac van dé an sinh xa hdi, hoan toan cé tén
tai (mic du khong dang ké) kha ning cong tac, thudng thao va tan dung
mot cach c6 ich ngudn luc clia cac t6 chifc phi chinh phi, cac cd quan van
hoa nudc ngoai & Viét Nam, cac quy nghé thuat quéc té (hoidc déi khi la
clia ban than chinh quyén dia phudng®). B&i, mong mudn gép phan thay
d6i va tai dung xa hdi la mot nhu cau cé that. Poi khi tam anh huéng cla
né con lan téa t&i (hodc tham chi dudc bat ngudn va khéi xuéng béi) chinh
nhifng ca nhan nam bén trong nhitng thé ché nay.

TRG LAI VI
CHANG CON, CHUA TOI

Pong vong cac nghé siva du an dudc ké & phan dau bai phan tu nay, thuc
hanh cia Nguyén Thi Thanh Mai tiép tuc dua ra nhitng ban khoan, dong
thdi dong vién ta suy tu vé trach nhiém xa hoi cta cong dan, vé y nghia
clia viéc ton tai cing-nhau, sdng chung véi-nhau, vé long trac an va kha
ndng thau hiéu dai sdng va con ngugdi xung quanh. G Chang con, chua tdi
- trung bay hai phan gidi thiéu thuc hanh nghé thuat ctia Thanh Mai cling
nhifng ngugdi ban — ngudi xem sé dudc tiép can va gip g& Thanh Mai & vai
tro 1a nghé si ddc lap véi cac du an va méi quan tam riéng, va ca Thanh
Mai trong méi quan hé mé& roéng, séng buéc cuing thuc hanh cta cac dong
nghiép & Thanh phd Hué.

PHAN 1

Xoay quanh cau chuyén clia cdng dong di dan goc Viét tai bién ho Tonlé
Sap (Siem Reap va Pursat, Campuchia) ma Thanh Mai da cé cd hdi gap



gd va lam viéc cung sudt gan mét thap ky qua, cac tac pham trung bay
tai phan 1 13 nhifng quan sat, ghi chép va phan tu van con tiép dién cla
nghé si trudc dai sdng ctia nhém ngudi véi sé6 phan khéng con nam trong
tam kiém soat cuia ho. Trai qua nhiéu bién cé lich sif, chién tranh, nan
diét chiing va maéi quan hé chinh tri phifc tap giifa hai nuéc lang giéng, ho
bat dic di trd thanh nhifng di dan khang qudc tich, khdng thé cin cuéc,
nghéo déi, that hoc, thiéu su bao trd ctia phap luat. Hién thuc cta ho
dudng nhu ciing chim néi, 1én xuéng theo dong s6ng Mekong — dong séng
vGi s6 phan gid ciling khong con ndm trong tam kiém soat ctia Me Thién
nhién.

TU nhiép anh, phim tai liéu, phong van, t8i sdp dit am thanh, video thir
nghiém va tu liéu tim thay, Thanh Mai sif dung da dang chat liéu va phudng
tién — trudc hét 1a dé tir ton budc vao cong dong, sau dé l1a dé nhe nhang
di dgi va cat ghép nhitng mau chuyén ddi ho chia sé véi chi, va sau cudi la
dé tai hién — mot cach thanh that nhat cé thé — cam thilc vé sy mat mat,
su méac ket, ciing nhu thit hién thuc bat kha van hoi cia mét cong déng
bi bat ré, khong chd neo dau, khong thudc vé dau. Néu nhu giai doan dau
clia du an (dudc thuc hién ndm 2014-2015, dudi tua Ngay qua ngay) van
con mang mau sic cua hy vong, van con ving ving tiéng nd dua con tré,
thi & giai doan ké tiép (dudc thuc hién ndm 2017-dang tiép dién, dugi tua
Nhirng quang canh den), thé gigi thi gidc cia Thanh Mai dan tré nén u
ngam, gian kiém, tugng trung cho mot Tonlé Sap - do bién déi khi hau, 6
nhi@m mai trudng va dic biét 1a b&i chudi du an ngdn séng xay dap thuy
dién doc dong Mekong — ma trd nén can kiét sifc séng.

