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[VN]
Loi tura

22 Gallery han hanh gigi thiéu trién 1am
“Hoa Chiéu Hon” - bd tranh son dau
trén vai gém 20 tac pham clia nghé

sT Pham Tran Viét Nam. Trién Iam dan
dat ngudi xem chiém ngudng mudn
van trang thai cla ki€ép nhan sinh: bat
céng, khd i, phién néo, v& nén birc
tranh &m dam V& trang thai bé tac cla
xa hoi dwong dai. La ban tur truyén
cua chinh tac gia, “Hoa Chiéu Hon”
nhu mét lang kinh trure dién, soi chiéu
nhtrng géc khuét trong tam hon cla
Pham Trdn Viét Nam. V& la khi anh két
nGi v&i “sur ton tai khac”, chim dam
trong cdi hu v dé Iang nghe tiéng noi
tr nhirng linh hon phiéu bat, chuyén
tiép cbi hur vo trd lai thanh hinh hai.

Trén nén mau t6i véi gam xanh tim,
xanh réu, nau, nhirng quét mau dé

va vang nhu ngudn nang lugng maoi.
Chuing dan dét anh kham pha hanh
trinh tim toi hinh anh, tao hinh, gilip
anh md& 1ong va phong khoang hon
trong 16i v&. Thoat kndi nhirng rang
budc truyén théng, anh pha v& khuodn
kho v&i nhirng dudng cét xé, duc 16
do chinh tay anh tao nén. Khung tranh

[ENG]
Introduction

22 Gallery warmly invites you to explore
“Hoa Chiéu Hon” — an exhibition
featuring 20 oil paintings on canvas by
Pham Tran Viét Nam. This collection
navigates through the vast spectrum
of human conditions — from injustice
and hardship to deep-seated unrest,
painting the fragile state of our
contemporary world. With a strong
autobiographical essence, the series
portrays a candid lens into Pham Tran
Viét Nam’s soul. Through painting, he
establishes a profound connection with
“another existence”, delving into the
void to listen to the voices of transient
souls, weaving the intangible back into
tangible forms.

Set against a background of dark
theme, interspersed with touches of
purple, moss green, and brown, bursts
of red and yellow emerge as beacons
of new energy. These colors guide him
on a journey of artistic discovery and
form, encouraging a heart open to
exploration and a drawing style marked
by freedom and expansiveness.
Liberating from traditional constraints,



[VN]

khoéng con la gigi han, cho phép anh
bdc 16 cAm xdc hién tai mot cach tur do
nhét.

Cung “Hoa Chiéu Hén”, ta suy ngam
V€ nhiing cau hdi muodn thud cla kiép
nhan sinh: y nghia cla sy séng va cai
chét, nhirng tang I&p phirc tap clia
con ngudi trong béi canh xa hoi hién
dai. Tac phdm mang dén cho nguoi
xem goc nhin séu séc vé ban chét
cudc séng, khoi goi ong tréc an va sy
déng cdm cho nhirng ngudi yéu thé.

[ENG]

the series innovatively disrupts the
conventional with uniquely crafted

cuts and holes, transforming the
canvas frame from a boundary into a
gateway for unbridled expression of his
emotions.

“Hoa Chiéu Hon” invites us to reflect

on the timeless queries of human life;
the meaning of life and death, and the
intricate layers of human complexity
within the fabric of modern society. The
exhibition promises a deep, insightful
look into life’s essence, kindling a sense
of compassion and empathy for the
disadvantaged.

Tac phém Hoa Chiéu Hon #3, Pham Tran Viét Nam, 2023-2024
Artwork Necromancy painting #3, Pham Tran Viet Nam, 2023-2024
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Hoa Chiéu Hon

La I6i v& [8y tinh than tir nhirng canh
ngd tran ai trén tran thé&, chan dung
con ngudi hién lén véi tram du tinh
thé, mac ket - dm trum réng rai / gat
gao cua hon nguoi khuét cting nhu
nguoi séng.

T4 tién toi ly tan tir Thanh Hoa vao déo
Hai Van noi day td phu sinh ra hanh
nghé Thay Cung. Khi qua doi 6ng nhac
‘than phu’ rang con dirng theo nghé
thuat, nhung 6ng van vuot qua nhu
mot 101 nguyén. Truéc ndam 1975 6ng
da co6 nhirng tac phdm nghiéng huéng
phu suy / nguoi yéu thé cho xa hoi
duong thoi.

Toi & thé hé hau thudc dia, quan sat
‘th& giGi quan’ qua lang kinh hau chién
vGi mot gdc nhin 6m dom ter lich sir
dia phuong cting nhu vuédng méc
toan cau. Viéc vé clng nhu sy sdng,
d4u tranh vat 16n dé ton tai.

[ENG]
A Necromancy
Painting

My painting style draws its essence
from the vicissitudes of life, where
human portraits emerge in an array of
situations, entangled - enveloped in the
vast embrace or intense struggles of
the souls, both passed and present.

