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GIOl THIEU

Trong van réng mdé cua v try, ta thay
minh trong mét phan linhé bé, bao vay
bai vé van bi an thach thuc gidi han hiéu
biét cua con ngusi. Khéng chi véi cac
nha khoa hoc, y tudng vé thuc tai song
song con lamoét chu dé cudn hat doi véi
ngudi nghé si xuyén sudt lich su. Lay cam
hing ti co hoc lugng tu, ly thuyét day,

va phong trao nghé thuat tién phong,
Neverwhere dan |6i vao lanh thé mo hé
cla tri tudng tugng, vugt qua chuan myc
théng thudng va dat cau hoi vé gidi han
cla nhan thuc chung. Trién lam quy tu
sau nghé si - Nadége David, Cian Duggan,
Sandrine Llouquet, Ngé Binh Bao Chau,
Trong Gia Nguyén, va Vé Tran Chau - cung
tham gia hanh trinh day mé hoac qua
giao 16 gitta nghé thuat, khoa hoc va tam
linh. Nhan dé trién lam “Neverwhere”
dugc mugn tU cudn tiéu thuyét cung tén
cla tac gia Neil Gaiman, miéu ta mot thé
gidi m&i ngay phia dudilong dat - London
Below - nai nhiing van ménh la ky dang
cha dgi, ggilén y niém vé mot khong gian
vat ly chua t6n tai trong dong thai gian.
Théach thuc khai niém truyén théong vé

mét white-cube', bat chap su kim ham
cla trong luc, trién 1am day ta vao chiéu
kich siéu thuc - noi cac loai sinh vat
ngoai gidi ton tai song song vdi thuc tai
nay. Tai day, nhiing canh cua khép ha
tréilo ling va khéng ngliing bién dong,
vén man dé céac sinh thé kia dugc hién
nguyén hinh. Thai gian bay gis khéng chi
don thuan la mét chiéu tuyén tinh, ma
con ton tai déng hién vai cac chuyén
dong da chiéu. Khi chan ly &n minh, su
trung hoa gilia cai hu ao, cai dién phang
va cac chiéu khong gian phi thu bac,
cung thai gian chat van nhan thuc, dinh
hinh hoai Uc thanh nhiing phan manh
tram tich.

V6 Tran Chau dan két vai vun va quan ao
cl thanh nhiing hoa tiét ghép manh, ti
mi tai dung lai tung dia danh lich st va
anh chup. Thuc hanh nay cua Chau lam
sang to ban chat cta héi Uc va mé tran
qué khu phuc tap, luu trif rung céam cua
vai véc, dong thai nhin nhan va han gan
néi dau thé hé. Cian Duggan mé céanh
cla tuong tu t&i moét chiéu khong gian

'Phong trung bay nghé thuat véi tusng trang va ngudn sang thusng toa ra tu tran nha.

khac, nai hinh thu ma quai ton tai trong
mot sap dat than bi, xoa nhoa ranh gidi
gilia thyc va ao, ma dusng dén nhing

xU la ky. Ching dén ta lac vao trang
chuyén cé tich cua Ng6 Dinh Bao Chau
vé mot san khau hiu quanh va vong hoa
thanh tao ngu y vé khao khat dugc khoa
truong; mét em hoc sinh dung sau buc
rao kém gai va mot tugng dai Il ma phia
xa xam; bong dé hinh ngusi khéng can
xung trong khung canh thién nhién réng
I&n gitia xung dot ndi tam. Déng thai, 6
mot chiéu khéng gian song song, Nadége
David kham pha két n6i da dién gilia con
ngudi, dong vat, va thién nhién théng qua
nhiing buc tranh tru phd. Bén canh loat
tranh vé bang muc tinh xao, Nadége con
dung mau acrylic, mau sap, son thuy tinh,
va son gém trén vai, tao nén khung canh
siéu thuc day ap sinh vat ma ao dj hinh.

Trong xu s& nay, Sandrine Llouquet sap
nhap céac biéu tugng gitia truyén théong
va duong dai, tim kiém mai lién két chung
théng qua nhiing kham pha vé tén gigo
va duc tin, phan anh ban chat tién hoa

cla xa hoi, danh tinh va qué khi, nam git
phan thiét yéu trong tam tri con nguai.
Sandrine giai ma mot chiéu khéng gian
da van hoa mdi, bé sung vao thu nghiém
khéng-thai gian va tinh canh nhéan sinh
khi ca nhan du hanh qua nhiéu quéc gia
khac nhau, bao gém ca Viét Nam. Tua vé
qua khu thuong dau cua tan tich chién
tranh, tac pham sap dau Me va BS, Céng
vién Meadowlake, khoang nam 1980 cua
Trong Gia Nguyén, cung chudi tac pham
hang rao day thép gai lay cam hing ti nha
tu Con bao khét tiéng 1862-1975, dao sau
vao y niém cua ky Uc va sy chuyén dai.



INTRODUCTION

In the vast expanse of the universe,

we find ourselves in an infinitesimally
small space, encountering endless
mysteries that defy our understanding.
Throughout history, artists and
scientists alike have been captivated
by the idea of parallel realities. Drawing
inspiration from quantum mechanics,
string theory, and avant-garde art
movements, Neverwhere delves

into the uncharted territories of the
imagination, transcending conventional
norms and questioning the limitations
of our perception. The exhibition
brings together six visionary artists -
Nadege David, Cian Duggan, Sandrine
Llouquet, Ngo Dinh Bao Chau, Trong Gia
Nguyen, and Vo Tran Chau - who invite
us on a mesmerizing journey through
the intersections of art, science, and
spirituality. The title “Neverwhere”
borrows from the eponymous novel by
Neil Gaiman that depicts an unseen
world beneath the sewers - London
Below - where strange destinies await,
suggesting the idea of a physical space
that does not yet exist in time.
Challenging the traditional notion

of a white cube space and defying
gravitational shackles, the exhibition
propels us into a surreal dimension
where otherworldly beings exist in
parallel to our own reality. Here, half-
open doors float weightlessly in a
state of flux, as beings seek to reveal
their visible form. Time is not linear but
coexists with back-forth and up-down
movements. As truth eludes us, the
blending of the flat, the illusory, and
the dimensional intertwines without
hierarchy, while time challenges our
perceptions, shaping memories into
fragments of endurance.

Vo Tran Chau weaves found fabrics and
used clothes into mosaic patterns,
meticulously reconstructing historical
sites and photographic images. Her
practice sheds light on the nature of
memory and the intricate complexities
of the past, capturing the emotional
resonance of textiles while recognizing
and healing generational wounds .

Cian Duggan opens that same door

to another dimension where ghostly
figures in mysterious, fanciful settings,

blur the line between reality and
imagination. These figures act as
portals to uncanny realms. They guide
us to the enigmatic storytelling pages
of Ngo Dinh Bao Chau where faded tales
are portrayed through her peculiar
imagery: empty stages and ethereal

flowers suggest yearning for pageantry;

a school child stands behind a barbed
wire fence with alooming monument

in the distance; silhouettes of human
figures are disproportionately situated
in vast natural landscapes in some kind
of mental struggle. Simultaneously,

in a parallel dimension, Nadege David
explores the multifaceted connections
between humans, animals, and nature
through opulent paintings. Alongside
intricate ink drawings, she uses acrylic,
pastels, glass paint, and ceramic paint
on canvas to evoke surreal landscapes
teeming with ambiguous and shapeless
life forms.

In this realm, Sandrine Llouquet merges
traditional symbols with contemporary
themes, reflecting the evolving nature

of culture, identity, and memory.

Through a powerful exploration of
religion and beliefs, she seeks to

find common connections that hold
enduring significance in the human
psyche. Inspired by her experiences in
diverse countries, including Vietnam,
she adds a cross-cultural dimension

to her examination of time, space, and
the human condition. Rewinding into
the painful history of war ruins, Trong
Gia Nguyen’s Mom and Dad, Meadowlake
Park, circa 1980 oil pastel painting as
well as his series of barbed wire work,
inspired by the Con Dao archipelago
notorious for its prisons from 1862-1975,
delves into memory and displacement.
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ARTWORKS



VO TRAN CHAU

TIEU SU

Dban xen trong thuc hanh nghé thuat cua
Vo Tran Chau la xic cam von cé cua nhing
manh vai vun va ao quan da qua su dung,
gill lai trong chung la lich st mo hd nhung
khong kém phan quan trong. Viéc xau két
tling manh vai cat vuéng giéng nhu cach
tai thiét mot phan cau chuyén da that

lac trong dai ty sy. Cac tac pham Chau
chuyén thé hinh anh cua nhiéu dia diém
c6 tam quan trong van héa hoac ca nhan,
bang cach két xuat ching thanh nhiing
diém anh, nham giam do phan giai dé nhan
manh nhlng vung xam cua lich su. Hinh
anh bi m& nhoé khoi tam nhin, lang tranh
nhing né luc nhin cla ngudi xem, tap
trung vao ban chat cta ky dc: mo hé va déi
khi c6 tinh bi lang quén. Ngusi nghé si thuc
hanh hoi tudng cung céc chu thé cé trong
lich stt chdng chéo véi ky tic mo hé cua
ban than. Qua tao hinh nghé thuat déc
dao nay, V6 Tran Chau nhan thay chiéu sau
cla vét thuong lich st qua nhiéu thé hé,
va khau chung lai nhu mét cach chua lanh.