Phan 1 cla trung bay tam két 8 Tram md (tlic giai doan m&inhat ctia du an,
sé& bat dau vao thang 02 ndm 2023 khi Thanh Mai quay tré lai Campuchia
dé tiép tuc lam viéc). La khdng gian mang tinh thir nghiém, Tram mé sé
dudc hién thuc hoa trong suét thdi gian trung bay dién ra (kéo dai tdi
thang 6 nam 2023). Bao gom tai liéu tham khao, tu liéu ghi chép, hinh anh
thu thap trong qua trinh thuc dia, ciing nhu phac thao, dé xuat, suy tu cta
Thanh Mai vé buéc di phu hgp tiép theo, Tram md cé thé dudc coi la thu
vién gidi thiéu ngif canh phong nén ctia du an, dong thai déng vai tro 13 cai
ndi cla doi thoai giifa nghé si, giam tuyén, ngudi xem nghé thuat va cong
chung néi chung, bat dau bang nhifng cau héi nhu:

- Trong mdi tudng quan véi mong mudn lay cong dong va cac van dé an

sinh xa hoi cia ho lam géc, nghé si can nghi lai vé ban chat cua viéc sang
tac, clia viéc tao tac va san xuat nghé pham nhu thé nao?

- D& nhifng phan anh thuc trang xa hdi va dé xuat cho thay déi c6 cd hoi
dudc l1dng nghe va chinh thong hoa (& ndi ma viéc thuc hanh nghé thuat
c6 xu huéng lay cong dong lam goc con mang tinh dic thu va gdp nhiéu
tr& ngai), toi tu hoi: nghé siliéu cé can danh gia lai kha ning ciing nhu gidi
han cuia nghé thuat?

- Pong thdi, thiét nghi, 1am sao dé nghé si cé thé tim cach xoay chuyén va
két hgp tot nhat cé thé véi cac ca nhan, té chifc, ban nganh, nganh nghé
khac, dé tiép tuc thuc hién cong tac xa hdi qua nghé thuat?

PHAN 2

tap thé 16n hén ma Thanh Mai thudc vé - cong dong nghé si dudng dai &
Thanh phé Hué - véi trong tam xoay quanh Du’ 4n B& thanh. Pudc khdi
Xxuéng vao dau niam 2021 b&i Thanh Mai cung dong nghiép va ban bé,
véi sy tham gia clia gan 20 nghé si, Du én B& thanh tiép tuc mach suy tu
clia trung bay vé su bat ré va budc phai di d&i ctia nhirfng cong dong bi lé
héa - dién hinh & day la khoang 4.200 hd gia dinh sinh séng tai khu vuc
b& thanh. Kinh thanh Hué cé ba vong thanh lan Iugt 1a Kinh thanh, Hoang
thanh va T& Cam thanh. Kinh thanh (vong thanh ngoai) - con dudc ngudi
Hué quen goi |3 b& thanh - dugc xay dung dugi thdi vua Gia Long va Minh
Mang, bat dau vao mua hé nam 1805 va két thic vao ndm 1832. Sau nam
1945 va suét cac thap ky sau, ngudi dan tif xif b&i chay chién tranh ma
vao sdng men theo tudng Kinh thanh va khu vuc Eo Bau, dan dan hinh
thanh cac cum dan cu tu phat; ho dung nha, trong hoa mau va lam nhiéu
nganh nghé khac nhau. Kinh Thanh Hué dudc nha nudc cong nhan la Di
tich Lich sif — Vin hoa Quéc gia vao ngay 12 thang 5 nam 1998 va dudc
UNESCO xem la mét trong nhifng cong trinh kién tric nghé thuat quan
trong nhat thudc Quan thé Di tich Hué, Di san Thé gigi. Nam 2019, Thifa
Thién Hué khé&i dong dé an 'Di d&i dan cu, gidi phéng mat bang khu vuc |
hé thong di tich Kinh thanh Hué thudc Quan thé di tich Cé d6 Hué’, dudc
thuc hién tif ndm 2019 dén ndm 2025. Téng cong khoang 15.000 ngudi
dan dang séng va canh tac trong khu vuc nay sé phai rgi di. Trong nhiéu
nam qua, biét bao gia dinh 8 Thugng thanh d3 bi di ddi ra khu tai dinh cu,
bé lai phia sau mdt khong gian dé nat, ngén ngang: mdt qua khir bi san
phéng, chuc chd ngay hoan toan bién mat.