My ancestors dispersed from Thanh
Hoa to the Hai Van Pass, where

my forefather was born into the
profession of a shaman. Despite his
warning against pursuing art, my
father transcended this advice as if
overcoming a curse. Before 1975, he
created works that leaned towards the
Decline and Fall/ underprivileged in
contemporary society.

| stand within the post-colonial
generation, viewing the world through
the lens of the post-war era with a
perspective that encompasses both
local history and global entanglements.
To me, painting, like life itself, is a
struggle to survive.

Sép d4t tac pham tai 22 Gallery
Installation view at 22 Gallery
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C6 mét su chuyén tiép - dan I6i boi
linh hén t6i nhu ké trung gian lam cong
viéc dién dich tinh than va ngbn ngtr
tor mot ‘sur ton tai khac’. D6 la mot thé
gi6i clia nhirng linh hén phiéu dat.

Khi v& ciing la Itc t6i ldng nghe tiéng
noi clia ‘syr ton tai khac’ trong thinh
khong, chuyén tiép coi hu vo trd lai
thanh hinh hai.

“O ranh gi¢i c6 mot nan nhan xo xac/
Khong con sy that/Khdng con tiéng
gao/Chi ¢6 nhirng ¢t ddm vao hu
khong”

[ENG]

There is a transition - led by my soul,
acting as an intermediary, interpreting
the essence and language from an
‘other existence’ - a realm of wandering
souls.

When painting, it’s also when | listen to
the voice of ‘another existence’ in the
silence, translating the void back into
form.

“At the boundary lies a withered victim/
No truth remains/No cries are heard/
Only punches into the void”

- Pham Tran Viét Nam
01/2024
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Tac phém Hoa Chiéu Hon #9, Pham Tran Viét Nam, 2023-2024
Artwork Necromancy painting #9, Pham Tran Viet Nam, 2023-2024

13



Hoa Chiéu Hén clia Pham Tran Viét Nam:
Tur ban thé dén dai thé

- Tam Tam

Mai guan tdm clia nghé thuat duong dai da tor 1au thoat ra khoi
nhtrng &0 mdng phtl phiém cla viéc thda man tham my don thuan
hay tim cach dét pha hoan toan. Ngudi nghé si duong dai sén sang
hoa véi méi quan tdm chung va khéng ngén ngai dua ra nhirng tu
duy chét van tir nhirng quan sat ma khong phai ai trong chiing ta
cting dé& dang nhin thdy duoc. Nhirng thé hién nay khéng co khuon
khd, vurot qua nhirng quy tdc cé hiru chung khdng nhdm dé ngan
can viéc thudng 1am ma 1a tao co hdi dé ngudi xem duong dai dao
séu vao nhirng nhanh ré trong cudc séng, thadm chi khai quat ra dai
chung.

Tran tr& dai chiing da co tir xa xua, thAm chi con mang nhiéu y nghia
clia tham vong. Khi nhirng thé ché xua cii 18p ddy xa hdi bang nhirng
tham vong vé mét Ii twdng nao dod ching sé gay ra mau thuan voi
nhau va dé lai khong it nhtrng su kién gay nhirng chuyén bién sau
sac cho nhan loai. Trong lich st nghé thuat, tir “dai ching” dung

dé dinh nghia cu thé cho dong nghé thuat dai chiing (popular art) &
My vao nhirng nam 60 va 70. Nhung dai chiing & day chi dé noi 1én
mot chd nghia tiéu thy va day tinh thuong mai cda My, con khi dich
chuyén vé khu vurc khéc, cu thé 1a Viét Nam, ¥ niém nay mang mot
thai curc khac.

Van hoa tiéu thu va cdng nghiép nang cla ching ta dén cham, chinh
vi vay tinh dai chiing ndm & nhirng sy kién va niém tin cda nguoi
Viét. Noi nhu vay khong ¢ nghia hdi hoa cdia Pham Tran Viét Nam
nhu dai dién nghé thuét “pop art” clia Viét Nam nhung trong serie
m&i “Hoa Chiéu HAN” clia anh, nhirng biéu turong dai chiing Viét
Nam hién ra rd rang.

T6i biét dén anh Nam lan dau vao nam 2018 trong mét cudc ndi

14
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“A Necromancy Painting” by Pham Tran
Viet Nam: From Individual consciousness
to Universal consciousness

- Tam Tam

The interest of contemporary art has long escaped the frivolous
illusions of merely satisfying aesthetics or seeking a total
breakthrough. Today’s contemporary artist isn’t afraid to merge with
common concerns and does not hesitate to present questioning
thoughts from observations not easily seen by all of us. These
expressions are unframed, transcending traditional rules not to hinder
appreciation but to provide an opportunity for contemporary viewers
to delve into the branches of life, even generalising to the public.

