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GIOI THIEU

Galerie Quynh han hanh dugc trung bay trién lam ca nhan cta nghe¢ si Ha Manh Thang Kia non non,
nudc nude, may mdy tai mot ngdi nha co kién cric chudc dia toa lac tai s6 29 — 31 Ton Thit Thi¢p. Ton
tai ti thé ky XIX, ngoi nha nay tiing la nha khach cda ngoi dén Hindu Sri Thendayuthapani nim phia
déi dien. Trién 1am nay, tiép néi trién lam Doi Canh cia Ha Manh Thing tai phong tranh vao nim
ngodi, mang dén 16 tac phim thé nghi¢m thé hi¢n niém say mé khong ngung ctia anh véi tinh vae chit,

thdi gian va nhing cudc tai viéng lich st, di san vin hoa.

Trién lam mugn y tho trong bai Huong Son Phong Canh Ca ctia Chu Manh Trinh — mot danh si thoi
nha Nguyén, micu ta cac sic thai tuyét mi cta thien nhien. Cam xidc nay cing duge thé hién xuyen sudt
qua quan sat ngh¢ thuat cia Ha Manh Thang khi anh khai thac tinh da nghia, su bién d6i lich st cach

nhin vé hinh thuc cranh phong canh trong ngh¢ thuac ¢6 cho t6i hi¢n tai.

La mot ngudi yeu thich va am tudng nhing di sin vin hoa lau doi — nhing gia tri truong ton cung
thdi gian, Ha Manh Thing ludén dn tugng cach ngudi xua nhin va thé hién phong canh qua cinh dung,
binh phong va thi ca ¢d. Thudng lam bing gb hoic da, cainh dung [a mot tdm tranh phong canh nho
ngudi xua thuong dit cren ban phong khach dé nhin ngdm. Cau tric canh dung, binh phong gém co
hai phan: phan khung va b¢ d duge cham khic ¢f mi va gitp tranh ding vimg trén mic phing, phan
tranh duge lam it son mai thudng mo td phong canh véi nhing hinh anh ude 1¢ tugng trung may min
va pht quy nhu t quy (ctc, trie, tung, mai), bat biru (la dé, ti va, tan long, ¢d, hoa sen, nam nude cam
16, ca va day két nut), hay tam son. Phong canh trong canh dung, binh phong thudng gian luge vé mic
chi tiét, khong tuan theo quy luat phdi canh va vi thé cac chi thé dong hién, hodc dong 4n trén nén

son then, son do.

Nhu mot nd luc cai tac lai canh dung, binh phong cting y nghia thim my va vin hoa ma chang biéu thi,
Ha Manh Thing st dung cdu trac cha cac ¢ vat nay cho cac tac phim cta minh véi phan tranh duge
lam ¢t lua va vdi toan cling véi mot loat nhimg loai son khac nhau va vang. Thing nhin lua va vai toan
khong chi la nhing chat licu, ma la nhing bé mic thien bién van hoa. Khac véi cach st dung cruyén

thong, lua dudi thay Thang trd thanh bé mic bén chic cho nhiéu 16p son phu lén, neo dau. Cach xi



ly nay, theo Giao su Lich st Ngh¢ thuat Chau A Nora Taylor quan sat, da ‘hoa lua thanh da.’ Nho dic
tinh xuyeén thiu cta lua, bé mit tranh sé thay déi dua trén su chuyén dong cta anh sang khi quan sat
nhin tf mit sau. Mdi tdm khung mica duge xt Iy md di crén ca hai bé mie, lam diu di nhiéu su hi¢n
di¢n cta lua va dic tnh trong, xuyén sang cta no. Cach xtt ly dé mic crude tac pham trong nhu da, khi
nhin mit sau lai thay ldp 16 anh sang, cting theo Nora Taylor, khién ngudi ta phii nhin nhan lai ban

chat kép cha chic licu nay:

Lam thé nao lua co thé vita trong sudt viia md do? Viia nhe nhu long v, viia trong nang nhu da? Ban
chdt kép ctia vii tru dugc boc 19 nhu hai thé doi lap am va duong. Tuong dong vdi Cung Thachi, tranh

ctia Thang mang dén cho chiing ta mot cach khac dé chiém ngudng thé gidi & dang vi mo.

Tung buc “canh dung” ciia Ha Manh Thing ggi len phong canh ldy cam himg tti nhitng cit tho kinh dién
thoi Duong, thoi Tong & Trung Qudc, thoi Nguyén & Vit Nam, va Tan Da — nha tho giai doan can
dai ma anh rit muc yeu thich. Cach nhin khong gian udc 1¢ crong ¢6 thi, canh dung va binh phong la
ngudn cam hing dé Ha Manh Thing tao nén khong gian phong canh triru tugng trong loat tac phim
Dai Anh nay.

Cac tac phdm nim trong loat Ddi Anh, mang dang voc cta dicu khic va ham chua y nghia nhu moc hien
vat lich stt. Khi dit trén nhing chiée ban gé mo phong theo kiéu ban truyén thong thoi nha Nguyén,
ching bién khong gian cin nha ¢6 dudng Ton Thit Thi¢p thanh noi déi thoai ctia di san va ngh¢ thuac.
Kia non non, nudc nudc, mdy mﬁy nam trong loat tac phfim Vbng tron Thoi gian (2016 — dang tiép dién)
cta anh, thé hi¢n su gin bo cta Thing trong viee kham pha sy trudng ton va tinh phi théi gian trong
ngh¢ thuat. Do 1a noi mot tac pham ¢6 kha ning phan chiéu qua kh, khoi ggi tam cri va tiém thic

hodc nhing ky tc da tan bién.

1. Cung Thach hay la Gongshi, la nhitng phién da c6 hinh dang giéng nhu phong canh tu nhién. Thuéng dugc cac hoc gia
Trung Hoa xua tran trong, loai da nay con cé tén khac la Scholar’s Rock (dich nghia: Ba hoc gid).



INTRODUCTION

Galerie Quynh is thrilled to present Ha Manh Thing’s solo exhibition Kia non non, nudc nudc, may may
in a 19‘1]—century colonial—styie building at 29 — 31 Toédn That Thiép that was once the guesthouse for
Sri Thendayuthapani — the Hindu temple located just opposite. As the following chapter of Thing’s
previous solo show at the gallery, The Reflection, the exhibition features 16 experimental works that
illustrate the artist’s continued fascination with materiality, time, and the excavation of history and

cultural heritage.

The exhibition title borrows from Huong Son Phong Cdnh Ca (Huong Son Landscape Song) by the
renowned Nguyén Dynasty intellectual Chu Manh Trinh. The poem encapsulates well the complexity
of emotions when one is confronted by the magnificence of nature. The same sentiment can also be
observed in rlhéng’s artistic practice. Over the years he has focused on exp]oring the polysemic nature

of landscape, and the evolution of viewing landscape in art from ancient times up to the present.

As a knowledgeable admirer of ancient heritage — legacies that stand the test of time, Ha Manh Thing
has always been intrigued by how old masters view and depict landscapes on table screens, folding
screens, and in ancient poems. Usually made of wood or stone, the table scene is a small landscape
painting, which people used to decorate their hving room tables in the past. The table screen and the
folding screen consist of two parts: the carved frame and pedestal, which helps stabilise the screen;
the painting, usually of lacquer, depicts fortunate and prosperous symbols such as the four seasons
(Chrysanthemum, bamboo, pine, plum); eight treasures (wish—granting pearl, double lozenges, stone
chime, rhinoceros horns, double coins, gold or silver ingot, coral and wish-granting scepter), or three
mountains. The subject matter — usuai]y minimal in detail, and not foliowing the rule of perspective

— either exists or submerges a]together in the biack or I"Cd lacquer background.

