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INTRODUCTION
O

GIGI THIEU

R6i Sé Pén Lic — trung bay ca nhan dau tién cla Nguyén Buc Huy (dién
ra tai A Space tUr 05.05 - 21.05.2023) — ggi Ién mdt khong gian chuyén
tiép, I0ing lo gilra ranh gidi cla riéng va chung, cla nhirng than hinh luyén
tap thé thao va su ngung dong kéo dai cla thai gian. O noi nay, cac géc
nhin lién tuc dich chuyén khi nghé st dao sau vao qud trinh nghién ciru
co thé van dong trong béi cdnh nha riéng dén nhimng san chai thé thao,
va nguac lai. TU nhirng can canh t6i nhirng géoc m&, cung nhig cu nhay
muot ma cla khung c&nh nén, su chuyén dich nay goi mé& téi su truyén
dong khong ngimg clia céc su kién thuong dugc thay trong nhirng mon
thé thao trén truyén hinh.

A debut solo presentation of Nguyen Duc Huy, Soon The Time Will
Come conjures up an in-between space that hovers over the brink
of the domestic and the communal, the hyper-sporting bodies, and
the prolonged suspension of time. Here, perspectives are bound to a
perpetual shift as the artist's study of physical force jumps from the
home to sports fields, and back again. From close-ups to wide-angle
views, accompanied by the smooth transitions of background scenery,
this shift alludes to the continuous transmission of events that are usually
seen in televised sports.



B4t ma truy phong |ay cdm hung tU buc tranh
phong thly cung tén, moé ta mot dan ngua dang phi
vé phia trudc dé bao tin vui. Su khéi dau va két thuc

cla chuyén hanh trinh & 4n s6. O mot thai diém,
chung dudng nhu bi ket trong phong canh. DU dang
phong hét tbc luc, ching chang cé tién bo nao dang
chu y trong chuyén hanh trinh. Tiéng thinh thich
nhip nhang clda chung hda quyén véi am thanh phat
lai clia tiéng nudc chady khi mot ngudi dang rira bat.
Mac su 1ap lai ¢ hiru cGa ching, cd hai hanh dong
mau thuan véi nhau vé& nhirng gi chung biéu trung:
trong khi hanh déng trudc gaiy sinh khi nam tinh va
su cao quy, thi hanh dong sau goi tinh tran tuc cla
ddi séng gia dinh, ma cé thé gay madi mét véi ngudi
nay nhung lai 1a thu thai déi vai ngudi khac. Bang
cach ghép chung lai vai nhau, tdc phdm nham gidm
tinh manh liét clia ngua khi chay — biéu tuong da
han sau cla su thanh cong va thinh vuong, dong
thoi c6 gang dat dau cham cho hanh trinh khong
bao gitr két thic cla chung.

Eight Horses Chasing the Wind draws inspiration
from the typical feng-shui decorative painting of
the same title, which depicts a herd of horses
charging forward as they set out to deliver good
news. The beginning and the end of their journey is
unknown. At one point, they seem to be stuck in a
scenic landscape. While still running at full speed,
they do not make any noticeable progress in their
journey. Their rhythmic thuds juxtapose against the
replay of the water-running sound as a person is
doing the dishes. Despite their inherent repetition,
both actions contradict one another in what they
represent: while the former suggests masculine
vitality and nobility, the latter mundane nature of
domestic life, which could be taxing for some but
therapeutic for others. By pairing them together,
the work seeks to ease the intensity of the horse
running — a deep-seated symbol of success and
prosperity, and attempts to put an end to their
never-ending journey.