Pay ciing chinh 1a diém bat dau cho Du 4n B& thanh. Mic du cung xoay
quanh méi quan tam chung véi lich sif (chinh théng va truyén miéng); di
san (lIam sao dé bao tdn ca di san d3 qua 1an di san van dang sdng?); vin
hoa (van hoa nao dudgc chon gin giif va van hoa nao bi gat b6?); kién truc,
quy hoach va chinh sach (cho ai va vi ai?); ky c ctia ca nhan va cdng
dong (lam sao dé ghi lai dau vét, su hién dién va mat mat cia con nguai?),
nhung cac nghé si trong du an déu tiép can van dé theo nhitng phudng
phap va cach thic khac nhau. Néu nhu Hoang Ngoc Td, Nguyén Héa,
Nguyén Vin Hé, Xuan Ha va Tran Tuan thu gom, sif dung vat liéu c6 san
va do vat tim thay dé tai mudng tudng (qua diéu khic, sap dit va video)
cac khong gian va vat thé thudng gan lién véi khai niém va biéu tudng gia
dinh-t6 am (chdng han bién sé nha hay tru nha), thi tdc pham cia Ngé
Pinh Bao Chau, Phu Luc, Pao Tung va Dudng Thanh Quang lai la nhitng cif
chi day tinh khai niém va trinh dién, kich thich tri tudng tudng ctia ngudi
xem truéc nhitng khai niém nhu thgi gian, ndi chén. Néu Uyén Minh, Ho
Anh Vii va nhém sinh vién trudng Dai hoc Nghé thuat Hué (Tran Chau Nhi,
Nguyén Vin Ton, Nguyén Biic Niém va Vién Phudng) - qua ngoi bt ki hoa
va 6ng kinh may anh, may quay - ghi lai quang canh khi thi chd vg, khi lai
lam 16 ra nhitng géc vudn hay khoanh khac duyén dang ctia bé thanh ma
ta chua tifng dat chan dén hay ngam nhin, thi Lé Thi Minh Nguyét, Nguyén
Thi Khanh Anh va Nguyén Thi Thanh Mai lai st dung hanh vi thudng nhat
(lam than, tro chuyén va ghi chép) dé c6 gang nam bat va ghi lai nhitng
giac md, nhitng cudc ddi van (phai) tiép tuc clia ngudi dan bs thanh. DU &
hinh thai hay chat liéu nao, di qua con mat tri liéu nao, cac tac pham - tuu
trung - dua ngudi xem t&i ndi ban khoan van con bi bé ngé: nhitng thay
ddi va dich chuyén ma ta khéng thé tranh khéi — ching roi sé dua khong
gian, lich st ky fc va con ngudi t6i bd bén nao? Qua trinh ta mat phucsng
huéng, dé roi tai dinh huéng, da va sé dién ra ra sao? Va, vai tro ctia nghé
thuat va nghé si 6 dau trong hanh trinh nay?

Phién ban goc ctia Du an B& thanh da dién ra trong thang 10 nam 2022
tai Thanh phé Hué, véi cac ky mé xudng, trung bay tac pham; thong qua
cac tour thdm tha lang thang bd thanh va chudi thao luan xoay quanh
chi dé ‘Cong dong va Cai tao d6 thi — Mat su cdng sinh’, khan gia dia
phudng da cé cd hdi sif dung cac giac quan khac nhau dé quan sat va
tiép can bd thanh, Hué, con ngudi va cong dong clia minh tif da dang
goc nhin - di chgi, tro chuyén, trai nghiém mot khong khi dam dac
ddi song thudng nhat. Vui long ghé thdm trang Facebook cla du an

https://www.facebook.com/duanbothanh dé tim doc thong tin chi tiét vé
phién ban da dién ra tai Hué.

Mot vai tac pham trung bay lan nay trong phién ban tai Nguyén Art
Foundation, TP. HCM da dugc thay déi vé cau tric, chat liéu, hoidc dugc
nghé si sang tac mai, dé phu hdp véi ngif canh tai trinh hién du an 8 mét
ndi chon khac véi ngif canh va dia diém nguyén ban ctia phiénban géc.