V6 Tran Chau (sinh nam 1986, Binh Thuan)
t6t nghiép Trudng Dai hoc My thuat Thanh
phé H6 Chi Minh nam 2011, va ti dé Chau

da tham gia nhiéu trién 1am trong va
ngoai khu vuc. Céac trién lam tiéu biéu
bao gém Nhat la Riing xua, The Factory
Contemporary Arts Centre, Thanh phé H6
Chi Minh; Where The Sea Remembers,
The Mistake Room, Los Angeles, CA, Hoa
Ky; Unfolding: Fabric of Our Life, Centre
for Heritage, Arts and Textile (CHAT), Hong
Kéng; S.E.A. Focus - an STPI initiative,
Gillman Barracks, Singapore; Neo lai

Ky lau, Manzi Art Space, Ha Noi, sau d6
trién 1am tai Salon Saigon, Thanh phé

H6 Chi Minh; Toa, Trung tam Nghé thuat
duong dai Vincom (VCCA), Ha N6i; Suzhou
Documents, giam tuyén bai Zhang Qing
va Roger M. Buergel, Bao tang Nghé thuat
Suzhou, Giang T6, Trung Quéc; Still (the)
Barbarians, giam tuyén bai Koyo Kouoh,
EVA International: Ireland’s Biennale of
Contemporary Art, Limerick, Ireland; D6-
Anh-Ky, Sinh ra tu bat, va Chj Téi, San Art,
Thanh phé H6 Chi Minh; Sueng Mu Dben,
Nha San Collective, Ha N6i; Nho va Min,
Nha San Studio, Ha Néi; va Bolero, Ga 0,
Thanh phé H6 Chi Minh. V6 Tran Chau hién
dang sinh séng va lam viéc tai Thanh phé
H& Chi Minh, Viét Nam.

BIOGRAPHY

Woven into Vo Tran Chau’s practice is the
intrinsic emotionality of found fabrics
and used clothes, retaining within

them ambiguous, yet still pertinent
histories. The act of threading together
cut squares of old textiles is akinto a
reconstruction of the stories lost in
grand narratives. In her earlier works,
Vo Tran Chau navigates various sites
with cultural or personal significance,
subjecting them to a pixelation that
draws attention to the murky waters of
history. The images, blurred from view,
evade our attempts to see and point

to the very nature of memory: hazy,

and at times wilfully amnesic. The artist
explores the act of remembering with
those whose histories overlap her own.
Through her method of image making,
Vo Tran Chau recognises the depth of
historical wounds passed down through
generations and stitches them back as a
way to heal.

Vo Tran Chau (b. 1986, Binh Thuan)
graduated from the Ho Chi Minh
University of Fine Arts in 2011 and has

since held numerous exhibitions within
the region and abroad. Selected shows
include Leaf picking in the ancient
forest, The Factory Contemporary Arts
Centre, Ho Chi Minh City; Where The Sea
Remembers, The Mistake Room, Los
Angeles, CA, USA; Unfolding: Fabric of Our
Life, Centre for Heritage, Arts and Textile
(CHAT), Hong Kong; S.E.A. Focus - an STPI
initiative, Gillman Barracks, Singapore;
Lingering at the Peculiar Pavilion, Manzi
Art Space, Hanoi, travelled to Salon
Saigon, Ho Chi Minh City; The Foliage,
Vincom Center for Contemporary Art
(VCCA), Hanoi; Suzhou Documents,
curated by Zhang Qing and Roger M.
Buergel, Suzhou Art Museum, Suzhou,
China; Still (the) Barbarians, curated by
Koyo Kouoh, EVA International: Ireland’s
Biennale of Contemporary Art, Limerick,
Ireland; Tracing, Born from the Land, and
My Sister, San Art, Ho Chi Minh City; Black
Fog, Nha San Collective, Hanoi; Petit

and Smooth, Nha San Studio, Hanoi; and
Bolero, Zero Station, Ho Chi Minh City.

Vo Tran Chau lives and works in Ho Chi
Minh City, Vietnam.



GHI CHU VE TAC PHAM

Dugc cau thanh nén tu hang nghin

mau vai vuéng céat ra tu quéan o cii van
chuyén trai phép vé Viét Nam', Xanh La
va Xanh Lam nhan manh nhing van dé
vé lao déng, tiéu thy va rac thai. Miéu ta
nhing céng nhan nha may dét may Viét
Nam trong nhiing néam 1960, tung tac
pham kham chan hoa tiét ghép manh
phan anh méi truong van hoa va chinh
tririéng biét cua mién Bac va mién Nam
Viét Nam trong giai doan xung dét vdi

My. Trong Xanh La, mét nif céng nhan tré
trong quan phuc, déi mi nguy trang cung
kh&u sung trusng, dugc nhin thay tai Nha
may Dét Nam Dinh, mién Bac Viét Nam.
Dbugc thanh lap nam 1898 bdi ngudi Phap,

day tung la nha may |6n nhat béng Duong.

Dugc biét dén nhu biéu tugng cua niém
kiéu hanh cua ngudi dan Nam Binh, nam
2016, nha may bi pha bo dé nhusng chd
cho phat trién doé thi mai. Trong Xanh
Lam, mot ngudi phu nl tré trong trang
phuc Tay Phuong vdi kiéu toc thai trang
thap nién 60 dang lam viéc trudc khung
cui dét tai moét nha may dét 6 Sai Gon.

Mac du hinh tugng ngusi phu ni trong
Xanh L& va Xanh Lam la nghién ctu vé
tuong phan diéu kién chinh tri hai mién
trong giai doan day kich tinh cua lich su
Viét Nam, song ca hai déu lam viéc cat
luc huéng dén mot muc tiéu chung.

ba Tung La Nha Cua Ai b6 dugc tao nén
tU nhiing manh cat li ti cua vai vun, sau
do duge kham vao tu gé va cla tu (ma
ban than chung luu tri nhiing ky niém va
lich su). Loat tac pham day tinh ca nhan
nay tai hién lai hinh anh nhiing can nha
dan cu thudc dia da khong con tén tai,
va la sy tai tao giau tri tusng tugng vé
nhiing céng trinh da bi phé huy ma khéng
phailuc nao ciing c6 hé so duge luu giltl
va chia sé cong khai. Mac du khéng dé
dang thay dugc khi nhin tryc tiép vao tac
pham, nhiing ngdi nha ngay lap tuc tra
nén ro rang khi xem théng qua thiét bi ky

thuat s6, vi du nhu dién thoai thong minh.

Diéu nay dat ra cau héi vé cach méi ngusi
nhan thdc hinh anh va cach lich su dugc
ghichép hoac thuéat lai.

1C6 ngudn gbe tU cac quéc gia giau co, noi nhing cong ten nao rac thai duge dén Viét Nam sau khi tiéu

thu (Trung Quéc la bai rac 16n nhat thé gidi cho dén khi cé lénh cam nhap khau nhiéu loai rac thai vao

nam 2018), vai voc da qua su dung trong Xanh La va Xanh Lam (cotton, polyester, denim, spandex, v.v.)

dugc dugc coi la phé liéu khong con gia tri khai thac cua dat nudc trude khi nghé si thu gom vé.

ABOUT THE ARTWORKS

Comprising thousands of squares cut
from used clothesiillegally sent to
Vietnam', Green and Blue highlight issues
surrounding labour, consumption and
waste. Depicting workers in Vietnamese
textile factories in the 1960s, each
quilted mosaic reflects the distinct
cultural and political climates of North
and South Vietnam during the conflict
with the U.S. In Green, a young female
worker in military dress with camouflage
helmet andrifle is seen in the Nam Dinh
Textile Factory in the north of Vietnam.
Founded by the French in 1898, the
factory was once Indochina’s largest.
Formerly a symbol of pride for the
residents of Nam Dinh, the factory was
demolished in 2016 to make way for a
new urban development. In Blue, a young
woman in western style clothes with a
fashionable 60s hairdo is working at a
weaving loom in a Saigon textile factory.
While the women in Green and Blue are
a study in contrasts that speak to their
respective political conditions

during a dramatic period in Viethamese
history, both are working tirelessly with
a shared focus.

It was someone’s home is created
with tiny squares of cut, used fabric
attached to found wooden cabinet and
cupboard doors (which themselves
contain memories and histories).
Depicting residential houses that are
no longer extant, these intimate works
are imaginative reconstructions of
demolished homes that did not always
have a public record of use. While not
easily discernible when gazing directly
at the works, the houses become
immediately visible when viewing the
works through a digital device such as
a smartphone. Questions arise on how
one perceives images, and the way
history is recorded and remembered.

' Sourced from wealthy nations that send containers of waste to Vietnam (China was the world’s largest

dumping ground for trash until a 2018 ban on many types of imported waste), the used fabrics in Green

and Blue (cotton, polyester, denim, spandex, etc.) were regarded as valueless refuse destined for the

country’s landfills before the artist claimed them.