Bat ma truy phong video don kénh, mau, &m thanh Eight Horses Chasing single-channel video, colour,
2023 8:13 phut, lap the Wind sound
5 ban, 1 ban nghé si 2023 8:13 mins, loop
5 editions, 1 AP



Cardio suy ngdm vé trang thai séng: nhirng canh
ngudi dan 6ng nhay day, toi da hoa dung tich
cla hé hd hap xen 1an v&i nhimng c&nh clia mot
khong gian song ting duoc s dung, noi su hién
dién cla chd nhan, tuy ving mat, van hién rd qua
cac vat thé duoc hoat hda. Mac mot bd dd xanh
chroma key, ngudi dan 6ng nhay day van |14 chinh
minh trong khi, trg tréu thay, khung nén tiép tuc
thay ddi. Vira tap thé duc vira di chuyén dé dang
tlr phong nay sang phong khac trong can nha, su
xuat hién cla ngudi dan 6ng trong khung hinh bi
gian doan bdi nhirng canh gidt do. Dung y tuong
tu nhu trong Bat ma truy phong ducgc lap lai khi
mot ngudi vira phai tap thé thao vira phéi lam
viéc nha. Am thanh tham thoat tU tiéng day nhay
dap manh vao san goi ra mot su trong doi day am
anh vé mot cai két — nhu thé ca co thé va khong
gian s& nging thé va su séng khéng con nira.

Cardio contemplates the state of being alive:
the scenes of a man skipping rope maximising
his respiratory system'’s capacity are interwoven
with those of a lived home space, whose absent
owner's presence is still apparent through
animated objects. Dressed in a green chroma-
keyed suit, the rope-skipping man remains as
himself whereas his background is the element
that keeps changing, ironically. As he seamlessly
traverses different rooms in the house carrying
out his athletic activity, his screen time is
interrupted by the laundry cuts. The same
rhetoric from Eight Horses Chasing the Wind is
deployed again as the sporting body is fused with
a domestic chore. The thwacks — born out of the
steady smacking of the rope on the floor — call
for an eerie anticipation of an end as if the living
body and the lived space will be out of breath
and soon out of life.



Cardio video dan kénh, mau, am thanh Cardio single-channel video, colour,
2022 4:07 phut, 1ap 2022 sound
5 ban, 1ban nghé si 4:07 mins, loop
5 editions, 1 AP



Viéc truyén phat vo tuyén cla céac su kién thé thao
yéu cau nhiéu may quay, trong dé mot vai thiét bj
quay & vi tri c6 dinh bén canh nhimg may quay co
dong sé gilip khan gia thiét 1ap duoc géc nhin chinh
va tinh clia ho. Mac du géc nhin clia khan gia sé
thay dbi lien tuc, ho s& lubn cdm nhan duaoc ban
than minh van quay tr& lai géc nhin chinh nay nhu
mot diém kép — noi ho s& dén va di. Nhe vao su
phong phu vé cong nghé trong nhing thiét bi ghi
am va ghi hinh tan tién, khan gia ca nhirmg mon
thé thao trén truyén hinh dugc coi nhu cé mot tréi
nghiém bao quat hon cda su kién do, so véi nhiing
ngudi tham gia truc tiép. Su phong to va thu nhd
clia camera, su phat lai ca mot hanh déng trong
toc do binh thudng va sau do qua phuong phép
quay cham, nhimg diéu nay déu gép phan giup
khan gid dén gan hon bao gio hét véi moi ngdc
ngdch cla tran dau. Am thanh tir sn van dong
dugc ghi lai triét dé — du 14 tiéng cd vii clia dam
dong hay tiéng va cham du mo ho dén dau — tiéng
on xung quanh déu sé& lubn thAm nhuan. Khéng thé
tranh khai, khan gi& sé& ton tai trong su nhat thoi
cla hoat dong ma khong can coé mat truc tiép. Su
hién hiru clia san van dong hoa vao véi khong gian
tai gia va nguagc lai.

The television transmission of sports events
requires multiple cameras with several fixed
cameras in addition to mobile ones helping the
audience establish their main, static point of view.
Though the audience’s viewpoints will alternate all
the time, they always find themselves bouncing
back to this main perspective as a dual point of
arrival and departure. Thanks to technological
abundance — that is the advanced visual and sonic
recording equipment — the audience of televised
sports is said to have a more comprehensive
experience of the event as compared to that of
the real-life spectator. The zooming in and zooming
out of the camera, the replay of an action usually
at its normal speed, and then in slow motion helps
the audience get closer than ever to every crevice
of the game. Sounds from the field are thoroughly
captured — whether it is the cheering of the
crowd or a faint thump — ambiance noise always
permeates through. Inevitably, the audience exists
in the here-and-now of the event without them
even being physically present. The spatiality of the
sports field bleeds into the home and vice versa.