As an effort to reinvent the table screen and folding screen, as well as their aesthetic and cultural
signiﬁcance, Ha Manh Thang adopted the structure of these antiques for his works now with paintings
made of silk, canvas and a plethora of paints and gold leaf. Thing sces silk and canvas not as materials,

but as shape—shifting surfaces. Rejecting traditional treatments, Thang has transformed silk into



a sturdy surface on which many layers of pigment can anchor. This approach, as Asian Art History
Professor Nora Taylor observes, has ‘turned silk into stone.” From the back of the painting, the
transparency of the silk’s surface changes depending on the light. The painting is placed in a matte
opaque plexiglass frame of the same shape making the presence of silk and its transparency even more
subtle. How Thing has worked the surfaces so that the front looks like stone, while the back shimmers

with hints of light, according to Dr. Taylor, begs for the reconsideration of silk’s duality:

How can silk be both transparent and opaque? How can it be both light as a feather and look as heavy
as a stone? The dual nature of the universe reveals itself like the opposite forces of yin and yang. And,

like scholars’ rocks', Thang’s paintings offer us a means of contemplating the world in microcosmic form.

Each of Thing’s “table screens” evokes landscapes inspired by his favourite poems from monumental
works by poets and scholars from the Tang and Song Dynasties in China, and the Nguyén Dynasty
in Vietnam, as well as Tan Da — Thﬁng’s all-time favourite pre—modern Vietnamese poet. Taking
inspirations from the way landscape is portrayed as metaphorical imageries in poems of said
periods, table screens and folding screens, Ha Manh Thing has created landscapes of his own for

the Doi Anh series.

These artworks assume the form of a sculpture and a history-laden artifact. When propped on Nguyén
Dynasty—inspired wooden tables, they transform the historic Ton Thit Thiép house into a space for
the discussion of past legacies and art. Kia non non, nudc nudc, may may belongs to Thing’s larger series
Circle of Time (2016 — present) and reflects his commitment to the theme of eternity and timelessness.

It is where art can be a reflection of the past, of the unconscious mind or of lost memories.

1. Also known as Gongshi, rocks that are naturally shaped, which are thought to reflect the natural landscape. They were
traditionally appreciated by scholars in China, hence the name.



VE HA MANH THANG

Pham vi thuc hanh ngh¢ thuat rong rai cta ngh¢ si Ha Manh Thing bac dau ti nghien cuiu vé lich st van
hoa va xa hoi Viét Nam, t6i nhing quan sat trdm ngam vé su ton tai, hanh trinh qua su biéu cugng va
tam linh, r6i trd vé su tin cung cta cai rdng khong: noi khdi diém cta thien nhien va vac thé. Trong cac
tac phidm vé trude, nhitng mau sic sang tuoi va yéu t6 nghe thuac dai chung (pop-art) song cing trén tim
toan dé phan anh nhing thai do thay déi trong xa hoi Viet Nam ngay nay, nhung ciing dé canh bao vé
st hdn loan cta chi nghia ticu dung va cha nghia tu ban. Tinh tho ca trong nét vé cta anh, anh hudng
bdi nhac jazz va the vin A Dong, dugc chuyén tiép sang nhing tac phim vé sau, chiem nghi¢m su dich
chuyén ctia thoi gian. Tuy palette mau ctia anh ngay cang tram ling, trong va ngoai buic hoa c6 mot su

trao d6i ning lugng gan nhu cham dude, gdi len y niem vé su vo thuong.

Du Ha Manh Thing tiép can hoi hoa véi su chuin xac va phuong phap chit ché — ngusi nghe si tf mi len
ké hoach hinh thanh tac phim trude khi son cham lén toan — nhing net vé cta anh van da khong gian dé
goi lén nhiing trdi nghiém giac quan ngoai thi giac. Nhing buic hoa, dugc vé véi net impasto ning né, gan
nhu bién doi chat licu son thanh vat licu hitu co nhu bun, dat, gd, da. Bén dudi tudng thuat cta son dau la
nhfing xtic cam ¢6 hiu, su lién két véi tam linh goi tGi nhfing nghé si phong cach Dansaekhwa thinh hanh
vao thap ni¢n 1970 § Han Qudc. Khi ngudi xem nhin vao két cdu cta tac pham, ho duge van chuyén coi

mot thdi diém nhit dinh: vao gitia trua he, dudi mua xuan, hay chd qua di mor dém mua dong,

Ha Manh Thing da xudt hi¢n ben canh nhitng nghe si néi tiéng khac nhu Gerhard Richter, Marlene Du-
mas va Peter Doig trong nhiéu dn phim qudc &, bao gém ‘Painting Now’ (Thames and Hudson, 2015) va
‘Painting Today’ (Phaidon, 2009). Tét nghi¢p Dai hoc My thuat Ha Noi ndm 2004, Ha Manh Thing da
tham gia nhiéu trién 1am n6i bat trong khu vuc va tren quéc té, gom co BEYOND, Affinity Art, Geneva,
Thuy Si; Light and Colours: Art of Vietnam, Singapore & Malaysia, ION Art Gallery, Orchard Turn, Sin-
gapore; Passage of Time, Afﬁnity Art, Hong Kéng; I Bienal del Sur: Pueblos en Resistencia, Museo de Bellas
Artes, Caracas, Venezuela; Fading Dreams — Disintegrating Realities, Thavibu Gallery, Bangkok, Thai Lan;
Instruments of Meditation: Works of Art from the Zoltan Bodnar Collection, Redk Palace, Budapest, Hungary;
Ha Manh 77mng and Le Qui 77long in the Bodnar Collection, NextArt Galéria, Budapest, Hungary; Connect:
Kunstzene Vietnam, ifa Galleries, Berlin and Stucegart, Diic; Post Doi Moi: Vietnamese Art After 1990, Singa-
pore Art Museum, Singapore; va The rain and the small scream, dugc trinh bay bdi chuong trinh Ernst &

Young Asean Art Outreach, Singapore.

Ha Manh Thing dang s6ng va lam vi¢e & Ha Noi.



ABOUT THE ARTIST

Ha Manh Thang’s expansive artistic practice has evolved from studies of Vietnam’s cultural and so-
cial history, to meditative observations of existence, journeying from symboiism and spirituality to
the eventual nihilism of nochingness: where nature and physical objects find their ultimate beginning,
In his earlier works, bright and imposing colours share a canvas with elements of pop-art to reflect
Changing attitudes in present—day Vietnam, but also to forewarn the chaos of consumerism and, by
extension, capitalism. The musicality of his brushstrokes, informed by an interest in jazz and classical
East Asian poetry, is carried over to later works where he contempiates the passage of time. ﬂaough
his palette is increasingly muted, on and beyond the canvas there is a palpable exchange of energy that

makes salient the notion of impermanence.

His highly methodical and precise approach to painting — the artist labours over the planning of a
composition before any paint has touched the canvas — nevertheless leaves room for his brushmarks
to evoke sensory experiences beyond the visual alone. His canvases, rendered in heavy impasto, almost
transmute paint media into earthly materials like mud or soil, wood or stone. Underlying his narra-
tives is an inherent emotionality, a link to the spiritual reminiscent of Dansackhwa artists prevalent in
1970s Korea. As viewers gaze into the rough textures of his arcworks, they are transported to a moment

in time: in midsummer, under spring rain, or leaving behind the fading winter.

Ha Manh "ﬂqang has been featured alongside acclaimed artists such as Gerhard Richter, Marlene Du-
mas and Peter Doig in several international publications, including ‘Painting Now’ (Thames and Hud-
son, 2015) and ‘Painting Today’ (Phaidon, 2009). Having graduated from the Hanoi Fine Arts Univer-
sity in 2004, Thang has held a number of notable regional and international exhibitions, including
BEYOND, Afhinity Art, Geneva, Switzerland; Light and Colours: Art of Vietnam, Singapore & Malaysia,
ION Art Galiery, Orchard Turn, Singapore; Passage of Time, Afiinity Art, Hong Kong; [ Bienal del Sur:
Pueblos en Resistencia, Museo de Bellas Artes, Caracas, Venezuela; Fading Dreams — Disintegrating Reali-
ties, Thavibu Gallery, Bangkok, Thailand; Inscruments of Meditation: Works of Art from the Zoltan Bodnar
Collection, Reok Palace, Budapest, Hungary; Ha Manh ﬂlang and Le Qui %ong in the Bodnar Collection,
NextArt Galéria, Budapest, Hungary; Connect: Kunstzene Vietnam, ifa Galleries, Berlin and Stuttgart,
Germany; Post Doi Moi: Vietnamese Art Aﬁer 1990, Singapore Art Museum, Singapore; and The rain and

the small stream, presented by Ernst & Young Asean Art Outreach programme, Singapore.