Xanh La | Green

2018

quan &o ci, chi may
used clothes, thread
242 x 159 cm




Xanh Lam | Blue
2018

quan &o ci, chi may
used clothes, thread
242 x 160 cm




ba Tung La Nha Cua Ai b6 #1| It Was Someone’s Home #1
2019

quan do cl, clia tu gbé

used clothes, wooden cabinet door

38 x40 cm




ba Tung La Nha Cua Ai b6 #2 | It Was Someone’s Home #2
2019

quan do cl, clia tu gbé
used clothes, wooden cabinet door
38 x40 cm




ba Tung La Nha Cua Ai b6 #4 | It Was Someone’s Home #4
2019

quan do cl, clia tu gbé
used clothes, wooden cabinet door
37 x 57 cm




ba Tung La Nha Cua Ai b6 #6 | It Was Someone’s Home #6
2019

quan do cl, clia tu gbé
used clothes, wooden cabinet door
51x 57 cm




ba Tung La Nha Cua Ai b6 #9 | It Was Someone’s Home #9
2019

quan do cl, clia tu gbé
used clothes, wooden cabinet door
49 x 67 cm




ba Tung La Nha Cua Ai b6 #10 It Was Someone’s Home #10
2019

quan do cl, clia tu gbé
used clothes, wooden cabinet door
35 x40 cm




CIAN DUGGAN

TIEU SU

Cian Duggan lay cam hdng tu van hoa trugt
van bootleg va 16i song DIY, két hop tat ca
v3i niém yéu thich vat lieu cong nghiép

va ca trong thiét ké. Thuc hanh cla Cian
nghién cuu su thay déi va chuyén tiép, xoa
nhoa su phan biét gilta hai nua: sy séng

va céi chét, tu nhién va siéu nhién, nhan
tao va hlu co. Nghé si thusng két hop cac
hinh thic hiiu co véi ngdn ngir ky thuat so,
dan dén su tuong tac gilta thuc té va khoa
hoc vién tuéng.

Cian Duggan sinh nam 1990 tai Ireland, hién
dang sinh séng va lam viéc tai Thanh phé
H&6 Chi Minh, Viét Nam. Cac trién lam tiéu
biéu bao gdbm Phong Doén, Galerie Quynh,
Thanh phé H6 Chi Minh; othermother,
bong Chi - arendezvous, love in the time
of cholera chapter 1: LOVE “...is not to

be disappointed with”, va password 0-1,
MoT+++, Thanh phé H6 Chi Minh; Phé Hiéu
Ky va Con ngudi, Vinh quang va Cudc séng
sau Chién tranh, Nguyen Art Foundation,
Thanh ph6 H6 Chi Minh; N6 Cai Bum, Thanh
phé Da Lat; One World, ANCER/LASALLE
Singapore; and All animals are equal va All
animals are equal 2, A. Farm, Thanh pho
H& Chi Minh, Viét Nam.

BIOGRAPHY

Cian Duggan draws inspiration from skate
culture’s bootleg and DIY lifestyle, mashed
up with an interest in industrial materials
and design. Duggan’s practice examines
change and transition, blurring the
distinction between dichotomies: life and
death, natural and supernatural, artificial
and organic. The artist often combines
biomorphic forms with digital language,
resulting in an interplay between reality
and science fiction.

Duggan was born in 1990 in Ireland and

is currently living and working in Ho Chi
Minh City, Vietnam. Selected exhibitions
include Dept. of Speculation, Galerie
Quynh, Ho Chi Minh City; othermother,
bong Chi - arendezvous, love in the time
of cholera chapter 1: LOVE “...is not to

be disappointed with”, and password
0-1, MoT+++, Ho Chi Minh City; lluminated
Curiosities and People, Victory and Life
after the War, Nguyen Art Foundation, Ho
Chi Minh City; N6 Cai Bum, Dalat, Vietnam;
One World, ANCER/LASALLE Singapore; and
All animals are equal and All animals are
equal 2, A. Farm, Ho Chi Minh City, Vietnam.



GHI CHU VE TAC PHAM

Trong b tac pham Mediums (2020 - 2023),

nghé si xép I6p ky thuat sé nhiing buc
anh tim thay trén mang vdi tranh cla anh,
vén la mét su can thiép cé thé van ton tai
hoac khong trong khéng gian cong cong.
Cian giai thich, “Nhiing tac pham kham
pha van héa cla ching ta vé quyén s&
hiu hinh anh, nhan thuc vé tri nhd va su
hién hliu truc tuyén/ngoai tuyén. bugc in
trén céac tam kinh Acrylic, nhiing buc anh
da qua chinh sua nay dugc vé dé lén bang
mau trang men thuy tinh. Hinh vé nay lai
chinh la nén tang cho tac pham, cho phép
chung hién hitu trong thuc tai nay.”

Niém dam mé cua Cian véi cac dang
sinh hoc dugc anh hudng bdi nhiing cau
chuyén cla cha anh &y vé trai nghiém

cla 6ng vdi tu cach la mot ‘ngudi bat ma’.
Cian nam bat nhing ‘bong ma’ nay trong
khéng gian tudng tugng bat ngudn tu khai
niém vé céac trang thai ‘d gitia’. Tac pham
cua Cian trong Neverwhere xuéat hién

nhu nhiing canh céng dan dén mot chiéu
khéng gian khac tiét [6 nhiing méi lién hé
v6 hinh va nhing thé gidi ky la. Hinh anh
dugc tim thay truc tuyén thém nhiing nét
guen thuéc nhung bi bién thanh la 1am, tao
ra cam giac vé mot thé gidi khac cho phép
céac quan diém xung dét cung tén tai. Cac
tac pham khai thac xu huéng chung cua
gidc mo dugc du hanh sang mét thuc té
thay thé. Su hgp nhat céc hinh anh va Iop
hinh anh trong tac pham cho thay su dong
hién clua cac dong thai gian phi tuyén tinh,
gai lén cam giac lang man la lam.

ABOUT THE ARTWORKS

In Mediums (2020 - 2023), the artist
digitally layers found images online
with his own paintings (interventions)
in public spaces that may or may not
still exist. Duggan states, “The artworks

explore our culture of image authorship,

memory perception, and online/offline
presence. Printed on plexiglass sheets,
these modified images are overlaid with
enamel paintings that ground the work
and give it a presence in our reality.”

Duggan’s fascination with biomorphic
forms was influenced by his father’s
stories about his experience as a
‘ghostbuster’. Duggan captures these
‘ghosts’ within imaginary spaces
rooted in the concept of in-between

states. Duggan’s works in Neverwhere
appear as portals to another dimension
revealing unseen connections and
uncanny realms. Found images online
add a familiar quality that is rendered
unfamiliar and creates a sense of
otherworldliness allowing clashing
perspectives to coexist. The works
tap into the common desire to explore
an alternate reality. The merging of
imagery in the artworks signifies the
coexistence of non-linear timelines
and evokes a sense of romanticism
associated with the act of escaping to
and from these realms.



Mot Mui Dat Man Mai | A New Smell of Salty Soil
2023

men thuy tinh trén kinh Acrylic in UV

enamel on UV printed plexiglass

125 x 100 cm




Hat cho Ngugi Ca | Singing for the Sirens
2023

men thuy tinh trén kinh Acrylic in UV
enamel on UV printed plexiglass

100 x 149 cm



Thi Tham Tiéng Chim Hét | Birdsong Breath
2023

men thuy tinh trén kinh Acrylic in UV
enamel on UV printed plexiglass

40 x50 cm




Tam Dam | Bog Bathing

2022

men thuy tinh trén kinh Acrylic in UV
enamel on UV printed plexiglass

40 x50 cm




Mot Huong BPong | A Fragrant Cave
2023

men thuy tinh trén kinh Acrylic in UV
enamel on UV printed plexiglass

40 x50 cm




NGO DINH BAO CHAU

TIEU SU

Tu lac bat dau su nghiép, Ngé Dinh Bao
Chau da lam viéc véi nhiéu chat liéu tu
chiéu, thép, bé téng, bia clng, théu dét,
son mai, va hop den. Thuc hanh cua Chéu
xoay quanh cac nghién clu vé cudc séng
ducng dai Viét Nam; c6 tai dinh vi nhiéu
vat pham va hinh anh véi muc dich khai
thac tinh nhj nguyén va cang thang tén tai
trong xa hoi.

Ngé Dinh Bao Chau (sinh nam 1986, bong
Thap) sau khi t6t nghiép Dai hoc My thuat
Thanh phé H6 Chi Minh da tham gia nhiéu
trién l1am trong va ngoai nudc, bao gém
Tréng that khac, nhin thuc giéng, giam
tuyén bai Arlette Quynh-Anh Tran, Galerie
Quynh, Thanh phé H6 Chi Minh, Viét Nam;
To sang, San Art Productions x Phuang My,
Thanh phé H6 Chi Minh, Viét Nam; Cuc Im
Lang, SECC, Thanh phé H6 Chi Minh, Viét

Nam; Where The Sea Remembers, The
Mistake Room, Los Angeles, CA, Hoa Ky;
Ngudi (dugc) Ngam, San Art, Thanh phé
H6 Chi Minh, Viét Nam; Nang, Sweet “Art,
Luan Bon, Vuong quéc Anh, sau do trién
|&m tai Little Pink Monster Gallery, TX, Hoa
Ky; Body Bouquet, Welch School Galleries,
Atlanta, GA, Hoa Ky; Trén trdi rai xuéng,
Sao La, Thanh phé H6 Chi Minh, Viét Nam;
va Chj T6i, San Art, Thanh phé H6 Chi Minh,
Viét Nam. Nam 2018, c6 dugc chon tham
gia chuang trinh luu tra tai New York, Hoa
Ky, thuéc New York Fellowship cua Apexart
va nam 2010, c6 la nghé siluu tru tai 943
Studio, Cé6n Minh, Trung Quéc. Nam 2016,
c6 dugc trao tang tai trg cua Quy Phat
trién va Trao déi Van héa Dan Mach - Viét
Nam cho du éan Open Room - mét sy

kién ma xudng véi nghé si Cam Xanh, D6
Nguyén Lap Xuan, Kim Duy, va Dao Tung.