Chubi tranh Gi¢ gidi lao va Ché gié 1dng goi mot su
tréng vang dang lo ngai clia am thanh khi co thé va
khung c&nh xung quanh né dugc dién ta trong trang
thai bat dong. Cai nhin can canh cla chd thé giup
c6 1ap nd khadi khung cadnh xung quanh, nhung dong
thoi, cdi nhin ay gan t&i muac [am lu mo di cdm nhan
vé chiéu sau cla nd. Mac du duoc miéu td mot
cach tuong trung nhu mot khéi ran mau den, béng
dd trén san van hé 16 thong tin vé khodng cach va
mat do cla ngudn anh sang da tao ra nd: ngudi van
dong vién dung ngay dudi mot nguodn chiéu sang &
muc cuc dai. Khi nhing cai bong dac quanh day |én
va xuat hién rd rang hon bao gid hét, khiic doan cla
thoi gian dan cham lai va roi dung han.

The painting series Break Time and Waiting for
the Wind to Stop evokes a disquieting absence
of sound as the body and its surroundings are
rendered motionless. The close-up view of the
subject matter helps isolate it from the larger
surroundings, yet too close that a sense of
depth becomes obsolete. Though being depicted
symbolically as a black solid mass, the shadow
cast on the field still reveals information about the
proximity and density of its light source: the athlete
stands right under an illuminating force at its peak.
As the viscous shadows thicken and appear ever
more defined the passage of time slows down and
then stalls.



Gio gidilao1  sondau trén vai Break Time 1 oil on canvas
2022 90 x 120 cm 2022 90 x 120 cm



Gio gidilao 2  son dau trén vai Break Time 2  oiloncanvas
2022 90 x 120 cm 2022 90 x 120 cm



Gio gidilao 3  son dau trén vai Break Time 3  oil on canvas
2022 90 x120 cm 2022 90 x120 cm



Gio gidilao 4 son dau trén vai Break Time 4  oil on canvas
2022 90 x 120 cm 2022 90 x 120 cm



Gio gidilao 4  son dau trén vai Break Time 4  oil on canvas
2022 90 x 120 cm 2022 90 x 120 cm



Chd gié lang 1  son dau trén vai Waiting for the oil on canvas
2023 90 x 120 cm Wind to Stop 1 90x120 cm
2023



Chd gié lang 2 son dau trén vai Waiting for the oil on canvas
2023 90 x 120 cm Wind to Stop 2 90x120cm
2023



Chd gié lang 3 son dau trén vai Waiting for the oil on canvas
2023 90 x 120 cm Wind to Stop 3 90x120cm
2023



Chd gid lang 4 son dau trén vai Waiting for the oil on canvas
2023 90 x 120 cm Wind to Stop 4 90x120cm
2023



Chd gié lang 5 son dau trén vai Waiting for the oil on canvas
2023 90 x 120 cm Wind to Stop 5 90x120cm
2023



C4c nhan vat nam gidi chi phbi khong gian trung
bay vd&i tinh ca nhan clia ho hoan toan dugc/bi che
day: tr mot ngudi mac toan bod 4o lién than chroma
key cho dén cac van dong vién ma co thé hodc bd
sung hodc hop nhat vao san thé thao cla ho — tat

cé déu chfra su linh hoat cla hién dién ca ho.

Ngudi xem khéng thé khong thic mac liéu nhirng

nhan vat nay c6 phaila cai bong clia nhirng nhan

vat doé hay khéng — phan bat tlr cla ban nga, hay
linh hén clia co thé — tir dau. T6i gan phan cudi cla
trung bay dén chd mot su thay déi trong géc nhin,
chila lan nay co6 chut gi do mat phuong hudng.

Male figures dominate throughout the exhibition
space with their individualism being completely
masked: from a person dressed entirely in a
chroma-keyed bodysuit to athletes whose bodies
either complement or merge with their sports fields
— all pointing to the fluidity of their presence. One
cannot help but wonder if these figures are their
shadow doubles — the immortal component of the
self, or the soul of the body — all along. Towards
the last part of the exhibition awaits another shift in
perspective, only this time it is lightly disorienting.