The concept of “public” has a long and winding history, often
intertwined with ambition. When old regimes filled society with
ambitions for some ideal, they would conflict with each other and
leave behind events causing profound transformations for humanity.
In art history, the term “mass” specifically defined the genre of
popular art in America during the 60s and 70s. However, this “public”
spoke solely to the consumerist, commercial spirit of the American
landscape. When we set our sights on a different region, Vietnam in
particular, the concept takes on a whole new dimension.

Our heavy industry and consumer culture arrived late on the

scene, so the essence of “public” here lies within the very fabric of
Vietnamese history and belief. This does not mean Pham Tran Viét
Nam’s painting represents Vietnamese “pop art”, but in his new series
“A Necromancy Painting”, the symbols of Vietnamese mass culture
are clearly present.

My first encounter with Mr. Nam was in 2018, during a conversation
with curator and artist Tran Luong. Besides calling Nam’s painting
practice “primitive contemporary” due to its extremely unchangeable
form, Luwong also emphasised the rational destruction, recreation,

15
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chuyén v&i gidm tuyén, nghé si Tran Luong. Ngoai goi thuc hanh hoi
hoa cla anh Nam la “duong dai nguyén thly” bdi tao hinh vo cling
bét bién, anh Luong con nhdn manh vao sy phé hiy ¢ i tri, téi tao
lai va bién tau cach chiém nghiém tac pham vao khong gian trung
bay clia nghé st goo Pa Nang. B&n 2023, t6i mai cé dip Chung kién
tan mat tac pham clia anh Nam tai The Outpost. Tac phdm “Van T&
Thap Loai Chiing Sinh #2” gay &n tuong manh vo cung. TAc phdm
dirng strng strng mét minh, bao boc ngudi xem vao vong cung trong
khong gian riéng biét, tao mot do ndng né va bau khoéng khi tam linh
bao trum tir hiéu ¢rng thi gidc. Tir chinh tac pham nay, toi nghiém lai
nhtrng diéu ma giam tuyén Tran Luong tirng chia sé va cam nhan
duagc kha nang thure hanh chi tiét, tinh toan ky ludng clia anh Nam.

Tac pham tuy &n turong va cho t6i mot hinh anh ngudi nghé st
duong dai chuyén nghiép 1a thé nhung chura khién cho t6i cam thay
yéu thich. Mat phan godt ca nhan cua téi van hudng dén cai mau
me, tich cuc anh hudng phuong tay va moét phan cla sirc ndng
khiing khiép ctia tac pham kia. Nhung trong viéc theo déi nghé thuét
duong dai, khi tac phdm du strc ndng yéu t6 cam quan cé nhan,
y&u va ghét co ban ciing kich thich sur t& md dé ngudi xem theo ddi
nhirng budec tiép theo clia nghé si. Trén thure t&, chi xem mot tac
phdm clia Pham Tran Viét Nam sé rat kho khan trong viéc cdm nhan
phan ndi tai ctia nghé si vi tinh bao trim va sy phire tap trong thuc
hanh.

Anh Nam bén ngoal thi trdbng gian di, nhung ndi tam thi gai goc va
truc dién. O trién 1am “Hoa Chiéu HoN” trong mdt khdng gian than
mat hon clia 22 Gallery, anh Nam lai thé hién nhirng quan sat chi tiét
hon. Néu so v&i “Van T& Thap Loai Chung Sinh”, “Hoa Chiéu HoNn”
mang nhiéu y&u t6 nhan ban hon va it g|ang xé, it quy md chim ngép
hon. Céc tac pham vira phai béng véi khd ngum mang nhiéu hinh
thai v& ban thé nhan loai thay vi 1a “hau kiép gidi”. Nhur da ndi trén,
néu ching ta co tinh dai ching cla chi nghia tiéu dung MY thi &

16
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and variation of contemplating the artwork into the exhibition space
of the Ba Nang-born artist. It wasn’t until 2023 that | had the chance
to witness Nam’s work at The Outpost firsthand. The work The
Oration Of Ten Types Of Sentient Beings” made an incredibly strong
impression. The work stands alone, enveloping the viewer in an arc
in a separate space, creating a heaviness and a spiritual atmosphere
that pervades from the visual effect. This work reaffirmed Luong’s
words, and | was struck by the meticulous detail and profound
thought poured into Nam’s creation.

The work was impressive and gave me an image of a professional
contemporary artist, but it did not make me feel affectionate. Part

of my personal taste still leans towards vibrant colours and positive
influences of the West. Or maybe it’'s the sheer weight of the piece
itself. However, in following contemporary art, when a work carries
enough weight, love and hate also ignites a spark of curiosity, a
yearning to witness the artist’s next step. Unraveling the inner world of
Pham Tran Viet Nam through a single piece is a near-impossible task
due to the all-encompassing nature and complexity of the practice.

