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LGI MG PAU

N&m 2023 rdi ciing sdp qua di, ta cing ngdm vé con dia chdn ctia dai dich toan cdu dé lui vé
phia sau nhung ciing cdn sén sang dén nhdn nhiing thir thdch mdéi dudi nhiéu hinh thirc khdc
nhau. Cho ndm nay, 16i kéu goi ctia Gidi thudng Dogma &1 vé thuc hanh ké, dé rdp néi lai tirng
manh chuyén vé nd luc ciia chiing ta hiéu thém vé thé gidi con ton tainhiéu khiic mdc, vé nhing
méi lién két gitra qud khir véi hién tai, vl vé lién hé mat thiét giita cdi tdi vay nghia nhét nguyén
clia cudc sdng. Nghé sila nhitng nhan vat dugc cdng nhdan la nhirng ngudi ludn diing cdm ding
hang ddu dé dién td y kién cd nhan clia minh; va trong ndm nay, ching t6i tiép tuc khuyén
khich ho th& 16 nhitng tam tu vé cdi goi la “su dsi”.

FOREWORD

As we approach the end of 2023, the tremor of pandemic fades in the rear mirror, only to be
replaced by challenge in different garb. This year’s call for the Dogma Prize is of story-telling,
of an Assemblage, of our efforts to make sense in a puzzling world, of linkages from past to
present, and from the self to the oneness of life. Artists are renowned for their courage in
stepping forth to express, comment, and opine; and this year we seek to encourage such
dialect, with a focus on the nature of self, or as some would say, the ‘is-ness’ of life.

Dominic Scriven

Nha sdng lap | Founder
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Chuyén ké toi. Téi ké chuyén

“Chuyén k& Téi. Toi ké chuyén” sé la hanh trinh
khdm phd nhitng ngé dudng khdc nhau ma ngugi
nghé si1dm khi phdi danh cd mét dsi dén than dé
tim thdly cdi téi hgp nhét ctia minh. Trdi qua hanh
trinh da dang dé, chia dung nhitng thuc hanh,
sdng tdc dn chia ky Uc tir cudc séng tirng ngay, tir
trong tiing cdng déng riéng, rét cudc khéng phdi
dé€ hoa minh vaio, ma dé nhin nhan thé gidi da
chiéu ma mét ngudi duy nhdt cé thé dang phan
than cungu.

Trién ldm nhém “Chuyén ké Téi. Toi ké chuyén”, l1a
khéng gian giup ngung dong lai qudng thai gian
troi d& mudi nghé si trinh bay nhitng hién thuc da
dang, ciing nhu tao téc cho nhiing luén dé riéng
biét bdng cdch van dung cdc ddu vét ky (rc mang
tinh riéng tu, hodc ciing cé thé mang tinh cong
ddng, qudc gia hodc phd cdp trén cd thé gidi.
Hanh trinh tim dén nhitng céu chuyén, nhiing 15i
thudt lgi ma thudng chi tén tai mong manh bén 1&
clia chén lang quén, chinh la sy khéng dinh manh
mé, chdt chita y nghia da chiéu rdng ban ngé ciia
ngugi nghé si ludn vira hé mé, vira én déu trong su
mdc tudng khi nhin lgi nhitng ngé dudng dd qua dé
theo dudi con ngudsi dich thuc clia chinh minh.

Assemblagedme, my story & |

“Assemblage: Me, my story and 1” is an attempt to
explore the many paths the artists take in their
works to reflect lifelong desires to find a unified
self. The diversity of the artists’ artworks,
practices and memories that draw from every
day in their uniqgue communities is not about
fitting in, it is about trying to acknowledge the
multiple worlds one inhabits.

In the group exhibition “Assemblage: Me, my
story and I”, I've invited ten artists to reclaim their
pasts and present realities of existence as well as
create alternative discourses by finding clues
from memories that can be personal, communal,
regional or universal. It is the search for stories
and narrations, often on the margins, that is a
powerful, multi-layered recognition that the self
may always remain both hidden and revealed to a
retrospective look at the routes one takes in
pursuit of one’s own authenticity.

Nguyén Phudéc Bdo Chdau

Gidm tuyén | Curator



GIAI THUGNG DOGMA

Gidi thudng Dogma dugc thanh Iap vao ndm 2010
dudi su tai trg ddc lap cta Bd suu tép Dogma. Gidi
thudng dudc t8 chitc mdi hai ndm, va Gidi thudng
Dogma 2023 l& 1an thit Tédm. Muc dich cla Gidi la
nhdm khuyén khich va hé trg cho cdc nghé si chu

tdm vao thuc hanh Tu Hoa, 8 moi hinh thic
sdang tdc.