Tro choi bat dau hé 16 thdm cd duoc cit ra tUr mot
cai bong, that ra la clia chinh Huy. Ngay phia trén la
mot voi dang nhd giot v&i nhip do vé cung cham va
déu dan, lam cho su hién dién cla nhimng giot nudc
chf cé thé do dugc ra khi chiing cham vao mét ca.
Mot su va cham nhe nhang, ggi cdm gilra luc va
tinh vat chat van cé thé tao ra ma sat dang ké theo
thoi gian. D& cé thé quan sat tac pham, khach dén
xem can phai len vao trong phong va budc than
trong quanh nd, diéu nay s& nhot ho vao trong mot
mo phdng cla tréi nghiém & day — Iuc nay. Than
hinh van khong thé tim thay, nhung céi béng cudi
cung da dugc cu thé hoa. Trong su dong hién hiru
cla chuyén dong va tinh l1ang — dugc bat dau va
ngat quang bdi su rod rf theo nhip cla nudc — nhiing
cau hai vé viéc cai bdng cé thé cho ta nhiing thong
tin gl va nhimg gi con dang an khuét hién ra.

Game Starts reveals to be a grass cut out of a
human shadow, which in fact was Huy's own. Right
above locates a tap that is dripping at an incredibly

slow, measured pace rendering the presence of

the droplets fathomable only when the water hits
the grass ground. A sensual, seemingly delicate
collision of force and materiality can still result
in significant friction as time goes by. In order to
inspect the work, visitors are required to cram
inside the room and tread carefully around it, which
in turn traps them in a simulation of the here-and-
now experience. The body is still nowhere to be
seen, but its double has finally materialised. In the
coexistence of movement and idleness — enabled
and punctuated by the rhythmic trickling of water
— questions about what kind of information a
shadow can reveal and what it is missing arise.



Tro choi bat dau cd tuoi, am thanh, nudc Game starts Fresh grass, sound,
2023 cd: 384 x 52,5 cm 2023 water
grass: 384 x 52,5 cm



Nuét con chim nhan 13 m6t nd luc cudi cung dé
thao tung géc nhin clia ngudi xem khi anh nhin
cla ho dang xuyén qua ting hat nhé cau tao nén
hanh dong. Bj thu hut b&i su mat can bang thoang
qua trong khoanh khac ngay trudc khi ban chan
tiép d4t va dat dén trang thai 6n dinh, tac pham
chiém nghiém vé& mot su vudng mac co thé xay
ra gitra mot luc vat ly va trang thai tinh than. Chim
nhan hay chim én thudng |a biéu tuong gan lién
vGi dong chay thoi gian béi tap tinh di cu theo mua
clia chung (chung di cu khi nhiét do xubng thap, va
quay vé khi thai tiét &m dan lén), tac pham qua mot
hanh déng vat Iy tiép tuc mudng tugng vé kha thé
clia viéc thao tung thai gian.

Swallowing Swallow serves as the final attempt
to manipulate the viewer's point of view as their
eyes are now penetrating minute particles of
action. Intrigued by the fleeting imbalance that
precedes seconds right before the feet land on
the ground reaching a state of stability, the work
ruminates on the possible entanglement between
physical force and state of mind. Swallows are
often associated with the passage of time due
to their seasonal migratory habits (they migrate
when the temperature begins to drop, and return
when it starts to warm up), thus the work also
imagines the possibility of time manipulation
through a physical act.