CHUT LANG PANG SUY TU,
HAY MOT BE XUAT CHO NGUGI XEM

Ghé tham cac tac pham va du an 8 Chang con, chua téi cling ddng nghia
véi viéc ta dugc ching kién va trai nghiém nhifng lat cat da dang trong
thuc hanh ctia cac nghé si cé xu huéng lay cong ddng lam géc. Co6 thé
tam goi ho 13 nhithg nghé si lam nghé thuat vé cong dong, cung cdng
dong, cho cong dong, hoac vi cong dong. DU chu dich va mong mudn cuia
nghé si c6 khac nhau, thi van ton tai mot diéu khong thé phu nhan: qua
tac pham cuda ho, nhitng diéu kién (sinh hoc, van hoa, hay xa hoi) Ia chat
xtc tac 1am nén tac pham, ciing nhu nhitng hién thuc ton tai ding sau
tac pham, dan dan dudc sang té. Nhifng diéu kién va hién thuc ay tudng
chirng xa v&i, ma lai cé6 moi quan hé mat thiét véi cudc song clia ching
ta — ngudi xem nghé thuat. § day, viéc xem nghé thuat khéng con mang
tinh chat thudng ngoan (cai dep) don thuan va & vi thé bi dong; thay vao
do, viéc xem tr& thanh mét hanh ddng cé ddi song riéng cia né, c6 chi
dich va tinh chinh tri.

Nghi vé tinh chinh tri cia viéc xem, ta khdng thé khong suy tu vé ngudn
goc cua chif politics trong tiéng Anh. Politics dén tif politique (Phap cd)
va politicus (Hy Lap cd). Politicus lai 13 ban La-tinh hoa clia TOALTIKOG
(politikos); trong dé, politikos dugc cau thanh tif moAitng (polites; cé
nghia la ‘citizen’ hay ‘cong dan’) va moAig (polis; cé nghia la ‘city’ hay
‘thanh phd’). Nhu vay, liéu ta cé thé thong dich va suy turang: trong ‘chinh
tri' cé bao gom ca ‘cong dan’; chinh tri tifc 1a chia dan, do dan lam nén, lay
dan lam géc? Va nhu vay, liéu c6 phai ai (bat ky cong dan nao) ciing c6 thé
1a chinh tri va 1am chinh tri, ciing can lam cha trach nhiém chinh tri ctia
chinh minh? Luan ban vé cach chuyén ngir politics sang tiéng Viét trong
moi tuong quan véi thuyét Chinh danh ctia Nho hoc, cu Phan Khai cé néi



9. Tham khao thém tai day: https://maivanthangsl.blogspot.com/2015/10/
chinh-tri-va-politics.htmI?fbclid=IwAR2_6Lpohwf87d21zZpKQNK2HbSJYgll4
LSTcHJh7-Tjf859dIh3-fEmsYg

10. & day, ngudi viét mong mudn dudc tri an tiéu ludn ‘The Emancipated
Spectator’ (tam dich: NguGi xem dudc gidi phong; 2004) cla Jacques
Ranciére, v8i nhifng dong suy tu ctia dng vé lich sir san khau va gido duc,
vé tinh chl déng va bi dong (trudc hét 1a cta viéc quan sat va tiép thu kién
thifc & vi tri 13 ngudi xem, sau dé 13 trong cach ta tng xif va thé hién ban
than ngoai ddi thuc). Xuyén subt lich sir san khau (va nghé thuat), khan gia
thudng bj coi 1a & thé bi dong, 'bi tach khdi ca nang luc hiéu biét 1an ning luc
hanh déng’. Ngusi lam san khau (hodc nghé thuat), vi thé, nd Iuc tao ra cac
trai nghiém nham xda bo khoang cach giira khan gia va ngusi biéu dién (hoic
v8i tdc phdm nghé thuat). Theo Ranciére, nd Iuc nay — dua trén gia dinh rang
nghé st c6 kha ning két ndi khan gia véi tdc pham — khdng may thay lai mot
1an nifa tai tao mai quan hé quyén luc phan cap gilta ngudi kién tao va ngusi
xem. Khai niém ma Ranciére nd luc kéu goi |3 su ‘cdng bang trong tri thic’ ma
ai cling cé thé 1am chu, bdi ai cling c6 kha nang quan sat cung mét tht nhu
nhau. M&t nén tang dan chid cho su nhin va su xem, ma & dé, mdi phién ban
hay thé dang cla viéc nhin va viéc xem (ctia mdi ngusi) déu cé gia tri ngang
bang nhau, chinh bai tinh ca nhan va biét hoa clia né. Ranciére tin rang: mic
du viéc chiém nghiém cé vé thu dong, song né la mdt hanh ddng chifa day stic
manh ndi tai, ddi khi mat thudng chang thé nhin thay. Tham khao thém tai day:
https://www.artforum.com/print/200703/the-emancipated-spectator-12847