ChU dé Ty hoa dé c6 mdt bé day phdt trién ddng
ghi nhan trong lich st véin minh lodi ngusi, dugc
déng gép bai cdc nghé sitim cdch dién dat chinh
ban thén minh nhdm tao nén nhitng géc nhin dn du
d6i véinén véin hod va béi cénh xa héi ma ho dang
t6n tai. D6 chinh la tinh than cta Gidi thudng.

THE DOGMA PRIZE

The Dogma Prize was established in 2010 and is
funded by the independent Dogma Collection. The
Prize occurs every two years, and the Dogma Prize
2023 is the eighth edition.

The purpose of the Prize is to encourage and
promote artists through a focus on self-portraiture
in all disciplines. Self-portraiture has a long and
distinguished history throughout human civilization,
and involves those practised in self-expression
providing their views on themselves, as a metaphor
for the cultures and societies in which they live. This
is the spirit of the Prize.
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BLOWING/BREATHING

Performance video

Video trinh dién
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M&:i tiéng thd ra clia ti lam qud béng bay ddy hon, nhung than thé ciia téi lai dudng nhu bién mdt
sau qud béng mau trdng. Nhig hinh dnh ma video ghi lai ggi cho ti lién tudng vé su chuyén déng
cla thai gian. Qud bdng bay chita dugc bao nhiéu hai thd cho tdi khi téi khdng thd duge nira?

Viéc c6 gding thuc hién hanh déng thdi cling hinh &nh ban thén lic mé lic td ciing thé hién céch téi
¢0 gding diéu hudng trong cudc séng va trong viéc thuc hanh nghé thudt, ddy subdirdi valac 16ng.
Thé gidi lién tuc van hanh véi mét lugng théng tin va chdt xtic tdc khdng 16 khién cho ti cdm thdy
bi té liét trudc dong chay dy.

Chadit liéu thé hién la video vira gilt dugc phdn ndo cdm gidc chdn thuc chia viéc trinh dién, vira cho
t6i giGi han clia khung hinh dé tao nén bé cuc cho hinh anh.

Each time that | exhale, the balloon expands, but my body gradually disappears behind it as a
result. The video’s moving images remind me of the passage of time. How many breaths can the
balloon contain until | stop breathing entirely?

The use of my own bodily struggle to illustrate the blowing /breathing effort, that seems to
proceed in such a blur, echoes my constant mediation with life and with art practice - full of
confusion and solitude. While the world keeps moving along with torrential flows of information
and catalysts, | become paralysed.

The video medium helps to capture the authentic sensations of the performance, at the same time
provides me with a frame to compose my oeuvre of images.
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THU cUI B6 LETTERS TO MY FATHER
Séri 6 tadm vé trén banh da nem trong khung kinh Series of 6 drawings on edible rice paper in glass frame
va sdp ddt cdc cudn thu bdng banh da nem and suspended installation of rice-paper letter rolls.

Pudng kinh méi tdm 16cm 16cm in diameter each
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Trong cudc séng, c6 nhiing trudng hgp tré tréu khi nhitng ngudi yéu thucng nhau hét muc nhung vi nhiéu ly do, viéc giao
tiép va déi thoai bdng I3i néi tudng chirng don gidn lqi trd thanh bét kha.

Vi t6i, mdt trong nhitng ngudi d6 1a bd, ngudi cé dnh hudng 16n téi cudc dai tdi. BS t6i la mdt nghé sy diéu khdc gém, sinh
trudng tir lang gém Giang Cao (Bat Trang). Du cuing thuc hanh nghé thudt, bé téi chua bao gis mong muéhn téi theo dudi
con dudng nay. Phdn vi 6ng sinh ra va bucn chéi tirnghéo khé, ludn cho réing “nghé nay ddc biét vét véa cho phu nif” va“com
o khéng dia véi khdch tha"™; phéin vi khoding cdch thé hé dén t6i nhitng niit thét khé g& trong méi quan hé ciia b vé téi.
Qua thdi gian, t6i nhdn ra rdng trén hét, nhing dp luc tir bé va nhitng mdau thudn dé xudt phdt tir tinh thuong va su'lo ldng
khon ngudi clia 6ng danh cho minh. DU hiém khi trao d8i bdng I8i, gitfa ching t6i ludn tén tai nhitng cudc ddi thogi im ldng,
nhitng phan chiéu v thic tirtdc phdm, suy nghi va thuc hanh ctia mdi ngudi.