Nuébt con sap dat video mau don Swallowing Single channel coloured

chim nhan kénh, thep swallow video installation, steel
2023 11:44 phut, 1ap 2023 11:44 mins, loop
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BIOGRAPHIES

TIEU sU

Nguyén Bic Huy (sn. 1995, Ha Noi) 1a mot nghé si
thi giac chd yéu thuc hanh vai hoi hoa, hoa, nghé
thuat k§ thuat sé, sép dat va hoat hinh. ThAm my
cla Huy tran ngap nhirng mau sac ruc r& véi mau
dd, xanh duong va xanh 14 chiém uu thé trén céc
tac phém minh hoa, h6i hoa va hoat hinh am chi
su anh hudng cla thdm m{ sb. Gon gang vé chi
tiét va b6 cuc, tdc phdm cla Huy vira hai hudc,
la ling nhung dong thai cling mang dén cdm
gigc boi rbi va lac 16ng. Huy ting tham gia mot
sé trién 1am va trinh chiéu phim trudc day gom:
Voices On SCREEN (Staatlich Kunstsamlungen
Dresden, Buc, 2022), bay khdng phai mot bai hat
tinh yéu (Nhu Trang Trong Dém 3, Ha No6i, 2022),
Chay trén dudng vang (A Space, Ha Noi 2021),
C8i Riéng Ao (Manzi Art Space, Ha Noi, 2021), HOi
Chan (Manzi Art Space, Ha No6i, 2019), B6 Hanh
Ca Nhac (Nha San Studio, 2016).

Linh Lé 12 mot gidam tuyén, cay viét va ngudi nghién
cUru tai Sai Gon. Cong viéc hién tai cla Linh thé
hién quan tam cla c6 v&i chd dé tinh biéu hanh

(performativity) cla luu trir, khong gian va co thé
trong nghé thuat. Trong nam 2020, Linh dugc chon
la m&t trong hai Ung vién tham gia chuong trinh luu

tru trao doi gidam tuyén gitra Viét Nam va Sydney

(Uc). Mot s6 du an trudce day cla Linh gobm co tap

san Mang Ta, du an giao duc nghé thuat CaRa.

Nguyén Burc Huy (b.1995, Hanoi) is a visual artist
whose mediums include painting, illustration, digital
art, installation and animation. Huy’'s aesthetic is
full of vivid colours with red, blue, green dominating
his paper, canvas and screen, which suggest the
influence of digital aesthetic. Neat in details and
composition, his works are imbued with humour,
quirkiness yet at the same time evoking a sense
of confusion and detachment. His works have
been featured in various group exhibitions and
screenings include: Kontrapunkte - Voices On
SCREEN (Staatlich Kunstsamlungen Dresden,
Germany, 2022), This is not a love song (Like the
Moon in A Night Sky 3, Hanoi, 2022), Running on a
golden road (A Space, Hanoi, 2021), Virtual Private
Realms (Manzi Art Space, Hanoi, 2021), Second
Opinion (Manzi Art Space, Hanoi, 2019), Hobbling
Pedestrian (Nha San Studio, 2016).

Linh Lé is a curator and researcher currently based
in Sai Gon. Her work taps into the performativity of
archives, space, and the body in artistic practice.
In 2020, she was selected for a curator exchange
between Vietnam and Sydney — a programme by
4A Center with support from the Australian Council.
Some of her previous projects include Mang Ta
journal and the CaRd arts education programme.



Puoc dong sang 1ap bai Tuan Mami tir Nha San Collective va hién duoc
diéu hanh bai Van Do, A Space |a mot khong gian nghé thuat doc lap do
nghé si dinh hudng cho cac hoat dong nghé thuat thé nghiém dugc thuc
hién dudi nhiéu hinh thiec trién 1&m, chuong trinh nghé siluu tru va su kién
cdng dong. Buoc thanh 14p vao nam 2018, sir ménh cla A Space 14 hd tro
va phat trién cac hoat ddng nghé thuat clia cac nghé si tré va maindi, trén
tat ca cac phuong tién truyén théng va linh vuc.

Co-founded by Tuan Mami from Nha San Collective and currently
directed by Van Do, A Space is an artist-driven independent space for
experimental art practices realized in different forms of exhibitions, artist-
in-residency programs, and community events. Established in 2018, its
mission is to support and develop the artistic practices of young and
emerging artists, across all media and disciplines.

biachi | Address:

Ng& 59 Ngb Gia Tu, Long Bién, Ha Noi, Viétnam (Cubi ngd 59, ré phai, di
thang khodng 500m)

Lane 59, Ng6 Gia Tu, Long Bién, Hanoi, Vietnam (Turn right at the end of the
lane, and go straight 500m)

Email: a.experimental.art@gmail.com