nhu sau: ‘Nguyén chif “chanh” (i) (nghia la chanh tri) c6 chir “chanh”
(IE) mat bén (nghia la ngay). Cho nén ngai cat nghia chanh tri tic 1a ngudi
trén phai &n & cho ngay thing dé ma xuéng suat ké dugi. 6 1a mot cach
chanh danh nifa: cai tén chanh tri, la do tif su chanh truc ma ra.’° Nhu vay,
liéu ta c6 thé thong dich va suy tu rang: thuc hanh chinh tri déng nghia véi
viéc thuc hanh nhan dic ma khéng mang vu Idi ca nhan?

Pat nhifng suy tu nay vao viéc xem nghé thuat néi chung, va xem nghé
thuat ctia Thanh Mai cung nhifng ngugi ban ctia chi néi riéng, ta cé gi? DU
1a dang tinh hay dang ddng, khiém ton hay tinh vi, tdc pham luén déng vai
tro nhu nhifng tram théng tin ngi ngudi ta cé thé trao doi, chia sé, mang
t6i hodc cam di bat ky mau dir liéu nao, dé thong dich, dién gia, boi dap
thém cho kho tang kién thifc cta riéng ho — cho du ho la ngudi xem, giam
tuyén, cay viét, nha suu tap hay chinh ban than nghé si. Trong viéc xem
nghé thuat, khdong ton tai ding hay sai, thang hay thua, hon hay kém, phai
I& hay trai dao difc. Xem nghé thuat tic 1a ta cam két tu dat minh vao can
can clia sy cong bang™ ma & dé, bat ké ai tham gia déu s& hifu kha ning
va trudng kién thirc doi dao cua riéng minh; tat ca déu ngang hang, song
buéc cung nhau. Piéu kién tién quyét ma viéc xem nghé thuat doi héi, co6
I& 14 tam chan thanh, thai dé6 m& va long ton trong su khac biét — dé lang
nghe, tham thau, suy tu — trong mong cau rang nhifng lay dong cam xtc
va tu duy c6 thé mot ngay nao dé tao ra nhifng cti xoay chuyén trong cach
ta &ng xUf v6i nhifng con ngudi, manh ddi, nhitng van dé xa hi cé thuc &
ngoai kia, dé ta — mic du la ké xem ngoai lai - khong vi thé ma chon dirng
ngoai. C6 &, diéu an Gi nhat & nghé thuat 1a nhitng thdi khac tinh mich
danh cho sy chiém nghiém ma ngudi xem dugc dam chim vao - hét nhu
nhifng trang gidy trang trong chudi ki hoa ctia Thanh Mai khi chi m& I3i
mdi ngudi dan bd thanh chia sé véi chi nhitng mudng tudng vé tudng lai
clia ho. C6 ngudi chia sé mot cach ngon nganh va chan thanh, trong khi
d6 phan I16n dap lai cau héi ctia Thanh Mai bang su im lang. Nhifng td gidy
trang ctia ho khdng c6 béng hinh cta hy vong hay md uéc. Nhung diéu nay
khéng c6 nghia Ia nhifng hy vong va md uéc khdng ton tai, chi la chung
chua thanh hinh, van dang ngli dong, chd ngay dam chdi. Va cé khi, &
chinh nhifng trang toat tinh mich ay, nhifng dé xuat déi thay méi lai c6 co
hdi dudc sdng trong tudng tudng — thd ngay ma tron ven.

Sai Gon, thang 8 nam 2022
Bill N.