Téi chon chdt ligu bdnh da nem - vira ciing cdp, gion va dé vé khi kho; vira mém déo, dé udn nén khi gdp nudc, gidng nhu
ddt sét - chat liéu gdn bé cudc ddi ciia bé va toi. Téi diing bdnh da nem nhu nhitng tdm gidy can d6 lai méi lién hé giira hai
cha con téi théng qua nhitng manh ghép tir tuliéu clia gia dinh hay nhitng ky hoa, ban thédo clia bé, tuliéu vé nhitng d6 gém
phuc ché dd ting gitp bé nudi séng téi va gia dinh khi 5ng mdi vaio nghé,.. Ngoai ra, nhiing 16ng ghép dy bao gém mét sé
chi tiét trich tir nhitng biic v& vé cudc séng ctia ngudi An Nam clia Henri Oger. Béi & giai doan ddu clia su nghiép, bé da
tiing d6 lai nhiing bic ky hoa lich sir ndy, tdi cdu tric va ky bdng tén tdi.. Viéc 1dn lai nhitng ddu vét nay ciing la mdt qud
trinh t6i truy véin vé vé mai lién hé véi gia dinh va qué hucng, vé cudc séng - cudc séng lam nghé thudt va nghé thudt séng
ndi minh sinh ra.

Jheh
fr i s‘a’&“‘\‘
"'ma?HCP‘%BhTuLSphc@"L&" ph

(1) Trich trong bai the ‘Gidi Thiéu’ clia Xuén Diéu va ciing 1a118i nhéc nhd clia bs trong suét nhig n&m thdang nién thiéu cia toi.



Inlife, there are ironic cases where people who love each other enduringly fail to communicate
verbally no matter how much they try, due to various unnamed reasons.

For me, one of those people is my father, who has had a great influence on my life. My father is
a ceramic sculptor, born in the pottery village Giang Cao (Bat Tréng). Despite us both
practising art, my father never wanted me to pursue this path. Partly because he was born and
struggled from poverty, he always stressed that "this profession is especially hard for women”
and “poets shall not take earning daily bread Iightly”m; partly because of the generation gap
that lead to numeral conflicts and disagreements between us. Over time, | realized that after
all, my father's pressures and our conflicts stem from his unrelenting love and concern for me.
Although we rarely exchange words, there have always been silent conversations between us

and unconscious reflections between our works, thoughts and practices.

| chose the material of rice paper that is sturdy, brittle and fragile when dry, yet flexible and
malleable when in contact with water, just like clay - the material that has great significance
to both of us. | use rice paper rolls as tracing paper, to unearth our relationship through
fragments of family history via written letters and photographs, my father’s sketches and
manuscripts, as well as his collected documents on ceramic antiques which used to be one of
his early bread-winning ways to raise me. Additionally, these featured some details from
Henri Oger's drawings of life in Vietnam. Because at the beginning of his career, my father
used to trace these historical drawings then reconstructed and signed under my name. This
process of unearthing our relationship also leads me to unlearn about my connection with
family, homeland and with life - a life making art and the art of living where | was born.

(1) This was a rough translation of a line from Xudn Diéu's poem that my father always quoted during my adolescent years.
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FLOATING AFAR

A site-adapted installation to retell a Performance
Digital printing and a mound of baby formula that will
gradually melt upon contact with the elements

* The particular remnants of this work attempt in unison to recreate a
performance of mine, without live viewing - a prerequisite for
performance art. It is akin to how | have heard, read, seen, been told, and
imagined other performing pieces that | was not able to witness, and
opening up to the possibility of orchestrating a unique new piece in the
theatre of mind. I've always liked how a performance is “alive” as such.

BIEN BIET BAY BAY

Sdp dat biét vi, k€ lai mot 1Gn Trinh dién
Anh in k§ thudt s8, mét dun sita bbt s& dan tan chay tirng ngay
thanh chdt 16ng d&c trong qud trinh tiép xtc véi khong khi

* Nhitng manh yéu té riéng ré cta tdc phdm ndy I&d mong muén tdi sinh mét
trinh dién cd nhén, bé qua su xem truc tiép - thi ma ngudi ta van luén coi Id
diéu kién can va di cho loai hinh nghé thudt nay. Giéng nhu cdch téi van
dugc nghe, dugc doc, dugc truyén miéng, dugc nhin ngdm va tudng tugng tir
cdc manh trinh didn ma minh chdng thé tan mdt chung kién, réi tir dé mot
khd thé tdc phdm riéng biét sé dugc tao ra trong tém tri. Téi luén thich cdch

mét tdc phdm trinh dién dugc “séng” nhu vdy.