Mr. Nam’s outward demeanour radiates a sense of simplicity, yet
within lies a soul both thorny and direct. At the “A Necromancy
Painting” exhibition in a more intimate space of 22 Gallery, Nam

again shows more detailed observations. Compared to “The Oration
Of Ten Types Of Sentient Beings”, this series is imbued with a more
humane touch, and less conflict, less overwhelming in scale. The
works are life-sized reflections of human nature instead of the “afterlife
world”. As mentioned above, if we have the mass nature of American
consumerism, historical events also have mass nature but not every
artist cares to highlight them.

| think the mass nature related to money and what'’s easily
accessible makes art imbued with frivolity also a part of it. However,

17
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nhirng sy kién lich st cling mang tinh dai ching nhung khéng phai
nghé st nao cting mudn ban tam vé viéc néu bat ching.

T6i nghi réng tinh dai chiing dinh dang dén kim tién va nhirng gi dé
tiép can lam cho nghé thuat cé nhudm mau ctia sy phu phiém ciing
la mot phan cda nd. Nhung mot nghé si duong dai quan sat canh
quan xa hoi, thé gidi xu xi roi 16t ta lai cling giéng nhu tinh than cac
tién bdi 8n tuong ngay xua phong tac nhirng gi minh thay pha vé
nhtrng khuon kho di trude. Trong “Hoa Chigu HEn”, sur kién lich str
chung, riéng va tinh tam linh duoc Idy lam 2 chu thé dai ching rd
nét nhat, Viét Nam (dan toc) nhat. Nudce ta co thé xem la mot trong
nhtrng qudéc gia hang dau ma yéu té tam linh an séu vao tiém thirc
clia ngudi dan. Biéu nay lam cho doi séng xa hdi cé mot sur xu i
thd can nhét dinh ma nghé thuat chua du dé 1am mém. Céc sur kién
duoc anh Nam ghép néi lai, d& dan tao thanh chudi u uét, ai oan ma
tinh nhan ban dugc biéu dat rd qua cac hinh thé “phan hén” xuyén
sudt trién 1am. Tham chi trong trién 1am, ngudi xem con duoc chirng
kién phan hén nay deo bam vao nhirng hinh anh “duoc cho 18” biéu
tuong cla Viét Nam.

Trong thé gidi nghé thuat duong dai, co 2 trudng hop dién hinh

str dung thi phap héi hoa bang ngdn tay la hoa st nguoi Ghana,
Amoako Boafa va hoa st nguoi Nhat, Izumi Kato. Amoako Boafa tré
thanh ngdi sao dai ching bang phuong phap vé bang ngén nhung
khong truc tiép ma str dung gang tay nhung céc chi thé ctia nghé
sT Ghana mang nhiéu tinh ca nhan va cé phan ninh mat. lzumi Kato
cling vay nhung nghé st ngudi Nhat lai tdn cong trure dién hon vao
ndi tam con ngudi tao ra nhirng ban thé riéng biét dé thé hién tam
nhin nghé thuat ctia minh. Biém chung cla hai ngudi déu cé bé d&
virng trai tr chinh thj trrong va géc van hda cda minh. Thuc hanh
cla ¢4 hai cling déu co6 nhirng géc ré véi diéu khac, chuyén nganh
clia chinh anh Nam. Boafa duoc nhan xét 1a “diéu khac” hoi hoa tor
cac nha trung bay dai dién, Izumi tham chi con co rét nhiéu sap dat,

18
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the contemporary artist who observes the rawness of the social
landscape and world, and then translates it onto canvas, is akin

to the spirit of the early Impressionists. They, too, challenged
established frameworks by reinterpreting the world around them. In
“A Necromancy Painting,” shared historical events and spirituality are
taken as the most evident, most Vietnamese (ethnic) mass subjects.
Vietnam, as a nation, stands as a prime example of a land where the
spiritual realm is deeply woven into the subconscious of its people.
This very essence imbues social life with a certain roughness, a
texture that art alone cannot fully soften.Nam takes these historical
fragments and transforms them — stacked, layered, and imbued with
a melancholic resentment. Yet, throughout the exhibition, a flicker of
humaneness shines through in the recurring forms of the “soul.” The
viewer becomes a witness to these souls clinging to the images that
supposedly represent Vietnam.

In the vast world of contemporary art, two figures stand out for their
unique use of finger painting: Amoako Boafa, a Ghanaian artist, and
lzumi Kato, a Japanese artist. Amoako Boafa became a popular star
by finger painting not directly but using gloves, but the subjects of the
Ghanaian artist carry more individuality and are somewhat pleasing to
the eye. Izumi Kato does the same but attacks more directly into the
human psyche, creating unique entities to express his artistic vision.
Both artists find solid footing in their respective markets and cultural
backgrounds. Their practices also share roots in sculpture, which
happens to be Pham Tran Viet Nam’s own field of study. Boafa has
been described by gallery representatives as a “sculptor” of painting,
while Izumi has even created numerous installations and sculptures
that explore his own spiritual entities.

“Our culture is full of fractures and overlaps,” Nam and | agree on

this point. When we look at the popular cultural landscape, we find
very little to represent us. The things that have been constructed as

19
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diéu khic nhirng ban thé tam linh ctia chinh minh.