Ha Manh Thang currently lives and works in Hanoi.
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THONG DIEP NGHE S|

Tiép ndi trién lam Doi Canh (thang 11/2021) trong chu dé chinh cta series Vong tron thoi gian (2016 —
nay), t6i loat tac phim Déi Anh trong trién lam Kia non non, nude nude, may may lan nay, t6i phat trién
thém vé cach nhin phong canh ba chiéu, v6i nguon cam hing i hinh dnh, khong gian va thoi gian

trong ¢6 thi Viet Nam va Trung Hoa.

Qua ¢6 thi va ¢d vat, toi tim thdy thé gidi noi do su ven nguyen, tat ca nhing gi dep dé tuyee doi, moe
khong gian phi thudng con sot lai trong cudc sdng nay: anh sang va sic mau — khong gian va thai gian,
niém dan hing va canh sic. Mdi tt tho ¢6 khién t6i ¢6 thé ddm chim, bing qua ting I6p suong mu
an hien md t6i, dé ¢o thé nhin thiy mot noi nao do, t6i da tiing mudn thude vé. Méi hinh dnh trong
6 vat, khién toi co thé thiy vé mé hodc ctia mau sic va thai gian, khong gian va anh sang, son sit va

trubng ton.

Khi ngam nhin ¢6 var, t6i nhan ra nhiéu bia, b¢ déu co thé dang viing chai'. Phom dang tac pham Dgi
Anh dugc tao ra dya trén goi v vé su viing chii va trudng ton khi t6i ngdm cd var, véi nhing hinh déng
kinh dién do. Toi lua chiée ban gb ¢6 doi Nguyén trong bo suu tap do ¢ ctia minh, diéu chinh lai kich
¢d sao cho pht hgp ti I¢ cac tac pham, ¢6 dinh ting tdm tranh bing be¢ thép va bay lén mic ban. Trong

xa giong nhu bay tdim cinh dung® ¢6 kich ¢3 16n vay.

1. Cdu tric cia ching thudng ¢ ba phan: phan tran trén cling hai cong, xua kia thudng tugng trung cho trai; phan long
thudng hinh chit nhat; phan dé€ dudi cuing khum tron, xua kia c6 thé 1a hinh lung rua, bé sen, dai hoa, tugng trung cho dat.
Theo van hoa Pong A, bia da ding cé da dang hoa tiét trang tri, dugc st dung dé luu trir thdng tin, di liéu nhu viét bai tho,
ghi céng trang, cot dia ly, gidi thiéu danh lam thang canh, di tich lich si. Chiang thudng dugc dat ngoai troi vi kha nang
chéng choi véi cac diéu kién thai tiét khac nghiét, dé trudng ton véi thdi gian.

2. Canh dung: la tam tranh lam bang da, gé hodc son mai trén go véi cac chd dé phong canh, tu quy, bat biu hodc tam son.
Dé khan gid hiéu su lién tudng nay, téi da trung bay tai trién 1dam bén tdm cdnh dung nho thdi nha Nguyén trong b6 suu tap
cla toi.



Vé cach nhin, méi tac phim trong Kia non non, nudc nude, may may la mot dang phong canh t6i tao
ra dé co thé duge ngdm da dién i hai phia, nhu ngdim mot buc binh phong trong gian chinh don tiép
khach cta nguoi xua. Nho dic tinh xuyen thau cta lua, bé mic lua phia bén nay phan chiéu ting lop
sic mau qua chuyén dong anh sang i phia bén kia. Khi ting tia sang chicu vao, ta co thé ngim tac
phéim tu phl'a ngugc lai, qua nhfing khoéng khéng gian trong con sot lai trén bé mic — nhfing phéin
chua dugc phu kin cac I6p vang va son ning né. Lic nay, lua duge coi nhu la dang bé mit dé neo bam
cho cac vat li¢u khac nhau. Ching tao nén hinh anh cta vo6 s6 cac vac chie bui, than, dit, da, nudc, i,

vang, bac... — nhu nim yéu t6 ngit hanh cta ngusi A bong la kim, moc, thuy, hoa, thé.

Nhin lua nhu mot bé mit, tung ca khi ning bén chic nhit trong tu nhién cta vac licu nay, la ddu méc
quan trong trong hanh trinh ngh¢ thuat cta c6i. Mot mit cta tac phim dude ndi sau khong gian cho
chiéu nhin, bing khoang tréng trén nén mitc phing mica da duge xd Iy mo. Toi khic lén phia sau méi
tac pham mot tf tho yéu thich cta thi nhan théi Dudng hoidc Tong (Trung Hoa), cho dén thsi Nguyén

(Viet Nam) va giai doan can dai, vin la nha the ma t6i yéu thich la Tan Da.

Toi ludn tin raing ngh¢ thuac chira dung yéu 6 phi thoi gian. Ding trude mot tac pham, ching c6 thé
mang lai cho ta cam gia’c ngugc chiéu xuyén qua tfing ld'p thoi gian. Cac tac phéim c6 thé dudc tao ra
ngay hom nay, nhung & khia canh nao do, ching la phan chiéu cta ngay hom qua, ctia vo thite va nhiing

hinh 4nh nim siu trong tiém thic, hay nhiing gi thudc vé ky e da mit...

Ha Manh Thing

Sai Gon, 15.12.2022



ARTIST STATEMENT

Following The Reflection (November 2021), an iteration of the series The Circle of Time (2016 — ongoing),
in my latest series Doi Anh featured in the exhibition Kia non non, nude nude, may may, 1 continue my
method ofvisua]ising ]andscape in three dimensions. This series takes inspiration from the metaphors,

space and time found in Vietnamese and Chinese ancient poetry.

In ancient poetry, | find the world in its entirety — an impossib]e space that still exists in our current
reality with its absoiuteiy mesmerising iights and colours as well as guiding inspirations and iandscape.
In cach verse, [ journey through a mystifying curtain of fog only to find myself arriving at a place that
[ once 10ng€d for. Every symbo]ism in antiques prompts me to ruminate on the a]]uring beauty of

colours and time, space and light, loyalty and eternity.

When I look deeply at antiques, I realise that many stelae and pedestals carry a sense of stability". The
shape of the Doi Anh series was modelled after those classic forms, which signify stabiiity and eternity. I
chose a Nguyén Dynasty table from my antique collection, worked its measurements to proportionally
fit the arctwork, and secured it with a steel pedestal. Sitting on the wooden table, from afar the work

looks like a giant ancient table screen.?

1. Their structures usually consist of three parts: the head is slightly arched signifying the sky; the body is usually in rectan-
gular shape; the curved base usually comes in the shapes of turtle, lotus and other flowers signifying the earth. In East Asian
culture, stone stelae were adorned with many different decorative patterns, and were used to record textual information and
data such as poems, and notable achievements. They were also used to mark territories, introducing scenic and historical
landscapes. Usually placed outdoors for their ability to withstand harsh weather conditions, the stone stelae are thought to
defy the erosion of time.

2.Table screens are paintings made of stone, wood or lacquer on wood, whose subject matters are landscapes, four seasons,
eight treasures or three mountains. In order to help viewers understand their influence on my works, | have included in the
exhibition four Nguyén dynasty table screens of modest size from my personal collection.