17
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Téi nghi t8i nhitng tac phdm trinh
dién clia minh ddu tién, khi gép hai
tir “ké chuyén”. Ngay nhan dudc I6i
mdi trudc ddy dé tham gia “cover”
mot trinh dién, t6i ciing suy nghi
nhiéu vé cdi t6i, ban thé, hay mét su
nguyén bdn ndo do, liéu mét trinh
dién rdt nding danh tinh c6 thé thay
hinh déi dang trong cdc béi cdnh
khdc nhau hay khéng? Téi nhé téi
tdc phdm “Cudc biéu tinh chéng lai
khodng khéng” ctia Tudn Mami bai
t6i van ludn trdn trd, nhiéu ném sau
khi xem tdc phdm dy rdang:

Nhifng ca bdp cudn cudn clia mot
cd thé nam khéng khudn mét, su cay
ndng, den va dd, nhitng cti ném bét
luc, dGm mui mé hdi quyén véi 6t
bét, véio hu khéng béng rét

néu, & dé la mét than thé nir thi sao?
va néu dd 1& t6i thi sao? va cdi danh
tinh nir dy sé biéu tinh cho diéu gi?

t6i chon bat sira, bdi né tréng, mém,
ngot, nuéi dudng, dinh dép, ngdy
ngdy, chung bay trong khéng trung
bdm vao ngudi khdn gid, dai ddng,
chay ra, quyén vao tay t6i saumdivéc
ném, t6i cang ném moi thi cang keo
lai, t6i ctr ném, ném, ném, ném mai

t6i déit tén tac phdm la “Bién biét bay
bay”, nhu mét I8i ¢é tam biét, nhitng
ddnh déi vé su chia ly va tirbd, su bdt
luc khi t6i ctir quang nhiing hat sita vao
khéng trung dé biéu tinh cho chinh ni
dau tham kin nhdt cta minh.

Nhung moi thir van bam lai, bdu viu ldy
t6i, dinh lén ddu, 1&n mdt, lén téc, 1én
than thé va hai bdu nguc t6i, quyén
véi mé héi, chdy ra, thanh mét dong
sifa vira cay vira ngot.

Téi chdt nght, mot tdc phdm trinh dién
ma@i vira dugc thai nghén va sinh ra, tir
nhitng @n tugng cd nhan, vé mét tdc
phdm trinh dién khac.



When | saw the expression “my story”, the first thing
that came to mind was my previous performance.
One day, upon receiving an invitation to “cover”
another performance, | pondered about the “me,
myself and I”, or a certain authentic self, about
whether a performance deeply ingrained with a
personal identity can change forms in varying
contexts? | have been thinking much about the piece
“A protest against space” by Tuan Mami after all
these years because these images keep haunting
me: the muscles on a faceless male body, the
burning sensation, black vs. red, the exhausted
hurling, the sweat turning the hovering chili powder
in the air into a stinging paste

what if, it was a female body instead? what if, it was
me instead? then what does that female identity
protest against?

| choose baby formula. For it is white, soft, sweet,
nurturing, sticky, creamy. It floats in the air before
landing on the audience enduringly, fluidly. It clings
onto my hand after each hurling, the more | hurl, the
more it attaches, so | just keep hurling and hurling

| name this work “Floating afar” as a gesture to
acknowledge the difficult goodbyes, the tormenting
trade-offs of separation and abandonment, the
helplessness of me slinging those milky pigments into
space to protest, in the name of my most concealed
pains.

But they linger, clutching onto me. They stay on my
head, my face, my hair, my body and my exposed
breasts, fusing with my sweat, making milky streams
that burn with sweetness.

And | realise, a new form of performing has just been
conceived and born from my personal reflections on
another performance piece.
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CANH QUAN RANG N&

S&p dat Tugng di Uing
Bé téng, foam nd mau xanh,
nudc, hé kim logi ri sét

A LANDSCAPE IN BLOOM

Sculptural installation
Miniature “allergic” sculptures, foam,
water in a rusty deep metal tray



L&y cam hing tif ching di ting thong qua trdi nghiém cd nhéan khi dn... bdnh mi, t6i vi su di tng, cé vé thé chét 1&n tinh thdn,
véi nhitng phan (ing ctia bén thé —khi xtic cdm con ngudi bi kich dong va xam Idn bdi ludng thong tin vii béo trén mang xa
héi truc tuyén. Qua dé, t6i khéc hoa nhing thucng dau théng qua viéc hitu hinh héa nhifng vét thuong béng diéu khéc. Khi
sdng tdc vé chiing di ting ngifa, t6i mudn 16t t& dugc nhitng cdm thirc cia tinh thén bdng khdi niém Dj Ung Bén Trong - mét
trang thdi tam ly dén dén nhitng phén ting thu ddng ciia bén thé trudc tdc déng clia xd hoi.

Da3i vdi tdi, mot burc tugng didu khdc truyén thdng thudng dudc tao tdc tircde chdt liéu nhubé tong, déng, dd, go, sdt, gém,
nhya... Téi lua chon sir dung thém chdt liéu foam nd. Foam 1a logi chdt liéu mang hai trang thdi: 16ng va rén, chiu tac déng
manh mé dudi cdc diéu kién khdc nhau clia méi trudng dé di dén hinh dang sau ciing. Ddc tinh khé kiém sodt nay clia foam
lam t6i mudng tudng dén su bét dinh cdc hinh thdi di ting, trén co thé minh ciing nhu trén moi su vat. Nhitng triéu ching di
{ing ngdu nhién Ia minh chitng cho tinh bét dinh cia nhitng di nguyén trong va ngodi mdi “ca thé”. “Ca thé” & day cé thé la
chinh t8i, “co thé” ciing c6 thé Ia mét ngdi nha, ciling cé thé la hién than clia cé xd hoi. Su hién dién du dudi dang mét “co
thé” hay dtic tin, suy cho cling cling I mét “cd thé”. Tat thdy, déu chiu phai nhidm trudc nhifng di nguyén vé chiing.