BIOGRAPHY

Since the beginning of her career, Ngo
Dinh Bao Chau has worked with a range
of disparate materials such as sedge
mats, steel, concrete, cardboard,
embroidery, lacquer, and light boxes.
Her practice examines contemporary
life in Vietnam where she often
repurposes objects and images in order
to challenge the dualisms and tensions
that exist in society.

Ngo Dinh Bao Chau (b. 1986, Dong

Thap), since graduating from the Ho

Chi Minh University of Fine Arts, has

held numerous exhibitions within the
region and abroad, including Towards
Realist Socialization, curated by Arlette
Quynh-Anh Tran, Galerie Quynh, Ho Chi
Minh City, Vietnam:; Silk of light, San

Art Productions x Phuong My, Ho Chi

Minh City, Vietnam; Block of Silence,
SECC, Ho Chi Minh City, Vietnam; Where
The Sea Remembers, The Mistake
Room, Los Angeles, CA, USA; Bodies
Survey(ed), San Art, Ho Chi Minh City,
Vietnam; She, Sweet ‘Art, London, UK,
travelled to Little Pink Monster Gallery,
TX, USA; Body Bouquet, Welch School
Galleries, Atlanta, GA, USA; Out of
Nowhere, Sao La, Ho Chi Minh City; and
My Eldest Sister, San Art, Ho Chi Minh
City. In 2018, she was selected for the
apexart Fellowship in New York, USA, and
in 2010 undertook the 943 Studio arts
residency in Kunming, China. In 2016, she
received a grant from the Denmark-
Vietnam Cultural Development and
Exchange Fund for Open Room - an open
studio event with artists Cam Xanh,
Lap-Xuan N. Do, Kim Duy, and Dao Tung.



GHI CHU VE TAC PHAM

Trong Never-never land, Chau dao sau
vao giao diém cla thuyc tai va tri tusng
tuong phi ly, xdy dung nhiing phan manh
am chi mot cau chuyén bat tan vé trai
nghiém con ngudi. Bang cach tach rai hinh
anh khéi béi canh ban dau cua chiang, moi
tac pham cua Nhiing Doan Trich (tuong tu
mot nhat ky hinh anh) pha trén mau sac va
két cau dé tao cam giac béi réi giong nhu
trong mao. Mbi buc tranh truyén tai néilo
au va bat man, nhan manh cam giac trong
réng dang lan toa. Chau giai thich, “T6i da
vé 12 buc tranh nay kha lau, tu truéc dai
dich Covid. Nhiing buc tranh c6 thé mo

hé vé thai diém luc bat dau, nhung dén
hoém nay vao nam 2023, cé nhing chuyén

da khép lai trong khi mét sé khac van tiép
dién. Trong lanh thé Nhiing Doan Trich, c6
nhing diéu hoan hao theo cach riéng, va
c6 nhiing diéu khong chiu thay déi hoac
I&n 1én. Toi dat tén tac pham Never-never
land mét phan la su héi dap vai tén trién
lam Neverwhere, nhiéu phan la cam thay
vung déat that - “dat nudc tron niém vui”
(ndi dung chil néi) - nhu vung dat tusng
tuong cua Peter Pan.”

Nhing ghi chu sau day vé Nhiing Doan
Trich la m6 ta tu Ngo binh Bao Chau.

ABOUT THE ARTWORKS

In Never-never land, Chau delves into
the intersection of reality and absurd
imagination, constructing fragments
that allude to an endless narrative
about the human experience. By
removing images from their original
contexts, each of The Extracts (akin to
avisual diary) juxtaposes colours and
textures to create a dream-like sense
of confusion. Each painting conveys
anxiety and unfulfillment, emphasising
a pervasive feeling of emptiness. Chau
states, “| created these 12 paintings
along time ago, prior to the Covid
pandemic. While the works may not
explicitly reflect a specific time, as of

today in 2023, some things have ceased
while others persist. Within this realm
of The Extracts, there are elements
that are perfect in their own essence
and others that refuse to change or
grow. | named this body of work Never-
never land partially in response to

the exhibition’s title Neverwhere, and
also because | perceive the real world,
described as “a country full of joy” in
Braille, to be akin to the imaginary land
of Peter Pan.”

The following texts on The Extracts are
descriptions from Ngo Dinh Bao Chau.



Never-never land

2019-2023

mau nudc, mau acrylic va in déc ban trén gidy va son tudng
watercolor, acrylic and monoprint on paper and wall paint
kich thudc tranh tuong | mural dimensions: 284 x 571 cm



The Extracts #1 | Nhiing boan Trich #1
2019

mau nudc va mau acrylic trén giay
watercolor and acrylic on paper

80 x 60 cm

“Blic nay miéu ta mot khoanh khac trong 1€ an tang
ca voi tai Nghé An, ngusi ta kéo mot tam vai do to va
trum lén xac cévoi.”

“This work depicts a significant moment from the
funeral of a whale in Nghe An where villagers used a
large piece of red cloth to cover its body.”



The Extracts #2 | Nhiing Doan Trich #2
2019

mau nudc va mau acrylic trén giay
watercolor and acrylic on paper

80 x 60 cm

“Moi ngudi nén ngdi doi dién, cé thé khéng céan
nhin nhau.”

“Everyone should sit facing one another, direct
eye contact might not be necessary.”




The Extracts #3 | Nhiing Poan Trich #3
2019

mau nudc va mau acrylic trén giay
watercolor and acrylic on paper

60 x 80 cm

“Mot hinh vé tho méng clia mét dam chay doét
déng. Trong ndng nghiép, moi ngudi con tranh
cai vé mat lgi va hai cla viéc dét déng, dot rom
ra sau méi mua vu. Véi ngudi Idn 1én tu nong thén
nhu t6i, mui khoi dét dong con la mui qué huong.”

“A poetic depiction of a field fire. In agriculture,
there is ongoing debate about the advantages
and disadvantages of burning fields and straw
after each crop. As someone who grew up in the
countryside, the scent of burning fields brings
back memories of home.”



The Extracts #4 | Nhiing Poan Trich #4
2019

mau nudc va mau acrylic trén giay
watercolor and acrylic on paper

80 x 60 cm

“Backdrop mét san khau cho su kién cua
chinh quyén tai mét xa no.”

“The backdrop of a local government event.”




The Extracts #5 | Nhiing Doan Trich #5
2019

mau nudc va mau acrylic trén giay
watercolor and acrylic on paper

80 x 60 cm

“Mot tuong dai chién thang, hoanh trang, nhung
c6 don va tinh lang, ma t6i tinh c& di ngang qua
trong mét chuyén di.”

“A monument of triumph, grandiose yet lonely and
quiet, which | caught by chance during a trip.”




The Extracts #6 | Nhitng Poan Trich #6
2019

mau nudc va mau acrylic trén giay
watercolor and acrylic on paper

80 x 60 cm

“Ngusi chup ngudi dé lam gidy t& danh tinh
ca nhan trong buéi sang no.”

“These people were having their portraits
taken for personal identification papers
earlier this morning.”




The Extracts #7 | Nhiing Poan Trich #7
2019

mau nudc va mau acrylic trén giay
watercolor and acrylic on paper

60 x 80 cm

“M6i sang thu hai dau tuan.”

“Every Monday morning.”




The Extracts #8 | Nhiing boan Trich #8
2019

mau nudc va mau acrylic trén giay
watercolor and acrylic on paper

80 x 60 cm

“Cay bong vai tu minh lam nhan véat chinh trén
mot san khau - mot loai cay lay sgi quan trong &
céc nudc nhiét ddi. Hinh anh cay bong vai cling
hay xuat hién trong tranh cé déng cé vi nganh
chan nudi san xuat - nhu la mét hau phuong ving
chac cho tién tuyén trong thé ky truéc.”

“The cotton tree stands as the central figure

on the stage - a crucial fibre crop in tropical
countries. The image of cotton plants frequently
features in posters in the past century that
promote the livestock and manufacturing
industry, symbolising steadfast support from the
rear to the front line.”



The Extracts #9 | Nhiing Doan Trich #9
2019

mau nudc va mau acrylic trén giay
watercolor and acrylic on paper

80 x 60 cm

“Ngugi dang trén hanh trinh vé dinh, di tim
cai anh ta nghi la anh ta khéng cé.”

“Embarking on an indefinite journey, in
search of what he believes he lacks.”




The Extracts #10 | Nhitng Poan Trich #10
2019

mau nudc va mau acrylic trén giay
watercolor and acrylic on paper

60 x 80 cm

“Dudng nhu, gilta canh déng, dam chay dét
doéng da dugc thay thé bang mot san khau
trang tri day hoa.”

“Amidst the field, it seemed as if the fire that
had devastated the area had given way to a
stage adorned with flowers.”




The Extracts #11 | Nhiing Doan Trich #11

2019

mau nudc, mau acrylic va in déc ban trén giay
watercolor, acrylic and monoprint on paper
60 x 80 cm

“Day kém lusi B40 tién canh, nhan manh rang
hanh déng bao vé déng thai cling la mét hinh
thic kiém ham.”

“The addition of B40 steel wires in the
foreground highlights how protection can
also act as a form of restriction.”