Each work in Kia non non, nude nude, may may represents a landscape that could be viewed at multiple
angles and perspectives. Thanks to the transparency of silk, as well as the movement of light, one
surface reflects its layers of colours to the other side. When light hits the surface, we can view the work
from the other side especially through the areas that are left unadorned by paints, pigments and gold
leaf. Now, silk is perceived as a surface that allows other materials to adhere. The surface lays bare the
existence of myriad materials such as dust, charcoal, soil, stone, water, fire, gold, silver..., which brings

to mind the five elements in Asian culture: metal, wood, water, fire and earth.

Seeing silk as a surface, and highlighting its durability as Compared to other natural materials marks
a turning point in my artistic practice. On one side, the empty areas on the mica plane, which was
processed to become opaque, help deepen the viewer's visual spectrum. Behind each work, I inscribed
verses from my favourite poems written by illustrius poets of the Tang or Song Dynasties (China), and
the Nguyén Dynasty (Vietnam), including Tan Da — my all-time favourite pre-modern Vietnamese

pOCt.

[ always believe timelessness exists in art. When standing in front of a work of art, one might feel like
one is going back through mu]tiple membranes of time. An artistic creation of today, in some ways
could also be the reflection of yesterday. It could serve as a reflection of the unconscious mind; and

images that still remain deep in our subconsciousness, or in our lost memories.

Ha Manh Thing

Saigon, 15.12.2022



~ KHI'LUA ,
CHUYEN MINH THANH DA

Dr. Nora A. Taylor
School of the Art Institute of Chicago

Truyén thuyét ké ring, thsi Tam Hoang Ngi Dé (Trung Hoa) vao khodng nim 2640 trude Cong
Nguyen, vuong phi Tay Lang thi ctia Hoang dé Cong Ton Hién Vien dang thudng tra, thi mot chiée
kén tim rai vao chen tra va nd bung ra. Ng& ngang trude vé dep va do bén cua ting thé to, ba cho thu
lugm hang ngan kén tim dé quay sgi, dét ra chiée 4o choang lua cho dic phu quan. Tam la sinh vac ky
di¢u nhit ca tv nhién, san sinh ra lua la mot trong nhing chit licu thien nhien bén chic nhit, gan gip
nim lan do bén cta thep. That ky dicu khi loai dong vat nho bé, khong xuong séng nay ¢o thé tao ra
vat chit ¢o dic tinh tuong duong véi kim loai hodce da. Tuy vay, do bén cta lua khong phii la diéu ma
cac nghé si hay nhﬁng ngu(\ji yéu nghé thuarc thtibng lién tudng dén. Thay vao dd, né dugc ca tung basi
su tinh xdo, vé thanh nha mém mai va do trong sudt. Tranh lua cang da xudt hi¢n ti nhiéu chién nien
ky, duge cac nghé si ua chuong vi kha ning hap thu cac hat sic t6 mau nhanh chong va dong déu, kha
ning bit duge tia sang mong manh roi qua bé mit cta no trong mot khodng thoi gian ngin ngui. Bé
mit trong sudt cta lua lam cho tit ¢a cac phom dang trd nén phing va long, khién n6 trd thanh chit

li¢u va thich cta nhing hoa si vé mau nude.

Tuy nhién, Ha Manh Thang da ddy phuong ti¢n biéu dat nay di xa hon kha nang thong thuong ctia no.
Series mdi ctia Ong 4y ra mat vao nim nay: Doi Anh, thudc series Vong tron thoi gian (2016 — nay) da kham
pharamotsd pham chacphi thudng, dang chi y ctalua. Trong trudng hgp nay lakha ning bién hoa giong
da cta no. Nhing bic tranh méi nhit cta Thing yeu cau ching ta xem xet lai chat licu lua, dong thoi
dua ra mot nghich ly. Lam thé nao lua c6 thé vira crong sudt vita ma 40? vira nhe nhu long v, vira trong
ning nhu da? Ban chickep cha va tru duge boc 16 nhu hai thé d6i lap am va duong. Tuong dong véi Cung

Thach, tranh ctia Thing mang dén cho ching ta mot cach khac dé chiem ngudng thé gici ¢ dang vi mo.

Loat tranh nay gdi nén nhing phin chiéu da nghia nhu chinh tieu dé cta no. Doi Anh ¢6 thé ¢6
nghia la anh sang phan chiéu t vat thé hodc bé mic, mot hién tugng vae ly xdy ra khi nhin thay sy
vat hién tugng qua tim guong hoic mit nude. Anh sdng khong bi hip thu ma khic xa va déi lai vé
ph{a ta. Poi Anh gic‘i dﬁy nhian manh }'7 niém cta mét cudce trd vé. Néu coi theo cach trén, chi tranh
cta Thing co thé md ra cai nhin ngude vé nhing thuc hanh trong qua kht, nhing tao tac nghé¢ thuac

6 xua la noi hinh thiic va chat liéu hoa quyén, khi cu nhién con dang tiép quin qua trinh sang tao.



Déi Anh mang y nghia khac trong tranh cta Thing, va theo do, la it phia khan gia. Khi chiém ngudng
bé mic tranh, ta thiy cac ngoc ngach tao nén két ciu tranh va cung luc suy ngdm vé tinh vatc chic
ctia no. Cac I6p sic mau day dic, dic canh nhau, nhu tao ra vo s6 cac dinh nui, thung lang, nhu
mot khung canh duge vé nén tlf son dau va acrylic. Doi Anh trong trudng hop nay la qua crinh suy
nghi, nhu mot dang thién dinh vé qua khd, hi¢n tai va tuong lai. Tuy nhién, khi nhin sau vao buc
tranh, ta co thé bi giat ra khoi 161 suy ngdm nay khi phat hi¢n ra ring 16p nén phia sau chinh la lua.
Ngay khi nhan ra tim vai méng manh dang mang khéi lugng son ning né, cang la lic ta gip moc
chiéu sau khac ctia tdm nhin, theo cfmg la tia sz'mg chiéu qua 16p lua, len gitia nhfing gb dat cheo leo.
D6i Anh con mang y nghia b sung, vira la ggi v vira la bing ching. Theo nghia nay, cach xtt ly tdm vai
ctia Thing khong chi ggi y vé cac mau vt duge tim thiy trong khoang chit ty nhién, ma con dong vai
tro nhu mot phuong tién bién déi va diéu chinh, nho do lua trd chanh da. Ban chac bién dai chuc su
ctia nhting buic tranh ndm & tinh déi ngau, ban thé kep cta no, nhung khong thé phan bi¢e dau la mac
phai va mic trai, dau la mic crude va mic sau. Khi dén gan nhing tdm cranh dung dimg, ta budc phai
nhin vao ¢ hai mit cta no. Quy ude thudng quy dinh ring mic “phai” cta tac pham la mic duge son.
Thing thi khac. Méi mit cta bie tranh déu ¢6 gia tri rieng. Ching tu thé hi¢n chinh minh dudi su thay
déi cta anh sang, theo ding nghia den la vay. Mit bén nay, cac 16p son day dudng nhu khién anh sang
khéng thé xuyén qua va mai goi khan gia nhin bé mirt vat liéu. Budc sang ph{a bén kia, ngay 1ép ttic thé
gidi khac md ra, noi anh sang chiéu qua 6p lua giong nhu tia sang chiéu vao va phan quang vao nhing
ting da trong hang dong ngap ning. Tuy nhién, dit trong khung mica mai, hi¢u tng lai giong nhu vée
md hon la tia sang truc tiép. Cam giac nhu mau sic co khong kht hon, giong nhu anh ning xuyén qua

man sucng mu im uat.