“Van hoa cla ching ta c6 nhirng dirt gay va chdng chéo 1én nhau”.
T6i va anh Nam déng tinh & quan diém nay. Néu nhin trén mat tran
van hoéa dai chiing, chiing ta cé rat it cai dé dai dién. Nhirng thir
duoc xay dung nén dé duoc xem nhu 13 biéu turong cua Viét Nam
gan nhu 1a khdng du. Co thé ndi tuy diéu kién han ché hon 2 nghé
sTtrén, viée sir dung ngdn tay trire tiép 1én mau cta anh Nam lai lam
nén phan “hén” hon clia nhirng tac pham dé nhu thé anh nhap vao
chinh tac phdm. Hon thé nira, hdi hoa clia anh Nam khéng ngan ngai
pha hly va tai tao mot cach lién tuc dé cé thé tao ra mot dai thé hai
hoa vé b cuc ma 2 nghé si kia khéng co. Trong “Hoa Chiéu HoNn”,
cac dong chay hén duoc thé hién rd nét hon, chay dirt khoat, tao
thanh nhigu hinh khéi va nhiéu mau sdc hon han khién ngudi xem b
bla vay. V&i tu duy diéu khac sdn cé, tac pham sdp dat chd dao van
trung thanh theo 16i treo x&p dan trai chiém Iy khong gian dé phan
hén tao hiéu irng nhirng nhirng mang Iudi chai Ién ma chinh nguroi
xem la ngudi duoc/bi méc ket vao do.

Nherng thir thudc tdm linh sé mai mai di theo khdng chi dai ching
Viét ma con clia ca thé gidi. Nghé thuat knéng mang nhiém vu cat
nghia hay k&u goi niém tin nhu céc tin ngudng nhung dé béc tran
mot phan nao doé trong ty nhién clda con ngurdi. DS 1a mot thir hién
htru nhung khéng phai ai cing hay dau co thdy cting khong phai ai
cling mudn thtra nhan. Tham sau ctia mdi ngudi ludn cé nhirng khao
khat di kham pha dén mot vire sau nao do cla tam hon rdi tr do
phat di nhirng ludng nang lrong dé tim sy dong cam. Nhiéu ludng
nang luong nhu vay sé tao ra nhirng dong chay va téi nght rang nghé
st Pham Tran Viét Nam cadm nhéan ré nhirng diéu nay thong qua “Hoa
Chiéu H6N”. Va dén Itc nay anh ciing da cam thdy phan cam nhéan
dai thé clia minh cling da ddy du. Xuét than t&r nganh diéu khic, anh
Nam van chua boc 16 dugc hét phan ban thé ctia chinh minh va cé 18
day chinh sé 1a diém dén tiép theo clia anh ma tdi mong mudén duoc
quan sat.

20
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symbols of Vietnam are simply not enough. It can be said that despite
having more limited conditions than the two artists mentioned above,
Nam’s use of his fingers to apply paint directly to the canvas gives
his works a greater sense of “soul,” as if he himself is entering the
work. Furthermore, Nam’s paintings do not hesitate to destroy and
recreate themselves continuously in order to create a harmonious
overall composition that the other two artists lack. In “A Necromancy
Painting,” the flows of the soul are expressed more clearly, flowing
decisively and creating a greater variety of shapes and colours that
overwhelm the viewer. With his background in sculpture, the main
installation remains faithful to the style of hanging and arranging in

a spread-out manner that takes over the space, allowing the soul

to create the effect of large fishing nets in which the viewer is both
caught and freed.

Spiritual matters will always be a part of not only Viethamese but also
global culture. Art does not have the responsibility to explain or to call
for faith like religious beliefs, but it does have the ability to reveal a
part of human nature. It is something that exists, but not everyone is
aware of it, and even if they are, not everyone wants to acknowledge
it. Deep down, each person always has a desire to explore a certain
depth of their soul and from there send out waves of energy to find
empathy. Many such waves of energy will create currents, and | think
that artist Pham Tran Viet Nam feels this clearly through “Hoa Chiéu
HoN” (Soul Conjuring). And at this point, he also feels that his overall
perception is complete. Coming from a background in sculpture, Nam
has not yet fully revealed his own essence, and perhaps this will be
his next destination, which | look forward to observing.