The Extracts #12

2019

mau nudc va mau acrylic trén giay
watercolor and acrylic on paper
80 x 60 cm

“Mét hinh anh téi tung thay trong mét ban tin
ma t6i da quén ndi dung. Ban tay la thuc té
ma nhanh hoa la tudng tugng.”

“An image | once saw on the news, now
faded from my memory. While the hand
depicted is real, the flower exists solely
within the realm of imagination.”



NADEGE DAVID

TIEU SU

Nadége David kham pha méi lién hé nhiéu
mat ma con ngudi da tao dung dugc véi
dong vat va thién nhién. Dya trén céc
nghién cuu khoa hoc va tri tuéng tuong
than thoai, cé tao ra nhiing sinh vat ky ao
va nhing khu riing ram rap cé kha nang
phat sang. Tac phdm mdi nhat cla Nadege
la nhiing buc tranh phong phu v&i cac hinh
thuc lai tao va phong canh siéu thuc, tran
ngap cac dang séng vé dinh, mo ho duge
tao ra bang acrylic, phan mau, son gém va
muc trén vai. Nhiing tac pham nay phan
anh nghién culiu cua cé vé méi quan hé
gilta ca nhan, than thé va thé gidi.

Nadége chia sé: “Théng qua cudc déi
thoai sinh déng bao gébm cac mau sac va
hinh thic cu chi, ma ra nhiing tiém nang
vé céach ké chuyén phong phu. Nhiing
cau chuyén nay bam chat vao nén tang
ly thuyét sinh san. Triét ly tu nhién “méi”,
huyén thoai cé xua vé Erysichthon, khu
rung Gastine cua Pierre de Ronsard va
céc buc tranh cua Hieronymus Bosch
déu dong vai tro quan trong trong bo tac
pham nay. Xuyén suét cuéc déi thoai, ranh
gidi ngdn ngll va céac giac quan gitia thuc

vat, dong vat va con ngusi bat dau ma
dan, lam cho céc két néi dugc hién rd, cac
hé théng phan cap bi xéa nhoa va mét cau
chuyén vé tinh dac thu cua nhing sinh thé
phuc hgp sau do bat dau xuat hién.

Sinh nam 1975 tai Phap, Nadege David
nhan bang Thac si nganh Triét hoc Chinh
trj tai Dai hoc Sorbonne va bang Thac si
nganh Triét hoc Chinh tri Duong dai tai Dai
hoc Paris VIlI, Paris, Phép. C6 tung thinh
giang vé Xa héi hoc tai Dai hoc Marne La
Vallée, Phap tu nam 2001 dén 2005. Cac
trién lam néi bat cua David bao gom Phéng
Poan, quen quén, Carne Vale, Soil-Less®,
Onward and Upward, vis-a-vis, Mise-en-
Sceéne, va Of Reveries and Obsessions tai
Galerie Quynh, Thanh phé H6 Chi Minh, Viét
Nam; Ainda nao sabemos ao certo que
florestas vamos atravessar, O Gabinete
de Madame Thao, Thanh phé Lisbon, B
Dao Nha; Mo nhiing gidc ma ngot ngao,
Mai’s Gallery, Thanh phé H6 Chi Minh, Viét
Nam va Esperantopolis, Tong Lanh Sy Quan
Phap, Thanh phé H6 Chi Minh, Viét Nam.
Nadége David hién dang sinh séng va lam
viéc tai Thanh pho H6 Chi Minh, Viét Nam.

BIOGRAPHY

Nadege David explores the multifaceted
connections humans have forged with
animals and nature. Drawing on scientific
precision and mythological fantasy, she

creates fantastical creatures and dense,

luminous forests. David’s latest body

of work are opulent paintings featuring
hybrid forms and surreal landscapes,
replete with ambiguous, amorphous
life-forms created with acrylic, pastels,
ceramic paint and ink on canvas. These
works reflect her research on the
relationship between the individual, the
body and the world.

David states, “Through the vibrant dialogue
composed of colour and gestural forms, a
multiplicity of narrative potential unfolds
gradually. These narratives are anchored
in a theoretical breeding ground. The
“new” philosophy of nature, the ancient
myth of Erysichthon, Pierre de Ronsard’s
Forest of Gastine and the paintings by
Hieronymus Bosch all played roles in this
series. Throughout this dialogue, the
borders between plants, animals and
humans instituted by language and the

senses begin to fade. Interconnections
are revealed, hierarchies are erased, and
anarration of the particularity of complex
beings then emerges.”

Bornin 1975 in France, Nadege David
received an MA in Political Philosophy at
University La Sorbonne, Paris, France
and an MA in Contemporary Political
Philosophy, University Paris VIII, Paris,
France. She was alecturerin Sociology
at University Marne La Vallée, France
between 2001 and 2005. David’s selected
exhibitions include Dept. of Speculation,
familiar, Alluvium, Carne Vale, Soil-
Less® Onward and Upward, vis-a-vis,
Mise-en-Scene, and Of Reveries and
Obsessions at Galerie Quynh, Ho Chi Minh
City, Vietnam; Ainda nao sabemos ao
certo que florestas vamos atravessair,
0 Gabinete de Madame Thao, Lisbon,
Portugal; Experience Sweet and Relaxing
Dreams, Mai’s Gallery, Ho Chi Minh City,
Vietnam; and Esperantopolis, Consulate
General of France, Ho Chi Minh City,
Vietnam. Nadege David lives and works in
Ho Chi Minh City, Vietnam.



GHI CHU VE TAC PHAM

Le sang rose des arbres verts | & ||
(Cay xanh dé mau héng 1 & 1)

Lay cam hung ti bai tho ‘Mat trai va Xac
thit’ (Soleil et chair) sang tac bdi nha tho
Phap Iung danh Arthur Rimbaud, tac pham
cla Nadége dao sau vao mai lién két sau
sac gilfa bai tho va thuc hanh nghé thuat
cua minh. Tho ctia Rimbaud khéo Iéo gai
|én nhiing cam xtc manh mé théng qua moé
ta s6ng déng va ngdn ngir day lién tuang.
Tuong ty, cac buc vé cua Nadege tham gia
vao mot cudc déi thoai noi dan xen y chi,
sy ma hé va nhiing diéu khéng thé dy doan
vao nhau. Ca hai déu kham pha cuéc gap
g8 manh liét gidia thé xac va xic cam, lam
lu m& ranh gidi gitta than thé va thé gisi tu
nhién, vé nén sy hgp nhat siéu viét gitia
con ngudi va than thanh.

La réalité frappant de son aile, le singe
alchimiste (Hién thuc lo liing véi déi canh,
nha gia kim linh truéng)

“Laréalité frappant de son aile, le singe
alchimiste,” dé cap dén viéc hinh anh
nhing con khi trong nghé thuat Ha Lan

thé ky XVII. Khi thusng dugc miéu ta trong
phong thi nghiém cua cac nha gia kim va
Xudng vé cua céac nghé si, vi ca nha gia kim
va nghé si déu dugc goi vui la “vuon cua tu
nhién” do viéc c6 gang bat chudc thé gidi
tu nhién cua ca hai. Trong buc tranh nay,
David da minh hoa hinh anh mét con khi
vao vai mét nha gia kim, nham dé cap dén
mai lién hé lich st trén, déng thai thé hién
niém quan tadm cua cé doi véi su hoi tu gitia
nghé thuat, thuat gia kim va sy bat chuéc
ty nhién. Cé cling két hgp céac ghi chu bang
tiéng Phap ngay trong buc tranh, nhan
manh cac chu dé hé sinh thai va céac sinh
vat cong sinh lan nhau. Théng qua hinh anh
s6ng déng, gan nhu gay ao giac va bi an
vdéi sac xanh cha dao, David ndm bat dugc
ban chéat cua loai linh trusng véi tu cach la
ngudi quan sat va bat chudc, phan anh vai
tro cua chung trong méi lién két gitta nghé
thuat va thé gidi tu nhién.

ABOUT THE ARTWORKS

Le sang rose des arbresverts | &l
(The rose-coloured blood of the green
treel & 11)

Drawing inspiration from the renowned
French poet Arthur Rimbaud’s poem
‘Soleil et chair’, David’s artistic
endeavours delve into the profound
connection between the poem and her
own creative expressions. Rimbaud’s
poetry adeptly elicits powerful
emotions through vivid descriptions and
evocative language. In a similar vein,
David’s works engage in a captivating
dialogue, intertwining will, ambiguity,
and the unexpected. Both compositions
explore intense encounters between
the physical body and emotions, blurring
the boundaries that separate humanity
from the natural world and ultimately
portraying a transcendent union
between the human and the divine.

Laréalité frappant de son aile, le singe
alchimiste (Reality striking with its
wing, the alchemist monkey)

“Laréalité frappant de son aile, le singe
alchimiste,” refers to the depiction

of monkeys in seventeenth-century
Netherlandish art. Monkeys were often
depicted in alchemists’ laboratories
and artists’ studios, as both alchemists
and artists were playfully referred

to as “apes of nature” due to their
attempts to imitate the natural world.
In her painting, David includes a monkey
as an alchemist, referencing this
historical association and showcasing
her interest in the convergence of

art, alchemy, and the imitation of
nature. She also incorporates notes in
French in the paintings, emphasising
ecological themes and the harmonious
coexistence of species. Through vibrant,
almost psychedelic and mysterious
imagery dominated by shades of green,
she captures the essence of monkeys
as observers and imitators, mirroring
their role in the interconnectedness of
art and the natural world.