Thing da tao ra nhing phan chiéu véi cac sic do khac nhau giong nhu mau cta cac loai da ban
quy nhu cdm thach, khéng tudce, thach anh dé va da mic hé. Méi tranh déu duge khic & mit sau
v6i cau tho tif thoi nha Dudng va nha Téng (Trung Hoa) hodc nha Lé va nha Nguyén (Vi¢c Nam).
“Kia non non, nudc nudc, mﬁy mﬁy” la cau tho trong bai Huong Son phong cdnh ca ctia Chu Manh
Trinh (1862-1905), nha the cta Triéu Nguyén (Viet Nam), da dua khung canh tién lam vao
khong gian gitia ¢6i tran va ¢6i tr6i. Puge dic tren nhing chiée ban nhu nhing bia da ¢6, 16
tho trong 16 biic tranh hung vi, mdéi goi ta suy ngdm vé chit licu cta lua, stc hip dan cta hoi hoa
va vong tuin hoan cta thoi gian. Sau hai nim day bién dong, thoi gian duong nhu dao nguge va
ddy thé gidi vao hén loan, tranh cta Thang cho ching ta co hoi dé diéu chinh lai, khoi phuc lai su
can bing va tap trung vao nim yéu t6 cta tu nhién: kim, moc, thay, hoa, thé. Chic the tac phim-

theo nghia den va nghia bong- mang dén niém an i ric can thict vao thsi diém nay trong lich st

Lai Minh Ngoc dich



TURNING SILK INTO STONE

Dr. Nora A. Taylor
School of the Art Institute of Chicago

According to a Chinese legend, Xi Lingshi, the wife of the 3 Chinese Emperor Huang Di, sometime
around 2640 BCE, was having tea when a cocoon fell in her cup and unraveled in the liquid beverage.
She marveled at how strong and beautiful the threads were and so she harvested thousands of cocoons
to spin a silk robe for her husband. Silkworms are the most wondrous of nature’s creatures. Silk is
among the strongest materials made by nature, almost five times the strength of steel. That such a tiny
invertebrate can produce matter with properties Comparab]e to metal or stone is miraculous. Strength
is not, however, what artists or art lovers usually associate with silk. Instead, it is prized for its refine-
ment, delicacy and transparency. Artists have been painting on silk for millennia as well, valuing its
quality to absorb pigments quickly and evenly, to capture the delicate 1ight that may shine on it for a
brief moment. Silk’s sheer surface, rendering all forms flat and fluid makes it the preferred medium

for watercolorists.

Ha Manh Thing, however, pushes the medium further beyond its usual capabilities. His new series,
Reflections, an iteration of his Circle of Time paintings, explores some of the extraordinary qualities of
silk, in this case, its remarkable ability to resemble stone. Thﬁng’s newest paintings ask us to reconsider
silk’s materiality and offer a paradox. How can silk be both transparent and opaque? How can it be
both light as a feather and look as heavy as a stone? The dual nature of the universe reveals itself like
the opposite forces ofyin and yang. And, like scholars’ rocks, Thr?mg’s paintings offer us a means of’

contemplating the world in microcosmic form.

This series, like its title, prompts reflection in many senses of the word. In one sense, reflection can
mean the return of light from a body or surface, a phenomenon seen when gazing at a mirror or a
pool of water. In this case, light is not absorbed, rather it is refracted and bounces back towards us. It
signiﬁes a return. If we consider them returns in that way, Thing’s paintings could suggest a look back
to past practices, archaic forms of art making where form and material merge and when nature takes

over the process ofcreation.



Reflection carries another meaning in Thing’s paintings, and in this sense on the part of the viewer.
In admiring the surface of the canvas, we may find ourselves gazing into the nooks and crannies that
make the texture of the fabric and ponder its materiality. Thick iayers ofpigment vie with each other,
creating peaks and valleys, like a landscape made of oil and acrylic. Reflection in this case equals a
thought process, a kind of meditation on the past, present and future ofthings. As we look deep into
the painting, however, we may be jolted out of this mode of contemplation when we discover that
its supportive base is silk, and just when we realize that the delicate textile carries this heavy load
of paint, we encounter a depth of vision and a ray of]ight shining through the fabric, between the

craggy knolls.

Reflection carries an additional meaning, that of suggestion or evidence. In this sense, Thang’s treat-
ment of the canvas is not only suggestive of patterns found in minerals but also acts as a means of
transformation and remediation whereby silk becomes stone. The true transformative nature of these
paintings lies in its duality, its double identity, a tandem configuration of the obverse and the reverse,
recto verso but with the impossibility of knowing which is which. Upon approaching the erect can-
vases, one is compelled to look at both front and back. Convention dictates that the “right” side of
the work is the one on which the paint is app]ied. Thang has it otherwise. Each side of the painting
has its own merits, and reveals itself in a different light, quite literally. On one side, the thick layers
of 0il seem impenetrable and invite us to glance only at the surface material. All it takes is a pivot to
the other side to be transported to another world, where light shines through the silk like a flashlight
beaming through and against the rocks in a sunlit cave. Set in a plexiglass frame, however, the effect is
more like a blur than a direct ray of sunshine. The tone is more atmospheric, like 1ight through clouds

and vaporous air.

Thang has created these reflections in different hues resembling the colors of semi-precious stones
such as jade, malachite, jasper and tiger’s eye. Each is inscribed in the back with a poem from either
Tang and Song Dynasty China or Le and Nguyen Dynasty Vietnam. The words “Kia non non, nudc
nudc, may may,” a line from a poem by Chu Manh Trinh (1862-1905) a poet from the Nguyén Dynasty,
frame the exhibition as standing between the earthy and celestial realms. Propped on tables like an-
cestral tablets, these 16 poems that stand before us in 16 majestic paintings that invite us to reflect on
the materiality of silk, the gravity of painting and the cycles of time. After these cumultuous past two
years that seemed to upend time and send the world into chaos, Thing’s paintings offer us an oppor-
tunity to recalibrate, to restore the cosmic balance and hring into focus the five elements of nature:
water, fire, wood, earth and metal. The poetry behind the work — literally and figuratively — offers a

much needed solace at this moment in history.
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THU XUA TRANG LE #2
AUTUMN INSPIRATION #2

2022

acrylic, dung moi acrylic, than chi, son ta, vang ld va son dau trén vai toan va lya,
khung mica xti ly ma, bé thép, ban go
acrylic, acrylic medium, charcoal, lacquer, gold leaf and oil on canvas and silk,

frosted mica frame, steel base, wooden table

262.5x 122 x 38 cm

Lac dac ring phong hat moc sa
Ngan non hiu hdt, khi thu loa

Thu hiing ki 1/Cam xtic mua thu ki 1, D& Pht, Nguyén Cong Trut dich

Jade-white dew withers and harms forests of maple trees,
on Wu Mountain and in Wu Gorges, the atmosphere, bleak and dreary

Stirred By Autumn 1, Du Fu, translated by Stephen Owen, Ding Xiang Warner and Paul W. Kroll
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THU XUA TRANG LE #3
AUTUMN INSPIRATION #3

2022

acrylic, dung moi acrylic, than chi, son ta, vang la va son dau trén vai toan va lya,
khung mica xti ly ma, bé thép, ban go
acrylic, acrylic medium, charcoal, lacquer, gold leaf and oil on canvas and silk,

frosted mica frame, steel base, wooden table

262.5x 122 x 38 cm

Lwng troi séng ron lbng séng tham
Mat ddt may dun cita di xa

Thu hiing ki 1/Cam xiic mua thu ki 1, D& Ph, Nguyén Cong Trut dich

Between river’s margins the waves churn level with sky,
wind-driven clouds over passes touching earth in shadow

Stirred By Autumn 1, Du Fu, translated by Stephen Owen, Ding Xiang Warner and Paul W. Kroll












DEM TRUGNG LE LOI
SECLUDED NIGHT

2022

acrylic, dung moi acrylic, than chi, son ta, vang ld va son dau trén vai toan va lya,
khung mica xti ly ma, bé thép, ban go
acrylic, acrylic medium, charcoal, lacquer, gold leaf and oil on canvas and silk,

frosted mica frame, steel base, wooden table

262.5x 122 x 38 cm

Vai tiéng dé, mua roi trudc oc
Mot hang tieu gio thoc ngoai hien

Chinh phu ngam, Ding Tran Con, Doan Thi Diém dich

Before the house, the cricket sings in the moonlight
The wind rustles the banana trees and slowly stirs

Lament of the soldier’s wife, Dang Tran Con, translated by William D. Borrowes
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NGOC BiCH SGM MAI
JADE AUTUMN