21



Tac phém Landmark 81, Pham Tran Viét Nam, 2022
Artwork Landmark 81, Pham Tran Viet Nam, 2022
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Mua He Sa Mac

Em muén thdy mua hé sa mac?
hay dem phoi doi déng tir
dudi canh qua den gay gét
cho mét nghin vat sang quét i tap
mat s& dong bd mét mau
dé thay x6t xa
nhitng con mua dau khé u mé
dé thay khét let
mui ruc ré Itra can ¢ hén
vién véng 1én
dé hoang vu & an hué
cay doc 1én
dé kho khéc la ban séc
r&i nam im
nghe ngan tinh tu hat
qua khtr tan vao cat
thé cham thoi khi quyén vun v& roi
chom phuong Bong dang roi
chom phuong Tay toi boi
khong thé nghiém Iy nira
twong lai budc 1én ngon ky dai bat dinh
chi con rd rét budi hom nay
ngay thanh tuu nhan tinh
ngay mua he sa mac
ngay trd dong tho ca
ba chiéu tinh thé trai dét

23
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Camus Viét bang xa la va nham tudng
Nguyén Du viét bang tréi dat va nude mat
Van Cao viét bang an nan
Duong Tudng viét bang chir x&r la ma no am quen
Kafka cung Han Mac T viét bang bénh tat than thanh
Nietzsche viét bang cam lang
va Trinh Cong Son viét bang co don
cling bao ngudi dong mon
ho da budc vao mua heé sa mac
ho chét khéng doi troi sang thu
va vinh clru
ho khéng bao gi¢ cl
Em mudn thay mla hé sa mac?
hay c6 gan cén nat chdm phay trong mém
nuét chirng gach ndi
va ngtr phap 1am lac
tung &m lén
diéu khdng thé goi tén
dé xoay dong vong tron
hay tén thd vong tron

va thap ba sau nén tram huong doc
doi chau thé

dé ndm chét nghiéng nghiéng gitra bd den trang
trong thoi khac tinh lang

nhu da diéc ngan nam

cbng hoang vu thénh thang hod hoan ma.
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[ENG]

The Dessert Summer

Do you wish to witness the desert summer?
bare your eyes to light
beneath the raven’s heat, a blinding blight,
a thousand searing lashes flay the light.
your eyes, a single hue, shall synchronize,
to feel the pain
of the dark and painful rains
to witness burning
smell of the fire that burns out the soul
ascend to the unreal,

where barrenness is a blessing.

grow bitter,

where dryness is your essence.

then lie still

listen to the thousands of stars sing

the past dissolves into the sand

breathe shallow gasps, the shattered air so thin
the Eastern constellation is falling

the Western constellation is in disarray
reason can no longer be found

the future steps onto an uncertain stage

only the present day remains clear.

day of triumphant strides

day of the desert summer

day of poetic blossoming

three dimensions of the crystal earth beholds.
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[ENG]

Camus writes with estrangement and confusion
Nguyén Du paints with drifting and tears
Van Cao wrote with regrets
Duong Tudong speaks in a foreign tongue
Kafka and Han Mac T write with divine maladies,
Nietzsche writes with silence,
and Trinh Céng Son writes with solitude,
along with countless peers,

they’ve stepped into the desert summer,

they die not waiting for autumn’s arrival,
and eternally,

they never grow old
Do you wish to witness the desert summer?
dare to shatter the semicolons in your mouth,
devour the hyphens,

and the misguided grammar.
chanting aloud
the unnamable
let it stir the circle
worship the circle
and light thirty-six joss sticks along
the two deltas

to lie dead, tilted between the black and white shores
in stillness profound
deaf to countless years,
the vast and desolate gate of fire appears.
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Tac phém Hoa chiéu hén #12, Pham Tréan Viét Nam, 2023
Artwork Necromancy painting #12, Pham Tran Viet Nam, 2023
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N [ENG]
Tac pham Artworks
nghé thuat

Hoa chiéu hén #1
Necromancy painting #1
2023-2024

Son dau trén vai | Oil on canvas
160 x 105 (cm)

Hoa chiéu hén #2

Necromancy painting #2

2023-2024

Son dau trén vai | Oil on canvas

4 t8m | 4 panels

160 x 80 (cm) mdi tdm | 160 x 80 (cm) each panel
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Hoa chiéu hén #3
Necromancy painting #3
2023-2024

Son dau trén vai
250 x 160 (cm)

Oil on canvas

Hoa chiéu hén #4
Necromancy painting #4
2023-2024

Son dau trén vai | Oil on canvas
250 x 160 (cm)

Hoa chiéu hén #7
Necromancy painting #7
2022-2024

Son dau trén vai | Oil on canvas
170 x 100 (cm)
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Hoa chiéu hon #8
Necromancy painting #8
2023-2024

Hoa chiéu hoén #14
Necromancy painting #14
2023-2024

Son dau trén vai | Oil on canvas

Son dau trén vai | Oil on canvas 80 x 55 (cm)

160 x 250 (cm)

Hoa chiéu hon #15
Necromancy painting #15

2023-2024

Hoa chiéu hén #9 Son déu trén vai | Oil on canvas
Necromancy painting #9 80 x 55 (cm)
2023-2024
Son dau trén vai | Oil on canvas
80 x 55 (cm)

Hoa chiéu hén #16
Hoa chiéu hén #12 Necromancy painting #16
Necromancy painting #12 2017-2024
2023 Son dau trén vai | Oil on canvas
Son dau trén vai | Oil on canvas 4 tdm | 4 panels
666 x 160 (cm) 75 x 120 (cm) mbi t&dm | 75 x 120 (cm) each panel
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Hoa chiéu hén #17