Inspired by my own allergic reactions when consuming... banh mi, |
juxtapose the notion of allergy, both in physical and mental senses, with
the responses from the very essence of human beings, when our emotions
are triggered and invaded by incessant information from social media.
With that in mind, sculpture is my medium of choice to engrave the pains
and shape the wounds. Creating this work about allergic itching is my
personal attempt to describe the state of mind when Internal Allergy
takes place - a psychological condition from which various passive
reactions stem from, when the core-being is confronted by society.

For me, a tradition sculpture is usually constructed with cement, copper,
stone, wood, iron, clay, plastic... | adopt foam as an alternative. Foam
exists in two forms: liquid and solid, but will be forged into its final shape
by varying environmental effects. The unpredictable nature of foam
implies the uncertainty of allergic symptoms, either on the human body or
other matters. The randomness of allergic reactions demonstrates the
uncontrollability of the ever-changing allergens from within or without a
“body”. That “body” can represent myself, or a home, or the whole society
at large. Whether an existence takes the form of a“body” or spirituality, it
is a“body” after all. Inevitably, all beings are exposed to allergy...
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BAN TAY CUA EM

S&p dat chuyén dong

Vat dung, linh kién thdo rgi tlr cdc

thiét bi hdng tim thdy trong cdc bdi phé lidu

THE HAND OF A CHILD

Kinetic installation
Objects, spare parts from broken
electronic devices found at scrap sites
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Sdp ddt chuyén ddng nay clia toi tai hién lai khdng gian I8p hoc trong ki tic clia mét ngudi thudn tay
trdi phdi d6i mét véi nhitng khé khén trong thé gidi da phdn thuén tay phai. D6 1a nhing tinh huéng
dm &nh tudi tha clia mét dira tré budc phdi hoc cdch dé ton tai véi chinh théi quen bdm sinh khéng
thé tdch raéi clia minh. Chuyén dong Iép di I&ip Iai hanh vi clia hai ban tay trdi tao ra sy bét déi xiing
ma & d6 ranh gidi gilta trdi/ phai - ding/ sai dugc nhin nhdn lai qua nhitng thuc té sai léch ma xd hoi
dp ddt lén nhitng ngudi thudn tay trdi. Nét vé nguéch ngoac tir cdnh tay ké lai nhitng doc thogi noi
t&m vé nhitng udc ma clia tudi thd muén trd thanh hoa si, dudc luu gitt lai dé gi dén véi ngudi nghé
si clia hién tai, ngudi vn mang theo minh bao hodi bédo vé qud khir va cho tucng lai.

This kinetic installation re-enacts the scene of a classroom in the memories of a left-hander
confronted by the challenges in a world of dominant right-handers. It tells the childhood traumas
of alittle child, forced to learn how to survive, because of his own inherent trait of which he couldn’t
rid of. The repeated movements of the two left hands configure a realm of asymmetry in which the
boundaries between left/right - right/wrong are re-acknowledged in opposition to the misguided
standards imposed on the left-handers. The wiggling scribbles are internal monologues about a
child’s dreams of becoming a painter, mindfully inscribed so that they can be sent to the artist of
now, whose aspirations still traverse between past and future.
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CHIEU

Chiéu dan tay tU sgi
dp dung ky thudt in risograph
180 x 120cm

PIXEL-WEAVING SAMPLE A1

Risograph printing with fluorescent orange
and light teal, hand woven and machine sewn
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Ap dung k§ thudt in nhdm tdi dinh nghia vai trd clia chiéu Viét Nam
truyén thong, t6i bdt dau hanh trinh khdm phd ky thudt dét va tinh vat
chdt clia né, réi cling lic phén bién Ilai méi quan hé gitta chiéu véi
nhitng khdi niém truyén thong vé gia dinh, hén nhan va gidi tinh. Chiéu
I mét lai thdm c& truyén clia Viét Nam dugc nhudm va dan tir sgi c6i.
Do s hitu nhiéu uu thé nhu nhe, thodng va gid ré, chiéu dé trg thanh
mot vat khdng thé thiéu trong nhiéu hod gia dinh Viét Nam—chiéc
chiéu dudgc trdi ra khi an, khi cling bdi, khi ngl va khi ngéi lai bén nhau.