Cay Xanh D6 Mau Hong #1

The Rose-Colored Blood of the Green Tree #1
2023

son acrylic va muc trén toan

acrylic and ink on canvas

175 x 85 cm



Cay Xanh D6 Mau Hong #2

The Rose-Colored Blood of the Green Tree #2
2023

son acrylic va muc trén toan

acrylic and ink on canvas

175 x 85 cm



Hién thuc lo ling véi doi canh, nha gia kim linh truéng
Reality striking with its wing, the alchemist monkey
2023

acrylic, mau phan, men su trén toan

acrylic, pastel, ceramic paint on canvas

175 x 225 cm




khéng tén (tranh bo do6i) | untitled (diptych)

2016

muc Tau trén giay

Chinese ink on paper

tranh bé déi | diptych, 40 x 20 cm méi tranh | each




khong tén | untitled
2016

muc Tau trén giay
Chinese ink on paper
40 x 20 cm
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2013

én giay

muc Tau tr

Chinese ink on paper

41 x 31cm




SANDRINE LLOUQUET

TIEU SU

Céc thuyc hanh tam linh cé xua, céac nghi l& bi
truyén va hinh anh than thoai tai mé phong
la trong tdm trong thuc hanh cua Sandrine
Llouquet. Lay cam hung tu cac van ban tam
ly va triét hoc, Sandrine xay dung céc vuang
quoc noi cac sinh vat ma thuat sinh séng,
khong tiép can ton gigo ti quan diém than
hoc, ma tap trung vao su phat trién cua cac
nghi |&, hinh tugng va biéu hién. Xuat phat
tU sy td mo cé nhan vé than thoai va truyén
thuyét, nghé si thu thap cac hinh anh va
van ban, sau do, gidong nhu trong thuat gia
kim, chuyén héa ching thanh cac thé gisi bi
truyén noi ma thuat ky quai va thanh tao ton
tai song song.

La sy két hop gilta cai tran tuc va caiky ao,
nhiing buc vé chi tié€t, phi tuyén tinh va phi tyu
nhién cua Sandrine Llouquet gidéng nhu cla
s6 dan vao mét binh dién khac c6 thé dugc

tim thay ngay & ria thuc tai ma chung ta sinh

s6ng. Mac du cé vé ngoai tinh lang va tinh té,

céac tac pham la két qua cua niém dam mé
lau dai va nghién cuiu sau sac cua Llouquet
vé tam tri cta nhiing nha tu tudng vi dai nhu
Nietzsche, Freud, Deleuze hoac Jung - ciing
nhu nhing ngusi khac ti mot truyén théng
bi truyén hon - thé hién tri tué hién hiu
trong thai ki cé dai (d6i khi & dang mé hinh
hinh hoc), va niém an ui chiia lanh &n chuda
trong dé. Clng lam viéc véi video, sap dat
va céac dai tugng (dugc tim thay), Llouquet,
giéng nhu mot nha tam ly hoc, nha thoi mién
hoac mot ngudi huéng dan tam linh, kich
thich nhiing noi sau tham nhéat trong vé thic
va tri nh& cua chung ta.

Sinh nam 1975 tai Montpellier, Phéap, Llouquet
16t nghiép Ecole Pilote Internationale d'Art
et de Recherche - Villa Arson nam 1999. La

ngudi co6 déng gop 16n cho su phat trién
cla nghé thuat duong dai tai Viét Nam,

c6 la thanh vién séng lap cua Wonderful
District (2005-2011), mét du én quang ba
nghé thuat duong dai théng qua trién lam,
hoa nhac va tac phdm san khau, dong thai
|a thanh vién cua Mogas Station, mét nhém
nghé si tai Viét Nam. Tac pham cua Llouguet
da dugc trung bay & nhiéu dia diém néi
tiéng, bao gém Palais de Tokyo, Paris, Phap;
Tate Modern, Luan Bén, Vuong quéc Anh;
Fondation Salomon, Annecy, Phép; ARKO

Art Centre, Seoul, Han Quéc; Ke Center

for Contemporary Arts, Thugng Hai, Trung
Quéc; Yerba Buena Centre for the Arts, San
Francisco, CA, Hoa Ky; va The Mistake Room,
Los Angeles, CA, Hoa Ky. Nam 2016, c6 cho
ra méat The Cabinet of Doctor Komo, mét du
an |6n vé van hoa cua Nhat Ban Thai ky Edo
bao gém yokai (yéu quai), misemono goya

(trién 1am hoi cho néi tiéng) va rangaku (Ha
Lan hoc) tai KENPOKU Art tai Ibaraki, Nhat
Ban. C6 cling da tham gia mét s6 biennale
cung Mogas Station nhu Shenzhen Biennale,
Singapore Biennale va Migration Addicts

- mét su kién nhanh cua Venice Biennale

lan tha 52. Llouguet hién dang lam viéc tai
Lisbon, B& bao Nha.



BIOGRAPHY

Ancient spiritual practices, esoteric rituals,
and reimagined mythological imagery are
central to Sandrine Llouquet’s practice.
Drawing inspiration from psychological and
philosophical texts, Llouguet constructs
realms inhabited by magical creatures, not
approaching religion from a theological
standpoint, but rather focusing on the
evolution of rituals, iconography, and
manifestations. Stemming from a personal
curiosity in mythology and legends, the
artist collects images, pictures and texts,
which then, like in alchemy, are transmuted
into esoteric worlds where eeriness and
ethereal magic live side by side.

A union of the mundane and the fantastical,
Sandrine Llouguet’s meticulous, non-linear
and preternatural drawings are like windows
into another plane of consciousness that

can be found right at the edge of our
perceived reality. While quiet and delicate
in appearance, the works result from
Llouguet’s long-time fascination with and
keen research into the minds of great
thinkers the like of Nietzsche, Freud,
Deleuze, or Jung - as well as others from a
more esoteric tradition - making manifest
wisdoms of ancient times (sometimes in
the form of geometric patterns), and the
healing solace hidden therein. Working also
with video, installation and (found) objects,
Llouguet, much in the same guise as a
psychologist, hypnotist or guru, stimulates
the deepest recesses of our unconscious
and memory.

Born in 1975 in Montpellier, France, Llouquet
graduated from Ecole Pilote Internationale
d’Art et de Recherche - Villa Arson in 1999.

She is a founding member of Wonderful
District (2005-2011), a project that promoted
contemporary art through exhibitions,
concerts and theatre pieces, as well as a
member of Mogas Station (2006-2007), a
Vietnam-based artist collective. Liouquet’s
work has been exhibited in numerous
venues including the Palais de Tokyo,

Paris, France; Tate Modern, London, UK;
Fondation Salomon, Annecy, France; ARKO
Art Center, Seoul, South Korea; Ke Center for
Contemporary Arts, Shanghai, China; Yerba
Buena Center for the Arts, San Francisco,
CA, USA; and The Mistake Room, Los Angeles,
CA, USA. In 2016, she presented The Cabinet
of Doctor Komo, an ambitious project on
Japan’s Edo Period incorporating yokai
(monsters), misemono goya (popular fair
exhibitions) and rangaku (Dutch learning)

at KENPOKU Art in Ibaraki, Japan. She has

also participated in a number of biennales
with Mogas Station such as the Shenzhen
Biennale, the Singapore Biennale and in
Migration Addicts - a collateral event of the
52nd Venice Biennale. Llouquet is currently
based in Lisbon, Portugal.



GHI CHU VE TAC PHAM

Mot co hdi dé mac chiéc dam céng chua
cua toi

Trong khung céanh mo méng ky la cua
Sandrine, cac yéu t6 da dang tu cac hoc
thuyét triét hoc va tén gigo hop nhat moét
céach phc tap. C6 nhing sy déng tinh tinh
té doi véi dién giai duong dai vé dam cudi
Viét Nam, téng hop cac yéu t6 ti hon nhan
Thién chua gido, hé tu tuéng Nho gido va
nhiing bé phim hai lang man cua Hollywood.
Trong khi kim ty thap gom nhing ly rugu
sam panh va tiéu dé tac pham am chi
nhling tudng tugng thai tho au vé mot “hoén
nhan long trong”, tam vai liém bang muc
bao trum lén ban thg lai am chi sy hién
dién cla céac thé lyc linh thiéng khac.

Khai Mac Thé Van Héi Mithra & Khéng tén

Sandrine Llouquet da tao ra mét chu nghia
ca nhan dong nhat, la két qua tu viéc

tim hiéu va nghién clu sau rong vé triét
hoc Hy Lap c6 dai, Foucault, Nietzsche,
Deleuze va Jung, cung nhing kham pha vé
thuét gia kim thong qua ton gido va nghi
1&, dac biét la thuyét ngoai gido va thuyét

vat linh. Tac pham cua Sandrine |a “su két
hop gitta diéu ky la va diéu quen thuéc” -
Das Unheimliche cua Freud - v&i cac hinh
anh dé nhan biét tu nhiéu nguén khac
nhau dugc két hgp dé tao ra hoat canh
dep nhu mo.