Necromancy painting #17

2017-2024

Son dau trén vai | Oil on canvas

4 tdm | 4 panels

75 x 120 (cm) mdi t&m | 75 x 120 (cm) each panel

Hoa chung sinh #2

Drawing Beings #2

2023

Son dau trén vai | Oil on canvas
180 x 180 (cm)

Hoa chiing sinh #3

Drawing Beings #3

2023

Son dau trén vai | Oil on canvas
180 x 180 (cm)

32

Landmark 81

2022

Son dau trén vai | Oil on canvas
170 x 100 (cm)

Vong chung sinh #5

Echoing sentient beings #5
2023-2024

Son d4u trén vai | Oil on canvas
170 x 171 (cm)
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2023-2024
Son dau trén vai
170x 171 (cm)

Tram tich #1

2017 - 2023

Son dau trén véi | Oil on canvas

3 tdm | 3 panels

75 x 120 (cm) mbi tdm | 75 x 120 (cm) each panel
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Vong chung sinh #6
Echoing sentient beings #6

Oil on canvas

Tram tich #2
2017 - 2023
Son dau trén vai
3 tdm | 3 panels
75 x 120 (cm) mdi tdm | 75 x 120 (cm) each pane

Oil on canvas

5% 09 %

Tram tich #3

2017 - 2023

Son dau trén vai | Oil on canvas

3 tdm | 3 panels

75 x 120 (cm) mdi tdm | 75 x 120 (cm) each pane
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N
Tiéu sir nghé si

(1985, TP. H6 Chi Minh)

Pham Tran Viét Nam sinh ra tai Ba
N&ng va t6t nghiép Dai hoc My thuat
TP. H6 Chi Minh ndm 2010. Tuy dugc
dao tao vé diéu khac, nhung anh chi
yéu thure hanh hoi hoa, chéat liéu son
dau trén vai. Chju anh hudng ttr nhac
rock va trrong phai bidu hién, tao hinh
cla anh thoi ky dau thuong gao thét
ho&c quén quai nhu trong hoa nguc,
chu tam boc tac tirng goc téi tam,
phan nod va thd bao clia con ngudi. Tur
nam 2014, sau khi vurot qua giai doan
trdm cam kho khan, anh bat dau thuc
hanh pha bd tat ca nhirng gi minh da
tén thd, thé nghiém viéc cat nat va tai
c4u tric toan bd tranh vé ct. Nhirng
séng tac clia Nam trao glri thdng diép
nhan van tir long trc 4n va rung cam
cla anh trudce bdi canh xa hoi cla dat
nudc ma anh dang séng, nhirng diéu
tran ai trudc mat. Thure hanh nghé
thuét déi véi anh khong chi la mot
cbng viéc, ma do con la ‘hanh vi khéng
thé cudng lai clia trdm cam’, 6 luc dit
doi nhung cting 6 luc kién tri va nhan
nai nhu thién dinh. Mot s6 trién 1am va
hoat déng tiéu biéu ma anh da tham
gia: ‘Dogma Prize’ (Heritage Space

, Ha N6i , Viét Nam, 2017), ‘Vietnam
Eye’ (Trung tm Van héa Y, Ha Noi,
Viét Nam, 2016), ‘Mién Méo Miéng’

[ENG]

Artist biography

(b. 1985, Ho Chi Minh City)

Pham Tran Viét Nam was born in Da
Nang and graduated from the Ho Chi
Minh City Fine Arts University in 2010.
Though initially trained in sculpture,
his practice mostly revolves around
painting, especially oil painting on
canvas. Greatly influenced by rock
music and expressionism, his early
visual compositions appear tormented,
as if engulfed in flame, focusing on
peeling apart and exposing each dark
corner of rage and violence inside

the human mind. From 2014, after
overcoming a struggling period of
depression, he decided to reinvent
himself by dethroning everything that
he used to put on a high pedestal,
firstly by shredding his old paintings
and restructuring the pieces into new
works. Nam’s creations convey a
message concerning humanity which
stems from compassion and his
reactions to the perils of the current
social context in Vietham. Art to him is
not just labor, but also ‘a compulsive
behavior of a mind in discord’ - a state
that at times compels anger but at
times remains patient and meditative.
Some of his most prominent exhibitions
and projects include: ‘Dogma Prize’
(Heritage Space , Hanoi, Vietnam,
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(Bao tang nghé thuat duong dai
Bildmuseet, Umea, , 2015), ‘Phia Sau
Tri Thirc (phong tranh Ty Do , HO Chi
Minh, Viét Nam, 2010), ‘Chj toi’ (San
Art, H6 Chi Minh , Viét Nam, 2010),
‘Bang Bang’ (Nha San Studio, Ha Nai,
Viét Nam, 2009), ‘M¢&’ , (APD Center
for art Patronage and development ,
Hanoi , Viet Nam , 2023),” The oration
for ten types of sentient beings / Van
té thap loai ching sinh’ , (The Factory
Contemporary Arts Centre , Ho Chi
Minh , Viet Nam). Anh Iot vao Finalist
of “APB Foundation Signature Art Prize
2018” , National Museum of Singapore
va gianh giai Gold Award 2023 UOB
Painting of the Year Viet Nam.