T6i gdn két nhig ky tc vé chiéc chiéu véi ngi ma moi cdu chuyén bét
dau. T nhitng 1& nghi tiéc tung lién quan dén cudi héi, ths cling tam
linh, ddm tang dén 1& dén Tét, tu tdp ddnh bai, nhau nhet, hay ca
nhitng bita &n hang ngady... tdt ca déu dién ra trén tdm chiéu. Chiéu
con 1a nai d& ndim nghi, nai thu thai, nai sinh nd va nudi nding con cdi.
Va khi diéu kién kinh t& khéng cho phép, tir thi dudc géi trong tém
chiéu dé la mét chdn tam nuong than cho ngudi chét. Chiéu dai dién
cho biét bao gid tri truyén théng ctia Viét Nam: déng vai trd cén ban
cla gia dinh di tinh, tinh lang xém vé vén hod tinh thén.

Nghé thudt ctia tai di tim y nghia trong c&i mo vé k¥ thudt sé vai in én,
vé nhiing kiéu m&u va két cdu, vé tinh chdan thuc va bia dét trong cdc
tuyén tinh va dinh danh khdc nhau tif céng déng trans. Bdng nhiing
quan niém riéng tuvé tinh vét chdt va déi véi cdc chi dé riéng biét, toi
mudn 1t &6 nhitng gia tri vén d& gdn lién véi chiéu. Mot ngudi nén
chéng ddi va thich img nhu thé ndio véi nhitng quy téc di tinh théng
thudng? Cé thé thodt khdi nhitng dinh ménh do t8 tién va truyén
théng dp d&t? Bang cdch ndo dé nhitng cd nhan trans vita cé thé nhin
nhdn va tdi tao hinh anh cia minh, vifa c6 thé chdp nhan lich s va
thdu hiéu dudc dirc tin?



On recontextualizing the Vietnamese traditional mat, chiéu, into printed matters, my exploration looks into the object’s
textile and materiality, as well as subverting the association between chiéu and traditional concepts of family, marriage,
and gender roles. Chiéu céiis a traditional Viethamese mat made up of dyed and woven sedge stems—céiin Vietnamese.
Due to its affordability, portability, and air porosity, chiéu has become a stable household item for many Vietnamese
people: an eating mat, praying mat, sleeping mat, and sitting mat to name a few.

| tie the memories of chiéu with a place where all conversations begin. Feasts and ceremonies, such as marital, religious,
or spiritual rituals; funerals; Lunar New Year celebrations; gambling and drinking; or casual everyday dinner, usually take
place on chiéu. Chiéu is also a place of rest, pregnancy conception, childbirth, and child care. When coffins are
inaccessible, corpses are wrapped in chiéu, as a way to provide a temporary resting place for the dead. Chiéu represents
traditional Vietnamese values: heterosexual family structures and roles, communal gatherings, and spirituality.

My art practice seeks to explore digital dreamscape and print media, pattern and texture, authenticity and fabrication in
trans identities and narratives. | want to subvert the values associated with chiéu with personal contexts of materiality
and themes. How does one resist and adapt in these heteronormal spaces? Is it possible to escape pre-determined fates
conceived by ancestry and tradition? How do trans individuals see and reinvent their images while documenting history
and understanding faith?
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SULUUTAM

Video, dnh sdng va ém thanh
9'26”

MINDFULNESS

Video, light and sound projection
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Tdc phdm két hgp video, &m thanh, hinh dnh va dnh
sdng dé trlru tugng hda vé s6 tuong tdc gitfa nhifng sdc
mau, hinh dang, két céu va chuyén déng dugc Idy cdm
hiing tir tuén hoan cla ty nhién. Ching chuyén ddi, tu
hgp, bién hinh rdi vun v& thanh nhitng méng nhé hon dé
dan bién mét. Mt vong tron trung tdm dugc hinh thanh
bdi16p I8p nhitng hinh dén tirhang tréim birc &dnh va hinh
vé k¥ thudt s6 dién t& nhitng cénh tri va véat dung tir dsi
thudng ciing nhu tir tri tudng tugng. Ching la nhiing
manh k&t ndi véi nhau va xoay tron nhu cdc hanh tinh
trong vii tru. Ching chéng chéo rdi tan vao nhau,
khuéch tan nén nhitng hat mau tréi Io Iling trong khéng
gian—mot cénh tugng khién tam tri ta mdi mé...

Nhifng chuyén déng dén thay d3i trong video biéu thi cho
quy ludt phdt trién clia tao héa: la cén trdi qua thdi gian
dai dé thich tng, gidng nhu cdch chiing ta ciing phai
thich nghi v8i méi trudng cudc séng. Qud trinh tién héa
ndy dn chifa cdi y dep rding ching ta ciing cdn phéi déi
thay theo thai gian, hoan cdnh va xd hdi. Va ciing c6 khi
cudc séng trd nén vé dinh, ggi cho chiing ta nhitng ndi
budn v é@n ndn.