Sandrine khai thac su bién déi cua céac
nghi thic va su chuyén hoa cua thuc

tai, bao gébm ca nhiing hinh anh nguyén
méu. Bang céch két hop cac yéu té dé
nhan biét vai khung canh xa la, ky quai,
Sandrine, giéng nhu mét nha tam ly hoc,
nha théi mién hodc mét ngudi hudng dan
tam linh, kich thich nhiing ky Uc sau tham
nhat trong vé thuc va tri nhé cta chung
ta. Cac buc vé dudi dang hinh man da

la kham pha tiém thuc va biéu hién dudi
dang hinh énh hoéa céc du doan va trang
thai nghi lé. Cac nhan vat dugc lap lai
trong tac pham déu vé danh, deo mat na,
hodc minh hoa dudi hinh dang niia ngugi
nua thu. Dé cap dén vé soé truyén thong
nghi |& va van hoa, tac phédm toat Ién mét
kién thiuc cao siéu hao huyén vé thé gidi
va vj tri clia chung ta trong va tru.

Quyén Sach Ban dé cap dén mot cuén
sach cua tac gia Victor Hugo, trong dé
o6ng da ghilai “céc cubc tro chuyén” gita
minh va cac Tinh linh trong céc budi cau
hén. Ong “ndéi chuyén” véi co con géi

da qua doi cua minh, Jesus, Mahomet,
Racine, Napoléon, v&i Than chét, va véi
nhing linh hén da ké cho 6ng vé mot ton
gido mai bao trum ca Co doc gigo, tuong
ty nhu cach Co doc gigao mang anh hudng
tu cac ngoai gido trong qua khu.

Tai thoi diém nay, néi sau tich dong trong
mau anh 8y dugc lay cam hing tu mét cau
ndi cla Hildegard xu Binden, tu vién trudng
dong Benedictine ngudi buc va la mét nha
béac hoc. Con dugc goi la Thanh Hildegard,
ba la mét nhan vat cé anh hudng tam linh
vao dau thé ky 12.

Bandeiraea Simplicifolia Benth &
Mitragyna inermis

Tiéu dé lay cam hung tu hai loai thao méc
chau Phi, dugc biét dén véi cac ung dung
da dang trong y hoc c¢6 truyén chau Phi.
Mac du mdi loai thao méc déu cé nhing

dac tinh chita bénh riéng biét, ca hai déu
c6 chung mét cach su dung trong viéc
diéu tri cac bénh tam ly - mot trong tam
gay tiéng vang trong nghién clu va kham
pha cua Sandrine Llouquet vé méi lién hé
gilia nhan loai va tin ngudng tam linh. Thuc
hanh nghé thuéat va cac ghi chép cua cé
dao sau vao tuang téc nay, phan éanh sy
gan bé sau sac cua cé véi ca ly thuyét va
thuc hanh.



ABOUT THE ARTWORKS

An opportunity to wear my princess dress

In Llouguet’s uncanny dreamscape,
diverse elements from philosophical and
religious doctrines intricately merge.
There are subtle nods to contemporary
interpretations of Viethamese weddings,
which synthesise elements from Christian
marriage, Confucian ideology, and
Hollywood romantic comedies. While the
pyramid of champagne coupes and the
title allude to childhood fantasies of “holy
matrimony,” the foreboding ink shroud
enveloping Llouquet’s altar suggests the
presence of otherworldly forces at play.

Mithra Games Grand Opening & Untitled

Sandrine Llouquet has created a
personal syncretism that results from
her in-depth reading and research into
ancient Greek philosophy, Foucault,
Nietzsche, Deleuze and Jung, and the
exploration of Alchemy, through to

the study of religion and rituals - and
especially paganism and animism. Her

work is “a marriage of the uncanny and
the familiar” - Freud’s Das Unheimliche -
with recognisable images from a variety
of different sources combined to create
dream-like tableaux.

Llouquet explores ritual transformation
and the transmutation of reality, which
is composed of archetypal imagery.

By juxtaposing recognizable elements
with strange and eerie surroundings,
Llouguet, much in the same guise as

a psychologist, hypnotist or guru,
stimulates the deepest recesses of
our unconscious and memory. Drawings
in the shape of mandalas explore

the unconscious and manifest as
visualisations of ceremonial predictions
and trances. Recurrent characters
populate her scenes, faceless, masked,
half-animal. Referencing myriad
ritualistic and cultural traditions, the
compositions exude anillusory higher
knowledge of the world and of our place
in the universe.

Le livre des tables refers to a book

by Victor Hugo where he transcribed

his “conversations” with Spirits during
his seances. He “spoke” with his dead
daughter, Jesus, Mahomet, Racine,
Napoleon, with Death, and with spirits
who told him about a new religion
encompassing Christianity but in a
larger way like Christianity encompassed
paganism in the past.

At this very moment melancholy
coagulated in his blood is inspired

by a quote by Hildegard of Binden,

the German Benedictine abbess and
polymath. Also known as St. Hildegard,
she was an influential spiritual figure in
the early 12th century.

Bandeiraea Simplicifolia Benth &
Mitragyna inermis

The titles refer to two African herbs,
known for their diverse applications in
traditional African medicine. While each
herb possesses distinct medicinal

properties, they both share acommon
usage in addressing psychological
ailments - a focus that resonates

with Llouquet’s research and her
exploration of the connection between
humanity and spiritual beliefs. Her
artistic practice and written works
delve into this interplay, reflecting her
deep engagement with both theory
and practice.



khong tén | untitled

2015

chi, muc va mau nudc trén giay
pencil, ink and watercolor on paper
41x41cm




khong tén | untitled

2015

chi, muc va mau nudc trén giay
pencil, ink and watercolor on paper
41x41cm




Bandeiraea Simplicifolia Benth
2018

muc Tau trén gidy thu phap
Chinese ink on calligraphy paper
16 x 16 cm




Mitragyna inermis

2018

muc Tau trén gidy thu phap
Chinese ink on calligraphy paper
16 x 16 cm




Tai théi diém nay, néi sau tich dong trong mau anh &y

At this very moment melancholy coagulated in his blood
2018
chi trén giay thu phap
pencil on calligraphy paper
dudng kinh | diameter 35 cm



Quyén Sach Ban

Le Livre des Tables
2018
chi trén gidy thu phap
pencil on calligraphy paper
dudng kinh | diameter 35 cm



Khai Mac Tro Choi Mithra

Mithra Games Grand Opening

2014

chi, muc va mau nudc trén giay
pencil, ink and watercolor on paper
30 x40 cm



M6t co hdi dé mac chiéc dam céng chua cua téi
An opportunity to wear my princess dress

2014

pencil and watercolor on paper

chi va mau nudc trén giay

41x30cm




khong tén | untitled
2011

pencil on paper

chi trén giay

30 x41cm




TRONG GIA NGUYEN

TIEU SU

Trong Gia Nguyén (sinh nam 1971, Sai Gon,
Viét Nam) la mét nghé si lién nganh quéc
té€ dugc biét dén béi nhiing sang tac da
dang kham pha két cau quyén lyc trong
mudn hinh van trang clia chung, véi nd luc
soi xét ky ludng I16p nén cua cudc séng
ducng dai, phia sau sy cong bang, chan
that, truyén théong va van minh. Thusng

cai cam sy hai hudc, dong thai trién khai
nhling phan tu tinh tudng, tac pham cua
anh cudng diéu hoa trang thai nghi ngs khi
chung lam hién 16 va pha v& ha tang nhiing
khéng gian tin céy nhat - gia dinh, van hoa,
chinh tri, va kinh t&. Tac pham cua Trong
trai dai tu Ung dung trén dién thoai iPhone
(Metaphysical GPS) t&i sap dat, phim, diéu
khac, trinh dién, va du an website.

Trong nhan bang Thac si Nghé thuat vé Hoi
hoa tU Dai hoc Nam Florida, va da cé rat
nhiéu trién lam trai dai tu Hoa Ky t&i quéc
té trong hai thap ky qua. Nhing trién 1am

ca nhan gan day cua anh bao géom Songs
of Singularity, Galerie Quynh, Thanh phé
H6 Chi Minh, Viét Nam; In Perpetuity, La
Patinoire Royale/Galerie Valerie Bach,
Brussels, Bi; Foibles of a Reconstruction,
NON Berlin, Berlin, Buc; Library, La Patinoire
Royale - Galerie Valerie Bach, Brussels,

Bi; This House Is Falling Upwards through
a Hole in (do) China, La Patinoire Royale

- Galerie Valerie Bach, Brussels, Bi; The
Last State, Richard Koh Projects, Bangkok,
Thai Lan; My Myopia, Béo tang My thuat
Cornell, Orlando, FL, Hoa Ky; va Dogg Days,
Phong tranh trucng bai hoc Jacki Headley,
Chico, CA, Hoa Ky. Anh cling tham gia
trong nhiing trién l1am nhém néi tiéng nhu
Where the Sea Remembers, The Mistake
Room, Los Angeles, CA, Hoa Ky; There’ll
Never Be a Door. You are Inside: Works
from the Teixeira de Freitas Collection,
giam tuyén bdi Luiza Teixeira de Freitas,
Santander Art Gallery, Madrid, Tay Ban

Nha; Gun Shy, Artspace1616, Sacramento,
CA, Hoa Ky; California Pacific Triennial:
Building As Ever, Bao tang Nghé thuat Hat
Orange, Newport Beach, CA, Hoa Ky; The
Book Lovers, Bao tang Nghé thuat buong
dai, Antwerp, Bi; ART STAYS 2012, H6i chg
Nghé thuat Puong dai lan thu 10, Ptuj,
Slovenia; Telefone Sem Fio: Word-Things
of Augusto de Campos Revisited, EFA
Project Space, New York, NY, Hoa Ky; The
Sixth Borough, giam tuyén bai No Longer
Empty, Governors Island, New York, NY, Hoa
Ky; Satellites in the Night, Béo tang Freies
Berlin, Berlin, buc; Power to the Brand,
giam tuyén béi Bosko Boskovic, Bao tang
Nghé thuat buong dai Céng hoa Serbia,
Banja Luka, Cong hoa Serbia; Once Upon a
Time, giam tuyén bsi Chen Tamir va Jean
Barberis, ISE Foundation, New York, NY,
Hoa Ky; Sequences Real Time Festival,
Dwarf Gallery, Reykjavik, Iceland; Havana
Biennial 1an thu 9, Fortress of the Three

Kings, Havana, Cuba; Float, Cong vién biéu
khac Socrates, Thanh pho Long Island, NY,
Hoa Ky; va Waterways, mét du éan hop téac
v3i 2005 Istanbul Biennial, giam tuyén béi
Renee Vara, Istanbul, Thé Nhi Ky.