2017), ‘Vietnam Eye’ (The ltalian
Cultural Center, Hanoi, Vietnam, 2016),
‘Mién Méo Miéng’ (Bildmuseet Museum
of Contemporary Arts, Umea, Sweden,
2015), ‘Behind Consciousness’ (Tu Do
Art Gallery, Ho Chi Minh City, Vietnam,
2010), ‘My sister’ (San Art, Ho Chi Minh
City, Vietham, 2010), ‘The Gang’ (Nha
San Studio, Hanoi, Vietnam, 2009),
The oration for ten types of sentient
beings / Van t& thap loai ching sinh’
(The Factory Contemporary Arts Centre
, Ho Chi Minh , Viet Nam , 2018). He
entered the Finalist of “APB Foundation
Signature Art Prize 2018”,( National
Museum of Singapore )and won the
Gold Award 2023 (UOB Painting of the
Year Vietnam).
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HOA CHIEU HON

B

S8p dat tac phdm tai 22 Gallery S8p dat tac phdm tai 22 Gallery
Installation view at 22 Gallery Installation view at 22 Gallery
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[V/\/]‘
Vé 22 Gallery

Ké chuyén duong dai

22 Gallery tin rang nghé thuat khong
chi 1a biéu hién ca nhan ctia méi nghé
s ma con la mét phan clia cau chuyén
I&n hon vé cude sdng, van hda va

con ngudi. Hay dén véi ching toi dé
cling k& nhirng cau chuyén vé thé gidi
duong dai day mau sac va cdm xuc.

Noi nghé thuat sinh ra dé két néi

22 Gallery ra doi véi mong mudn tré
thanh noi két ndi nhirng tam hoén yéu
thich nghé thuat ndi chung va nghé
thuat duong dai Viét Nam ndéi riéng. Sur
ménh clia ching t6i khdng chi dirng lai
& viéc gidi thiéu nhirng tac phém nghé
thuat duoc tinh chon, ma con mang
dén cho ban nhirng cau chuyén thi vi
dang sau chung - nhirng cau chuyén
V& ca nhan mdi ngudi nghé si. Dén voi
22 Gallery dé hiéu them vé géc nhin,
niém tin, nguén cdm hirng va hoai bao
cla nhirng ngudi Viét duong thoi.

Khong gian van hoa da chiéu

Chuing t6i mong mudn hudi dudéng
mot khdng gian mé cho céc hoat déng
trao doi vé van hda va nghé thuat. Tai
day, ban cé thé tham gia vao cac budi
workshop v&i cac nghé gi, tro chuyén
vé nghé thuéat va van hda, hodc tham

[ENG]

About 22 Gallery

Unveil Contemporary Narratives

22 Gallery believes that art is not only
an individual expression of each artist
but also part of a larger story about life,
culture, and humanity. Join us to share
stories about a contemporary world full
of color and emotion.

Where Art is Born to Connect

22 Gallery was created with the desire
to become a place that connects
souls who love art in general and
contemporary Viethamese art in
particular. Our mission does not stop at
introducing carefully selected artworks
but also brings you the interesting
stories behind them - stories about
the individuality of each artist. Come
to 22 Gallery to learn more about the
perspectives, beliefs, inspirations,

and aspirations of contemporary
Vietnamese individuals.

A Multidimensional Cultural Space
We aim to nurture an open space for
cultural and artistic exchange activities.
Here, you can participate in workshops
with artists, discuss art and culture,

or even start your own art creation
journey.
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chi bat ddu hanh trinh sang tao nghé
thuat clia riéng ban.

Coéng déng nghé thuat cho

moi nguoi

22 Gallery tin rang nghé thuat l1a mot
phan cla doi séng thudng nhat, truyén
cam hirng va lam phong pht hon doi
s6ng tinh than clia mdi ca nhan. Chung
toi huéng dén viée xay dung mot cong
déng ma bét ki ai, khdng phu thudc
vao sur am hidu vé& nghé thuat déu

cam nhan duoc sy gan két. 22 Gallery
mong ban dén day vai long yéu thich
va sy td mo, cling ching t6i nhin ngém
cac khia canh da dang clia cudc séng
qua lang kinh nghé thuat
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An Art Community for Everyone

22 Gallery believes that art is a

part of everyday life, inspiring and
enriching the spiritual life of each
individual. We strive to build a
community where anyone, regardless
of their understanding of art, can feel
connected. 22 Gallery hopes you come
here with love and curiosity, joining us
to explore the diverse aspects of life
through the lens of art.