Van véat khong Ia mdi méi. Ching bién chuyén. Ching gia
di. Thai gian tréi va tién héa la khéng trdnh khéi. Tac
phdm Sy Iuu tam vé nén tri tudng tudng cia tién héa
bdng nhiing két cdu va sdc mau. N6 dem dén cho ngudi
xem géc nhin vugt khéi thuc tai dé soi thdu vao nhiing
ngéc ngdch riéng tu tén tai trong tdm hén méi ching ta.



The work combines video, sound, images, and light. It evolves into an
abstraction formed by an interplay between a multitude of colors,
forms, textures, and movements inspired by the cycle of nature. They
change, gather, transfigure, and disintegrate into smaller clusters,
gradually fade until they disappear. A central circle is composed with
layers of images from hundreds of photographs and digital drawings
of various scenes and objects from daily life and imagination. They are
fragments that gather and spin like planets floating in the universe.
They overlap and dissolve, producing an effusion of colorful particles
that drift across the space—a spectacle that engrosses our minds.

The gradual change of movements throughout the video signifies the
natural evolution which requires an immense amount of time to adapt,
in the same way that we adapt to our social environment. This
evolutionary process is beautiful in itself, describing our needs to
transform according to the time, context, and society in which we live.
At times, it is also uncertain, which can leave us with a sense of
sadness and remorse.

Things cannot last forever. They change. They get old. Time and
evolution are inevitable. Mindfulness is a work that imagines life’s
evolutionary experiences using colors and textures. It allows the
viewers to overcome realistic visuals, leads them to shadows of
imagination to discover personal experiences within.
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MAT MA NIEM TIN

Mau nudc va sdc té khodng trén lua
87 x 64cm

THE BELIEF CODE

Watercolor and mineral pigment on silk
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Téi dé tiing nghi cudc ddi sé troi qua theo thirty1dn 1én, gia dirdi chét...
Nhung khéng phdi nhu vay. Cudc séng mong manh hon nhiéu. Khoang
thdng 7 ndm 2021, khi lénh déng clia dugc thuc thi, t6i khéng connhdrd
minh dd xoay s& dé vugt qua thé ndo, nhung thir it 3i con sét lai trong tri
nhd clia t6i la hang rao kém gai clia cdc chét chéin, 1a tiéng dén quay
coi clia nhitng chiéc xe dugc tu do chay trén dudng va nhiing su séng
mdc ket mdi mai trong khodnh khdc d6. Trong thgi hién dai nay, tudng
chiing nhu da gidi thodt khoi “su mé tin” khi nhén thic khoa hoc ngay
cding tién bd, nhitng bénh Iy dén tim ra dugc cdch chita tri, ching ta lqi
bét luc khi dai dich dp dén bdt ngs khign moi nd luc y té khéng thé ciu
réi. Trai qua dai dich, cdc sy kién va ky (ic cd nhan hdu nhu bi ldng quén
va thay thé bdng thir goi la “ky Uc tap thé” clia mét qudc gia. Ta dudc
yéu cdu phadi giifim lding tiép tuc séng trong khi suthat dén bi xéabé va
bién mdt nhu chua bao gi& ton tai. Giita tiéng 6n cla thdi dai, toi vé
nhén véat tu nhan dang bén than déng héa vdi tap thé, toc dudce tét lai,
gdin két va ndi ti€p dén vo tan véi tha nhan. Téi mudn bién ky tic tap thé
d6 thanh ra ky trc cia nhitng ngudi budc phdi chiu dung sttc néing cta sy
t6n tai hién sinh. Vi niém tin c6 thé mang lgi cho di séng mdt vién canh,
t8i mudh nhitng nhiém mau huyén bi va thiéng liéng dé bi tudc bé quay
tré lqi lan nita. D&i mét véi su bdp bénh va 1é thudc cta cude dsi, t6i hy
vong réing nghé thudt cia minh nhu mot 18i cdu nguyén dé chira lanh
khdi cdm gidc tro troi, cé 1ap & nci ma tiéng ndi ctia cd nhan bi nhén
chim b&i ménh 1&nh, nci déng tinh bé rai ky Uc vé cdi chét va su séng.



| used to picture life simply as becoming an adult, getting old and then passing away, but it turned out to not be so
predictable. Around July 2021 when the lockdown was imposed, in my vague memory of survival, what remains are
the images of barb wires from the barricades, the sound of ambulances roaming the empty streets carrying with
them the lives forever stuck in those moments. In a time of modernity, omnipotent science and medical advancement
that deem “superstition” obsolete, we were helpless in the sudden grip of the pandemic. As it recedes, personal
events and memories fade, only to be replaced by a thing called collective memory, in the name of a nation. We are
asked to be silent, to go on living as the truth is being slowly erased until it disappears, as if never existed. Amidst the
contemporary noises, | am painting a self-image of mine that has been assimilated with the collective-ness, in which
the hair is braided, connected and continued into an infinity of other-ness. | want to portray that alleged collective
memory as the memories of those burdened by actual existence. And because faith can bring about a prospect, |
want its miracle, mystery and sacredness to return. Faced with the uncertainty of life, | hope that my art can be a
prayer to fill the void of loneliness and isolation, in the space where personal voices are overwhelmed by mandates,
where memories of life and death are complicitly abandoned.
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NGUYEN
VIET
TRINH
(CHIN)
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Me, Chi, Em, Cé, Di, Bé...