2022

acrylic, dung moi acrylic, than chi, son ta, vang ld va son dau trén vai toan va lya,
khung mica xti ly ma, bé thép, ban go
acrylic, acrylic medium, charcoal, lacquer, gold leaf and oil on canvas and silk,

frosted mica frame, steel base, wooden table

262.5x 122 x 38 cm

Nhdt phién bang tam tai ngoc ho

Phut Dung lau tong Tan Ti¢m ki 1/Ldu Phit Dung tién Tan Ti¢m ki 1, Vuong Xuong Linh, Nam Tran dich

My heart is ice immaculate, abiding in a vessel pristine

At the Lotus Inn to Bid Adieu to Xin Jian, Wang Chang-ling, translated by Andrew W.E. Wong
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KHI LANH SUONG THU
COLD MIDNIGHT AUTUMN

2022

acrylic, dung moi acrylic, than chi, son ta, vang la va son dau trén vai toan va lya,
khung mica xti ly ma, bé thép, ban go
acrylic, acrylic medium, charcoal, lacquer, gold leaf and oil on canvas and silk,

frosted mica frame, steel base, wooden table

262.5x 122 x 38 cm

Khi thu lanh ra chiing nghiem nhdt
Nhu nhoi xuong, nhu cat vao da

Thu thanh phii/Tiéng mua thu, Au Duong Tu, Tan Da dich

Its ether is cold and cutting,
Piercing men to ﬂesh and bone

Fu on Autumn’s Sounds, Ouyang Xiu, translated by Stephen H. West












THU XUA TRANG LE #1
AUTUMN INSPIRATION #1

2022

acrylic, dung moi acrylic, than chi, son ta, vang ld va son dau trén vai toan va lya,
khung mica xti ly ma, bé thép, ban go
acrylic, acrylic medium, charcoal, lacquer, gold leaf and oil on canvas and silk,

frosted mica frame, steel base, wooden table

262.5x 122 x 38 cm

Ngan non hiu hdt, khi thu loa

Thu hiing ki 1/Cam xiic mua thu ki 1, DS Pha, Nguyén Cong Tri dich

on Wu Mountain and in Wu Gorges, the atmosphere, bleak and dreary

Stirred By Autumn I, Du Fu, translated by Stephen Owen, Ding Xiang Warner and Paul W. Kroll
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DAT TROI KHUAT BONG
HEAVEN AND EARTH RECEDING IN THE DISTANCE

2022

acrylic, dung moi acrylic, than chi, son ta, vang ld va son dau trén vai toan va lya,
khung mica xti ly ma, bé thép, ban go
acrylic, acrylic medium, charcoal, lacquer, gold leaf and oil on canvas and silk,

frosted mica frame, steel base, wooden table

262.5x 122 x 38 cm

Cia dong,
Dau non,
Duong loi ca,
Ngan nam tho than bong trang choi...

Tong biét, Tan Da

The cave entrance,
The mountaintop,
The old path,
Where for thousands of years wanders the moon's ghost...

Literal translation












RUNG XANH XA THAM
BOUNDLESS GREEN FOREST

2022

acrylic, dung moi acrylic, than chi, son ta, vang ld va son dau trén vai toan va lya,
khung mica xti ly ma, bé thép, ban go
acrylic, acrylic medium, charcoal, lacquer, gold leaf and oil on canvas and silk,

frosted mica frame, steel base, wooden table

262.5x 122 x 38 cm

Chita xanh xanh riing tric
Chiéu vdng tiéng chuong kinh
Non sen vulong bong xé
Nuii tham, vé mot minh

Tong Linh tri¢e/Tién nha su Linh Tri¢t, Luu Trudng Khanh, Tuong Nhu dich

O green, so green: your Bamboo Forest Temple,
From afar, come faintly: its bell’s evening tolls.
Broad hat on your back, while the sun is yet to set,

AlOTl€ you return to your diSl'ClTllf green hlllS abode

On Parting with the Buddhist Master Ling Che, Liu Changqing, translated by Andrew W.F. Wong












XUAN KHONG HOEN LE
FADING SPRING

2022

acrylic, dung moi acrylic, than chi, son ta, vang ld va son dau trén vai toan va lya,
khung mica xti ly ma, bé thép, ban go
acrylic, acrylic medium, charcoal, lacquer, gold leaf and oil on canvas and silk,

frosted mica frame, steel base, wooden table

262.5x 122 x 38 cm

Xuan da hdu tan, san vang vé
Hoa lé ddy ddt ciia cai luon

Xuan oan, Luu Phuong Binh, Trich Diém dich

For spring is departing from a desolate garden,
And a drift of pear-petals is closing a door

Spring Heart-break, Liu Fangbing, translated by Witter Bynner












KIA NON NON,
NUGC NUGC, MAY MAY

(literally translated as ‘There, mountains and mountains, water and water, clouds and clouds’)

2022

acrylic, dung moi acrylic, than chi, son ta, vang la va son dau trén vai toan va lua,
khung mica xti ly ma, bé thép, ban go
acrylic, acrylic medium, charcoal, lacquer, gold leaf and oil on canvas and silk,

frosted mica frame, steel base, wooden table

262.5x 122 x 38 cm

Thé thé n‘(ng mai chim czing trdi
Liing lo khe yén ca nghe kinh

Huong Son phong canh ca, Chu Manh Trinh

In the murmuring plum forest, birds bow to fruits

In the ﬂoating Yén stream, ﬁsh listen to the sutras

Literal translation












BICH TRAI, CHAU GIEO
WAVES OF EMERALD, RIPPLES OF PEARL

2022

acrylic, dung moi acrylic, than chi, son ta, vang ld va son dau trén vai toan va lya,
khung mica xti ly ma, bé thép, ban go
acrylic, acrylic medium, charcoal, lacquer, gold leaf and oil on canvas and silk,

frosted mica frame, steel base, wooden table

262.5x 122 x 38 cm

Suon non bich trai: tung muon cum
Day nudc chau gieo: nguyét mot vanh

Xuan dé hé thugng/Mua xudn dé tho trén ho, Bach Cu Di, Khuong Hiu Dung dich

On those hills, arranges pines, a thousand rows of jade.
And on each ripple of the lake, dots a pearl of moon

What Spring Paints on the Lake, Bo Juyi












NOI BUON VINH CcUU
INFINITE SOLITUDE

2022

acrylic, dung moi acrylic, than chi, son ta, vang ld va son dau trén vai toan va lya,
khung mica xti ly ma, bé thép, ban go
acrylic, acrylic medium, charcoal, lacquer, gold leaf and oil on canvas and silk,

frosted mica frame, steel base, wooden table

262.5x 122 x 38 cm

Xuan dao ly gio dem hué nd
Thu khi mua la rung ngo dong

Trudng han ca, Bach Cu Di, Tan Da dich

On days when plums and peaches opened in breeze of spring
and in the season of autumn rain when beeches shed their leaves

Song of Lasting Pain, Bo Juyi, translated by Stephen Owen












TUYET SUGNG MAY PHU
SNOW, FOG AND CLOUDS

2022

acrylic, dung moi acrylic, than chi, son ta, vang ld va son dau trén vai toan va lya,
khung mica xti ly ma, bé thép, ban go
acrylic, acrylic medium, charcoal, lacquer, gold leaf and oil on canvas and silk,

frosted mica frame, steel base, wooden table

262.5x 122 x 38 cm

Suong nhu bua boé mon goc liéu
Mua duong cua xé heo canh ngo

Chinh phu ngam, Ding Tran Con, Doan Thi Diém dich

Baseless the willow trees rise,
Cut off by mist as though it were an axe
The snow obscures the branches of the plane tree
Drops of dew cover the bushes in which the birds are cooing

Lament of the soldier’s wife, Dang Tran Con, translated by William D. Borrowes
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GIO SUGNG GIANG KHOI
FROSTY BREEZE