Trong hién dang sinh séng va lam viéc
tai Thanh phé H6 Chi Minh, Viét Nam va
Brussels, Bi



BIOGRAPHY

Trong Gia Nguyen (born 1971, Saigon,
Vietnam) is a multi-disciplinary artist
known internationally for his diverse
body of work that examines structures
of power in their myriad forms, making
attempt to scrutinise the soft foundation
upon which contemporary life plays out
often behind the facade of fairness,
sincerity, tradition, and civility. Regularly
employing humour while at other times
engaging sober reflection, Nguyen’s work
elevates the condition of doubt as it
reveals and disrupts the undercarriage
of our most trusted spaces - domestic,
cultural, political, and economical. His
work includes everything from iPhone
applications (Metaphysical GPS) to
installation, film, painting, sculpture,
performances, and web-based projects.
Nguyen received his MFA in Painting at
the University of South Florida, and has
exhibited widely over two decades in the

US and abroad, with recent solo shows
including Songs of Singularity, Galerie
Quynh, Ho Chi Minh City, Vietnam; In
Perpetuity, La Patinoire Royale/Galerie
Valerie Bach, Brussels, Belgium; Foibles
of a Reconstruction, NON Berlin, Berlin,
Germany; Library, La Patinoire Royale -
Galerie Valerie Bach, Brussels, Belgium;
This House Is Falling Upwards through a
Hole in (do) China, La Patinoire Royale -
Galerie Valerie Bach, Brussels, Belgium;
The Last State, Richard Koh Projects,
Bangkok, Thailand; My Myopia, Cornell
Museum of Fine Arts, Orlando, FL, USA;
and Dogg Days, Jacki Headley University
Art Gallery, Chico, CA, USA. Notable
group exhibitions include Where the
Sea Remembers, The Mistake Room, Los
Angeles, CA, USA; There’ll Never Be a Door.
You are Inside: Works from the Teixeira
de Freitas Collection, curated by Luiza
Teixeira de Freitas, Santander Art Gallery,

Madrid, Spain; Gun Shy, Artspace1616,
Sacramento, CA, USA; California Pacific
Triennial: Building As Ever, Orange

County Museum of Art, Newport Beach,
CA, USA; The Book Lovers, Museum of
Contemporary Art, Antwerp, Belgium; ART
STAYS 2012, 10th Festival of Contemporary
Art, Ptuj, Slovenia; Telefone Sem Fio:
Word-Things of Augusto de Campos
Revisited, EFA Project Space, New York,
NY, USA; The Sixth Borough, curated by No
Longer Empty, Governors Island, New York,
NY, USA; Satellites in the Night, Freies
Museum Berlin, Berlin, Germany; Power to
the Brand, curated by Bosko Boskovic,
Museum of Contemporary Art of Republic
Srpska, Banja Luka, Republic Srpska; Once
Upon a Time, curated by Chen Tamir and
Jean Barberis, ISE Foundation, New York,
NY, USA; Sequences Real Time Festival,
Dwarf Gallery, Reykjavik, Iceland; 9th
Havana Biennial, Fortress of the Three

Kings, Havana, Cuba; Float, Socrates
Sculpture Park, Long Island City, NY, USA;
and Waterways, a collateral project of the
2005 Istanbul Biennial, curated by Renee
Vara, Istanbul, Turkey.

Nguyen lives and works between Ho Chi
Minh City, Vietnam and Brussels, Belgium.



GHI CHU VE TAC PHAM

Me va B, Céng Vién Meadowlake,
Khoang Nam 1980

Tac pham nay thuéc loat tranh The
Leavers cua Trong Gia Nguyén, di sau
kham pha lich st van héa va hanh trinh
tam ly cta nhiing ca nhan rgi bé noi chén
rau cat ron va tai dinh cu & nhiing vung
dat xa la. Lay cam hung tu nhing buc
anh ci cua gia dinh, nhiing buc tranh
cla anh ggi nhé dén nhiing trang sach
t6 mau danh cho tré em, nhung cé y loai
bo nhing dusng vién den dinh dang hinh
bong chu thé. Su thiéu sét cé chu dich
nay mai goi ngudi xem soi chiéu ndi tam
vao ban chéat chd quan va phan manh
cla nhlng héi Uc, nhat la khi ta cha déng
dinh hinh va truyén vao qua khu nhiing
sac mau da chon. Bang cach su dung
phan mau dau, mét chat liéu cé thé bao
t6n tinh mém mai, Trong néu bat [&én ban
chat hilu co va khéng ngiing phat trién
cuaky uc.

Giésu Ghi Diém & Kaepernicking >
Tebowing

Nhing “buc tranh” day thép gai cuia Trong
Gia Nguyén lay cam hing tu chuyén tham
quan quan dao Cén Dao cua Viét Nam,
dac biét laCoén San, moét hon dao tung la
nha tu co6 y nghia sau sac trong lich su.
Cac phong giam va khéng gian sinh hoat
chung trén Cén Dao déu cé vach ngan,
tran nha dugc xay dung bang lugi thép
gai day nguy hiém, |a biéu tugng cho muc
do an ninh cao nhat. Trong ti mi uén day
thép gai bang tay, tai hién lai nhiing hang
rao gai géc nay. Nhiing sgi day dan vao
nhau tao thanh hinh béng chéan dung cua
nhiing nhan vat ndi tiéng gay tranh cai,
bao gém hinh tugng Colin Kaepernick quy
xudng biéu tinh va Chda Cuu thé trong
buc tranh tuong cao 40 mét The Word of
Life, dich la L3i Sy Séng (hay con goi la
Chua Giésu Ghi Diém) tai Dai hoc Notre
Dame. Nhiing déi chiéu nay la hinh anh
thu nhoé cua céc xung dét cua van hoa
thé thao, nhan manh sy ap dao cua chu
nghia thé thao lam lu m& y thic vé trach
nhiém chinh tri-xa hoi.

ABOUT THE ARTWORKS

Mom and Dad, Meadowlake Park, circa 1980

This work belongs to Trong Gia Nguyen’s
painting series The Leavers, which delves
into a profound exploration of history,
culture, and the psychological journey
of individuals uprooted and resettled

in unfamiliar territories. Drawing
inspiration from old family photographs,
Nguyen’s paintings are reminiscent of
pages from children’s colouring books,
though devoid of their defining black
outlines. This deliberate omission invites
introspection into the subjective and
fragmented nature of our recollections,
as we actively shape and infuse the
past with our chosen hues. By utilising
oil pastels, a medium that retains an
ever-fluid quality, Nguyen accentuates
the organic and ever-evolving essence
of memory.

Touchdown Jesus & Kaepernicking >
Tebowing

Trong Gia Nguyen'’s barbed wire “paintings”
draw inspiration from a visit to Vietham’s
Con Dao archipelago, particularly Con Son,
a historically significant former prison
island. The prison cells and communal
spaces on Con Dao featured menacing
partitions and ceilings constructed

with barbed wire nets, symbolising

the utmost level of security. Nguyen
meticulously crafts his artworks using
hand-twisted barbed wire, evoking these
formidable fences. The intertwined

wires form silhouette portraits of Colin
Kaepernick’s iconic kneeling protest and
Christ the Teacher from the 40-metre tall
mural The Word of Life (aka Touchdown
Jesus) at The University of Notre Dame.
These juxtapositions epitomise the
conflicting aspects of sports culture,
emphasising overwhelming athleticism
alongside a relative lack of socio-political
responsibility.



Me va Bé, Cong vién Meadowlake, Khoang Nam 1980

Mom and Dad, Meadowlake Park, circa 1980
2014

sép dau trén toan

oil pastel on canvas

142 x 104 cm
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Giésu Ghi Piém | Touchdown Jesus

2018

tay

ang

b

steel frame, hand-twisted barbed wire

224 x 208 x 13 cm

ém gai uén

khung thép, day k
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GALERIE QUYNH CONTEMPORARY ART

118 Nguyén Van Thu, Ba Kao, Quan 1,
Thanh phé H6 Chi Minh, Viét Nam

+84 28 3822 7218
info@galeriequynh.com
www.galeriequynh.com

Ban quyén © 2023 Galerie Quynh Contemporary Art.
Noi dung trong 4n phdm nay khong dudc sao chép khi chua cé su cho phép bang van ban tif Galerie Quynh.