Sép dat

24 &nh in k¥ thuat s6,

hép acrylic d6 resin trong sudt
55 x 65mm

Mother, Sisters, Aunts, Grandmas...

Installation
24 digital printings individually
encased in clear resin
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Pay la céau chuyén cd nhan ctia Chin, c6 gdi 24 tudi, véi qud khirla nan nhdn clia miét thi ngoai hinh tirchinh nhitng ngudi than
trong gia dinh va tif chinh ban than cé. Tac phdm ciing 1a118i phdn bién cho nhitng déc hai, sai léch, bién tudng clia déu tranh
nif quyén trong giai doan hién tai. Tdc gid mudn ton vinh vé dep ciia tinh nit théng qua nhitng hinh dnh, nhitng khodnh khéc
bét dudc trong cudc séng d&i thudng. Nhitng chiéc hop trong sust nhunhifng dinh kién vo hinh ma xé hoi dang dp ddt 1én tinh
nif, k& cd nhitng dp dét cla gidi nif 1én chinh minh. L3p resin trong sudt bdm chdt Idy hinh &nh nhu nhing dinh kién dé én sdu,
tré thanh diéu méc dinh.
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This the personal story from Chin, a 24 years old woman whose past is marred by being victim to body-shaming from her
loved ones and herself. The work is a response to the false, toxic and misguided notions of contemporary feminism. The
artist chooses to honour feminine beauty by capturing images and moments from any ordinary day. The encasing clear
boxes suggest the invisible prejudices still being imposed on femininity, not only from society but also from women on
themselves. The transparent resin grips onto the images as if those prejudices have taken roots and become norms.
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Thén sdng tao hay ké hay diét?
Sao ciing dudc...
Mau nudc, acrylic,

sdp ddu, muyc... trén gidy
60 x80cm




The Creator or Destroyer? Whatever...

Water color, acrylic, oil, ink... on paper
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A world, once created and evolved to its equilibrium, will collapse and a new world is
then born. This cycle repeats. Since ancient times, the great philosophers had
embraced this wisdom to help explain the way of the universe, which has no beginning
and no end, because it simply transcends from one form to another.

| do not believe in the Gods and Creators of the world but their myths broaden my
visions. Are they representations to visualise the abstract evolvement of the universe?
The very evolvement that stems from chaos, from war and vice versa? In the end, it
really does not matter which comes first or later. Aren’t we all minuscule versions of
one universe? We arrive at one crossroad after another to choose the paths that
eventually lead to the self. When the time comes, we realise our missions in this world.
So be it a creator of a destroyer, one’s existence is imbued with a mission in accord
with the laws of nature.



Khi mot thé gidi hinh thanh va phat trién dén cuc thinh thi d6 ciing la lic né sé sup dé va
mot thé gisi méi khdc dudc sinh ra. V& qud trinh dy sé tiép tuc tudn hodan nhu vay. Dé la
cdch gidi thich vé quy lugt véain hanh cia vii tru ma cdc nhd hién triét tir thdi xa xua da
nhdn ra. Su hinh thanh cia vii tru khéng cé diém bét ddu va ciing khong cé diém két
thiic. N6 chila chuyén tir trang thdi nay sang trang thdi khéc.

Téi khong tin véio nhitng cdu chuyén vé cdc vi Thén sdng tao ra thé gidi nhung nhiing
cdu chuyén dy dé khién thé gidi quan clia téi dugc mé réng. Ha chdng dé la nhitng hinh
tugng dé néi vé sy van dong ciia vii tru. Phdi c6 swhdn loan, déu tranh thi mdi cé su phdt
trién va ngugc lai. R3t cuc thi cdi ndo cé trudc, cdi ndo cé sau ciing khdng quan trong
nita. Chlng ta I mdt ban thé thu nhé cla vii tru . Ta ludn ding trudc giita nhing sy lua
chon dé tim ra dugc ban ngd clia minh. Téi diing thsi diém, ching ta sé nhan ra dugc st
ménh cla minh I&1 gi trong thé gidi nay. DU I ngudi sdng tao hay ké hiy diét thi déu la
sinh vat mang s ménh gitip cho thé gidi naly vain hanh ding véi quy luat tu nhién.
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