2022

acrylic, dung moi acrylic, than chi, son ta, vang ld va son dau trén vai toan va lya,
khung mica xti ly ma, bé thép, ban go
acrylic, acrylic medium, charcoal, lacquer, gold leaf and oil on canvas and silk,

frosted mica frame, steel base, wooden table

262.5x 122 x 38 cm

Gio thu hiu hdt

Suong thu lanh

Giang thu bach
Khoi thu xay thanh

Cdm thu, Tién thu, Tan Da

The autumn winds bring desolation
Cold autumn fog
Covers the white moon
As autumn mist

Turn into a fortress

Literal translation












KHONG GIAN THINH LANG
QUIET LANDSCAPE

2022

acrylic, dung moi acrylic, than chi, son ta, vang la va son dau trén vai toan va lya,
khung mica xti ly ma, bé thép, ban go
acrylic, acrylic medium, charcoal, lacquer, gold leaf and oil on canvas and silk,

frosted mica frame, steel base, wooden table

262.5x 122 x 38 cm

Thuyén mdy la dong tay lang ngat
Mot vdng trang trong vdr long song

Ty ba hanh, Bach Cu Di, Phan Huy Vinh dich

There was quiet in the east boat and quiet in the west,
And we saw the white autumnal moon enter the river’s heart

Pipa Xing, Bo Juyi, translated by Burton Watson
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NOI NHGO XA THAM
DISTANT MEMORY

2022

acrylic, dung moi acrylic, than chi, son ta, vang ld va son dau trén vai toan va lya,
khung mica xti ly ma, bé thép, ban go
acrylic, acrylic medium, charcoal, lacquer, gold leaf and oil on canvas and silk,

frosted mica frame, steel base, wooden table

262.5x 122 x 38 cm

Trén co vom troi, troi xanh biéc
Duidi ¢o song nude, nudc xanh ron

Truong tuong tr, Ly Bach, Nguyén Bich Ng6 dich

Above, the night climbs
into boundless black.
Below, the river tosses up
billows of darkest green

Longless Yearning, Li Bai, translated by Stanton Hager












HA MANH THANG

Sinh ndm 1980 tai tinh Thai Nguyén, Vi¢t Nam

Hi¢n dang s6ng va lam viée tai Ha Noi, Viet Nam

HOC VAN

2004 Tt nghi¢p Pai hoc My thuat Viet Nam, Ha Noi, Viet Nam

TUYEN CHON TRIEN LAM CA NHAN

2022 Kia non non, nudc nudc, mdy mdy, Galerie Qlynh, TP Hé Chi Minh, Viét Nam
2021 Doi cdnh, Galerie Qlynh, TP Ho6 Chi Minh, Viét Nam

2019 Phong canh / Tam canh, Galerie Quynh, TP H6 Chi Minh, Vi¢t Nam

2018 V('mg Tron / Thoi Gian, Vincom Center for Contemporary Art, Ha Noi, Viét Nam
2017 PASSAGE OF TIME, Afﬁnity Art Gallery, Hong Kong

2016 The Lake, Afﬁnity Art Gaﬂery, Dai Bic, Dai Loan

Rhetorical Landscape, Affinity Art Gallery, Hong Kong

2015 Phl/ldng Bdc Xa Khudt, UEspace, Institut Frangais, Ha Noi, Vit Nam
KHOI SONG, Galerie Qlynh, TP Ho6 Chi Minh, Viét Nam
Sdc Déng, Déng Phong Art Ga]lery, Ha Noi, Viet Nam

2014 Mong | Tan [ Phai [ Sdc, Thavibu Art Gallery, Bing Céc, Thai Lan

2013 THIEN PUONG LA CHON, Galerie Quynh, TP Ho Chi Minh, Viét Nam
2010 Not Memory, Bui Gallery, Ha Noi, Viét Nam

2008 The rain and the small stream, Ernst & Young Asean Art Outreach, Singapore
2007 Red Faces, Dong Phong Art Gallery, Ha Noi, Viet Nam

2015 Beyond the Portrait, Suffusive Art Gallery, Ha Noi, Viét Nam

TUYEN CHON TRIEN LAM NHOM

2022 Nhiing ghi chii trén gidy, Galerie Quynh, TP H6 Chi Minh, Vi¢t Nam
2020 Khong May Khong Mua: Luu gitt ngh¢ thuat Vi¢c Nam cho tuong lai, Bao tang phu nd Viet Nam, Ha
Noi, Viét Nam
BEYOND, Affinity Art Gallery, Geneva, Thuy Si
2019 SQUARE, Affinity Art Gallery, Hong Kong
Chia sé cdm hiing - Trién lam nghé chude A Chdu, Bao tAng Nghé thudt qudc gia Trung Qudc, Bic
Kinh, Trung Quédc
Art Central, voi Affinity Art Gallery, Hong Kong
Art Fair Philippines, v6i Affinity Art Gallery, Philippines
2018 Ngon ngit thi giac, Bao tang My thuat Viet Nam va Bao tang My thuat TP Ho Chi Minh, Viét Nam
LINES, Affinity Art Gallery, Hong Kong
bai ca ve sdu gitta anh tiic mita ha, Galerie Quynh, TP H6 Chi Minh, Vié¢t Nam
Light & Colours: Art of Vietnam, Singapore & Malaysia, ION Art Gallery, Singapore
Art Central, voi Affinity Art Gallery, Hong Kong
Béi Tich, Galerie Quynh, TP H6 Chi Minh, Vi¢t Nam
2017 CONTEXT Art Miami, v6i Afhinity Art Gallery, Miami, My



Art In The Forest 2017, Flamingo Contemporary Art Museum, Phuc Yeén, Viét Nam
TOA, Vincom Center for Contemporary Art, Ha Noi, Viét Nam
Confluence and Diversities in Southeast Asisan Art, ION Art Gallery, Singapore
CONTEXT New York, véi Affinity Art Gallery, New York, My
Art Central zo17, v6i Affinity Art Gallery, Hong Kong
Thé Gidi Ba Goc, Galerie Quynh, TP Ho Chi Minh, Viét Nam
2016 Vietnam Eye: Contemporary Vietnamese Art, Casa Italia, Ha Noi, Viet Nam
CONTEXT Art Miami, voi Afhinity Art Gallery, Miami, My
START Art Fair, Saatchi Gallery, London, Vidng qudc Anh
Derive, Galerie Quynh, TP Hé Chi Minh, Vi¢t Nam
Art16, v6i Affinity Art Gallery, London, Vuong quéc Anh
2015 [ Bienal del Sur: Pueblos en Resistencia, Museo de Bellas Artes, Caracas, Venezuela
Watercolor, Bio tang My thuat Viet Nam, Ha Noi, Viet Nam
2014 Being Present, Galerie Quynh, TP H6 Chi Minh, Vi¢t Nam
roi, Galerie Quynh, TP Hé Chi Minh, Viét Nam
trong bong hi¢n dang, Galerie Quynh, TP H6 Chi Minh, Vi¢t Nam
Bay Cao, Bay Xa, Galerie Quynh, TP H6 Chi Minh, Vi¢t Nam

2013 Grapevine Selection, Vol 1, Bdo tang My thuat Viét Nam, Ha Noi, Viet Nam
Current (His) Stories, Galerie Quynh, TP H6 Chi Minh, Vi¢t Nam
2012 Bat mi bi mat: Biéu tugng doi thay, Galerie Quynh, TP Ho Chi Minh, Vi¢t Nam
2011 Instruments of Meditation: Cac tdc phdm thugc by suu tap cia Zoltan Bodnar, Cung di¢n Redk,

Budapest, Hungary
2010 The Armory Show, Bui Gallery va Mendes Wood Gallery, New York, My
Ha Manh Thang va Lé Quy Tong trong bg suu tap cia Bodnar, NextArt Galéria, Budapest, Hungary

2009 Két noi: Kunstzene Viér Nam, ifa galleries, Berlin va Stuttgart, Dtic
Who do you think we are?, Bui Gallery, Ha Noi, Viét Nam

2008 Hau Doi Mdi: Ngh¢ thuar Viée Nam sau 1990, Bio tang Nghe thuat Singapore, Singapore
SH300T, Vien Phap, Ha Noi, Viet Nam

2007 Ha Noi: 5000 Hé6 Guom, Bao tang My thuat Viet Nam, Ha Noi, Viet Nam
The Other Side, Maison des Arts, Ha Noi, Viét Nam

2006 Trading, Suffusive Art Gallery, Ha Noi, Viet Nam

NHUNG BO SUU TAP

Bao tang Ngh¢ thuat quéc gia Trung Qudc, Bic Kinh, Trung Qudc

Bao tang Ngh¢ thuat Singapore

Bdo tang My thuat Viet Nam, Ha Noi, Viét Nam

B¢ suu tap cta Zoltan Bodnar, Budapest, Hungary

Salon Saigon, TP H6 Chi Minh, Vi¢t Nam

Post Vidai, Geneva, Thuy Siva TP Hé Chi Minh, Vi¢t Nam

Hoc vién Cong ngh¢ Hoang gia Melbourne (RMIT), TP Hé Chi Minh va Ha Noi, Viét Nam
Nguyén Art Foundation, TP H6 Chi Minh, Vi¢t Nam



HA MANH THANG

Born in 1980 in Thai Nguyen Province, Vietnam

Lives and works in Hanoi, Vietnam

EDUCATION

2004 Graduated from the Hanoi Fine Arts University, Hanoi, Vietnam

SELECTED SOLO EXHIBITIONS

2022 Kia non non, nudc nude, may may, Galerie Quynh, Ho Chi Minh City, Vietnam
2021 The Reflection, Galerie Quynh, Ho Chi Minh City, Vietnam

2019 Landscape | Mindscape, Galerie Quynh, Ho Chi Minh City, Vietnam

2018 Ellipses, Vincom Center for Contemporary Art, Hanoi, Vietnam

2017 PASSAGE OF TIME, Afhnity Art Gallery, Hong Kong

2016 The Lake, Affinity Art Gallery, Taipei, Taiwan

Rhetorical Landscape, Affinity Art Gallery, Hong Kong

2015 Far in the North, L’Espace, Institut Francais, Hanoi, Vietnam
KHOI SONG, Galerie Quynh, Ho Chi Minh City, Vietnam
Winter Hues, Dong Phong Art Gallery, Hanoi, Vietnam

2014 Fading Dreams - Disintegrating Realities, Thavibu Art Gallery, Bangkok, Thailand
2013 HEAVEN IS A PLACE, Galerie Quynh, Ho Chi Minh City, Vietnam

2012 Not Memory, Bui Gallery, Hanoi, Vietnam

2008 The rain and the small stream, Ernst & Young Asean Art Outreach, Singapore
2007 Red Faces, Dong Phong Gallery, Hanoi, Vietnam

2005 Beyond the Portrait, Suffusive Art Gallery, Hanoi, Vietnam

SELECTED GROUP EXHIBITIONS

2022 Notes on Paper, Galerie Qlynh, Ho Chi Minh City, Vietnam
2020 NO RAIN WITHOUT CLOUDS: Preserving Vietnamese Arts for the future, Vietnamese Women'’s
Museum, Hanoi, Vietnam
BEYOND, Afﬁnity Art Gallery, Geneva, Switzerland
2019 SQUARE, Affinity Art Gallery, Hong Kong
Shared Inspiration - Asian Art Exhibition, National Art Museum of China, Beijing, China
Art Central, with Affinity Art Gallery, Hong Kong
Art Fair Philippines, with Aﬂinity Art Gallery, Philippines
2018 Visual Language: Hungarian - Vietnamese contemporary paintings, Vietnam National Fine Arts Mu-
seum and Ho Chi Minh City Fine Arts Museum, Vietnam
LINES, Affinity Art Gallery, Hong Kong
song of the cicada among the summer poppies, Galerie Qlynh, Ho Chi Minh City, Vietnam
Light & Colours: Art of Vietnam, Singapore & Malaysia, ION Art Gallery, Singapore
Art Central, with Affinity Art Gallery, Hong Kong
Alluvium, Galerie Qlynh, Ho Chi Minh City, Vietnam
2017 CONTEXT Art Miami, with Afﬁnity Art Gallery, Miami, FL, USA



Art In The Forest 2017, Flamingo Contemporary Art Museum, Phuc Yen, Vietnam
The Foliage, Vincom Center for Contemporary Art, Hanoi, Vietnam
Conﬂuence and Diversities in Southeast Asisan Art, ION Art Gallery, Singapore
CONTEXT New York, with Affinity Art Gallery, New York, NY, USA
Art Central 2017, with Affinity Art Gallery, Hong Kong
The Three-Cornered World, Galerie Quynh, Ho Chi Minh City, Vietnam

2016 Vietnam Eye: Contemporary Vietnamese Art, Casa Italia, Hanoi, Vietnam
CONTEXT Art Miami, with Affinity Art Gallery, Miami, FL, USA
START Art Fair, Saatchi Gallery, London, UK
Dérive, Galerie Quynh, Ho Chi Minh City, Vietnam
Art16, with Affinity Art Gallery, London, UK

2015 I Bienal del Sur: Pueblos en Resistencia, Museo de Bellas Artes, Caracas, Venezuela
Watercolor, Vietnam National Fine Arts Museum, Hanoi, Vietnam

2014 Being Present, Galerie Quynh, Ho Chi Minh City, Vietnam
drop, Galerie Quynh, Ho Chi Minh City, Vietnam
in the shadow of appearances, Galerie Quynh, Ho Chi Minh City, Vietnam
Onward and Upward, Galerie Quynh, Ho Chi Minh City, Vietnam

2013 Grapevine Selection, Vol 1, Vietnam National Fine Arts Museum, Hanoi, Vietnam
Current (His) Stories, Galerie Quynh, Ho Chi Minh City, Vietnam
2012 REVEALED CONCEALED: ALTERED ICONS, Galerie Qlynh, Ho Chi Minh City, Vietnam
2011 Instruments of Meditation: Works of Art from the Zoltan Bodnar Collection, Redk Palace, Budapest,
Hungary
2010 The Armory Show, Bui Gallery and Mendes Wood Gallery, New York, NY, USA

Ha ManhThang and Le Qui Thong in the Bodnar Collection, NextArt Galéria, Budapest, Hungary
2009 Connect: Kunstzene Vietnam, ifa galleries, Berlin and Stuttgart, Germany
Who do you think we are?, Bui Gallery, Hanoi, Vietnam
2008 Post-Doi Moi: Vietnamese Art Aﬁ:er 1990, Singapore Art Museum, Singapore
SH300T, LEspace, Centre Culturel Francais de Hanoi, Vietnam
2007 Hanoi: 5000 Hoan Kiem Lakes, curated by Natasha Kraevskaia, Vietnam National Fine Arts Mu-
seum, Hanoi, Vietnam
The Other Side, Maison des Arts, Hanoi, Vietnam
2006 Trading, Suffusive Art Gallery, Hanoi, Vietnam

COLLECTIONS

National Art Museum of China, Beijing, China

Singapore Art Museum

Vietnam National Fine Arts Museum, Hanoi, Vietnam

Zoltan Bodnar, Budapest, Hungary

Salon Saigon, Ho Chi Minh City, Vietnam

Post Vidai, Geneva, Switzerland and Ho Chi Minh City, Vietnam
RMIT University Vietnam, Ho Chi Minh City and Hanoi, Vietnam
Nguyen Art Foundation, Ho Chi Minh City, Vietnam



GALERIE QUYNH CONTEMPORARY ART

118 Nguyen Van Thu, Dakao
District 1, Ho Chi Minh City, Vietnam
+84 28 38227218

info@galeriequynh.com
www.galeriequynh.com

Copyright © 2022 Galerie Quynh Contemporary Art.
No part of this publication may be reproduced without prior written permission from Galerie Quynh.



